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1. [lepeyeHb KOMIIETEHUHMH ¢ yKa3aHMeM 3TanoB UX (GopMUPOBaAHUS B
npoiecce 0CBOCHUsI 00Pa30BaTeJIbHON MPOTrPaMMbI

1 2 3 4 5 6 7 8
Cemectp

HaumenoBanue
MYCIIUIIIIUHEI

OIIK-4 CriocoOHOCTh IEMOHCTPUPOBATH YIITYOIEHHBIE 3HAHUS B M30pAaHHO KOHKPETHOM
obsacTi (HUITOJIOTHH.

b1.B.O1.3 IToaxonas! K +
COBPEMECHHOMY Hay4YHOMY
WCCJICTOBAaHHIO

b1.B.O/1.4.1 OcHOBHEIE +
KOHUIEeNnTh! KyabTypsl CHIA

b1.B.O/1.5.1 JIuteparypa +
CHIA u Kananapl

b1.B.O/1.5.2 JIuteparypa +
Jlatunckoli AMepuku

b1.B.OJ1.5.3 MekcukaHo- +
aMEepHUKaHCKas JIUTeparypa

b1.B.O/.5.4 +
AdpoamepukaHckas
JUTeparypa

b1.B.JIB.1.2 JIutepatypa +
HapoJ0B OJIMKHETrO
3apy0exbs

b1.B.[IB.2.1 Jluteparypa +
Kanudopuuu u meaeBpbl
I'omnuByna

b1.B./IB.4.1 Azuaro- +
aMepUKaHCKas JIUTeparypa

b1.B.JIB.7.1 JIutepaTtypa +
KOPEHHBIX aMepHUKaHIIeB

b1.B./IB.7.2 Mudonoruzm +
B XYJI0XKECTBCHHOM
TBOPUYECTBE KOPEHHBIX
aMEpPUKAHIICB

b1.B./IB.8.2 UexoB u gpama +
CHIA 20 Beka

b2.I12 HayuHo- + +
uccieioBaresbekas padboTa

B2.11x Ilpennumiomuas +
MpaKkTHUKa

Bb3.BKP 3amura +
BBIITYCKHOMN
KBATH(UKAIIMOHHON
paboThI, BKITIOYAs
HOJTrOTOBKY K MPOLEAYpE U
IPOLEAYPY 3aLIUThI




Otanbl GOopMUPOBAHUS
KOMITETECHITU I

1 2 3 4

5

IIK-8 ['0TOBHOCTh y4acTBOBaTh B OpraHU3AIMK HAYYHO-HCCIICIOBATEIBCKON, TPOCKTHOM,
y4eOHO-TIpO(heCCHOHAIIBHOM U HHOM JeSATEIbHOCTH 00YUYaIOMIMUXCs [0 IPorpaMMaM
Oaxanaspuata u /{110, B npoopueHTalMOHHBIX MEPOTIPUSATHUSAX CO IIKOJIbHUKAMHU.

b1.B.0/1.4.2 ®unocodus u
IIO3THKA IIOCTMOJICpHA

+

b1.B.O/1.5.1 JIuteparypa
CIIA u Kananwr

+

b1.B.O/1.5.2 JIuteparypa
Jlatunckoit AMepuku

b1.B.O/1.5.3 Mekcukano-
aMEepUKaHCKas JInTepaTypa

b1.B.O/1.5.4
Addpoamepukanckas
JaUTEpaTypa

b1.B.[IB.1.2 Jluteparypa
HApOJOB OJIMKHETrO
3apy0exbs

b1.B./IB.2.1 Jlutepatypa
Kamudopuuu u meneBpsr
I'omuByna

b1.B.JIB.2.2 CoBpemeHHbII
KuHemaTorpad u
JUTeparypa

b1.B.JIB.4.1 Azuaro-
aMepUKaHCKas JIUTeparypa

b1.B./IB.8.2 UexoB u gpama
CIHIA 20 Beka

b2.V YuebHas npakTuka 1no
MOJTYYCHUIO TIEPBUYHBIX
npodeccnoHaNbHBIX
YMEHHI U HaBBIKOB

B2.I1x Ipenaunmomuas
MPaKTHKA

Bb3.BKP 3amura
BBIITYCKHOMN
KBaJIM(DUKAIIMOHHOM
paboThI, BKITIOYAs
MOJTOTOBKY K IPOLEAYpEe U
IPOLEAYPY 3aLIUThI

Otanbl GopMUpPOBaHUS
KOMIIETCHIUIH

1 2 3 4

5

IIK-9 ITemarornueckas Mo

epKKa Mpo(ecCHOHANTBHOT0 CaMOONpPeae
nporpammam 6akanaspuata u JI10.

eHUs 00yJarouxcs mno

b1.B.OJ1.3 ITogxonas! K
COBPEMEHHOMY HayYHOMY
HCCIIEAOBAHUIO

+

b1.B.O/1.5.1 JIutepatypa
CIIA u Kanannr

b1.B.O/1.5.2 JIutepatypa
JlatuHckoi AMepuku




b1.B.O/1.5.3 MekcukaHo-
aMEepUKaHCKas JIUTeparypa

b1.B.O/.5.4
Adpoamepukanckas
JUTEepaTypa

b1.B.JIB.1.2 Jlutepatypa
HaApOOB OJIM)KHETrO
3apy0exbs

b1.B.JIB.2.1 Jluteparypa
Kamudopuuu u meneBpsr
INonnuByna

b1.B./IB.2.2 CoBpeMeHHBIi
KuHemaTorpad u
JauTeparypa

b1.B./IB.4.1 A3uaro-
aMEpHUKaHCKas JIUTeparypa

b1.B./IB.5.1 CmexoBoe
Hayaso B JIUTepaType U
KyinbType CIITA

B2.Y Y4eOHas npakTuka mo
MOJTYYEHHIO EPBUYHBIX
npodeccuoHaNbHBIX
YMEHHI U HaBBIKOB

B2.11xa Ilpennumiomuas
MPAKTUKA

Bb3.BKP 3amura
BBIITYCKHOMN
KBaJTU(DUKAITMOHHOM
paboThl, BKIIIOYAs
MOArOTOBKY K IIPOLEAYPE U
IPOLEAYPY 3alTUThI

Oranbl GopMUpOBaHUS
KOMIIETEHIINH

2. Onucanne mnoka3arTejled M KPUTEPUEB OLCHUBaAHUSA KOMIIETEeHIIMIi Ha
Pa3JIMYHBIX 3Tanax ux (l)OpMI/IpOBaHI/IfI, OIIHCAaHME HIKAJ OCHUBAHUA
KOHTpOHB KadyeCcTBa OCBOCHHUA AJUCHHUIIIIMHBI BKIIOYACT B cebs TeKyI]_[I/If/'I KOHTPOJIb
yCIICBACMOCTU W IMPOMCIKYTOUHYIO aTTCCTAUIO. TeKyU_II/Iﬁ KOHTPOJIb YCIICBACMOCTH U
MPOMEKYTOYHAA aTTECTAlUsA O6y‘—IaIOI_HI/IXCH MMPOBOJATCA B LEIAX YCTAHOBJICHHUSA COOTBETCTBUA
JOCTHKEHUH 06yqa101111/1xc;1 IIO3TAaITHBIM Tpe60BaHI/IHM O6pa30BaTCHBHOﬁ nporpammnbl K

pe3ynbTaTam 00y4deHHs 1 pOpMHUPOBAHUS KOMIIETEHIIUH.

2.1 llokazamenu u Kpumepuu OUEeHUBAHUA Komnemeuuuﬁ Ha pa3iudHblx Imanax

ux ghopmuposanun (npomexncymounas ammecmayus)

Kpurepun B coorBeTcTBUM ¢ ypoBHEM ocBoeHus Ol
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Onenounoe

CpEICTBO
IPOMEKYTOYH




OCHOBHBIE OCHOBBI ~ KPUTHYECKOTO | OCHOBHBIC STaIbI
c% TIOJIOXKEHHSI W | oIXoJa K  TEKCTY, | pa3BHUTHSI
& | BOIIPOCHI, M3y4YEHHBIE | OCHOBBI ~ METOJOJIOTHH | apoamMepruKaHCKOit
B paMKax Kypca HAY4HOT'O 3HAHUS JIUTEPaTyphI
NPOU3BOANTH AaHAIU3, | aHATU3UPOBATH KBaIN(UIMPOBAHHO
KOMMEHTHPOBAHUE, COBPEMCHHYIO HAy4HYIO | IIOJIb30BAaThCSI HAYYHOM
pedepupoBanne U | IUTEpaTYpYy, " CIIPaBOYHO- | 2
00o0mieHne MIOCBSIIEHHYIO UH(POPMAIIMOHHOH CE
MaTepuaioB UCCIIEIOBAaHHIO JIUTEPATYpOl B LeMIX | ¢
A | yueOHOrO Kypca appuKaHOAMEPUKAHCKOM | IOJTyYCHUS 0
< | S JUTEPaTYpbl C LENbIO | yriIyOJICHHBIX 3HAHUH B | 5
v | > BBIPAOOTKH cBoeii | obnacTu QE)
% HayyHOM mo3unuu, a | ahpuKaHOAMEPUKAHCKOH | £
TaKKe c HENBIO | IUTEPaTyphI §
MIOCTaHOBKH -
HICCIIEIOBATENbCKUX S
3a71a4 =5
COBPEMEHHOM CIOCOOHOCTHIO TIOUCKA M | HABBIKAMH ~ PaboTHl ¢ | @
Hay4HOH aHaNIM3a Hay4HOH | mH(popManuen 3| =2
°§ Z%;J)Il:zl:;norlgﬁ B HH(bOpMZlIIHI:I, e€ | pasIMYHBIX HAy4YHBIX H g
g YUYCHUS | KpUTHYECKOM JUTEPATYPHBIX 2
x| abpukaHo- MHTEpIIpETaIuU W | MCTOYHHKOB, @ TaKKe | 9
aMepHUKaHCKON BOCITPOHM3BENICHUIO npuemamu  cbopa u | Q
JIMTEPaTyphI 06pabotku nadopManun |
TEPMHHOJIOTHYECKYIO | OCHOBHBIC  TPHHIMIIBI | OCHOBHBIE  BHIBl U
CHCTEMY TPEJAMETHOH | HAy4YHO- (bopMBI HAy4HO-
5 obnactu UCCIIEIOBATENIbCKOM W | MCCIIE0BATEIbCKOM =
& IPOEKTHON paboTel B paMKax CE
JEATEIHOCTH B paMKaX | TEMaTUKU JUCIUTUINHBI s
TEeMATHKH JTUCIUTLTHHBI o
OCYIIECTBIISATh TIOMCK | COCTaBIISITH OT4eTHl, | 4€TKO  (popMyIHPOBaTH §
HAyYHOH JIMTEPATyphl | JOKIAAbl M [HUCATh | LeNb M CTAaBUTh 3alaud | I
110 TEMaTHKe Kypca CTaThbH IO pe3yJbTaTaM | HAy4YHOTO >
:Z HAYYHOT'O MCCIICJIOBAHUS | MCCIICIOBAHMUS, §
= B paMKax TEMaTHKH | COOMpaTh, -
. UCHUTIIINHE] 00pabaThIBaTh, §
5 aHAJIHM3UPOBAThH n| £
§ 0006maTh HAYuHYIO | @
uHpopmario, 2
repeaoBou §
OTEYECTBEHHBII u| £
3apyOC)KHBIA  OMBIT B é
paMKax TEMATHKU | Q
=

JAUCITUITIIMHBI




IMPAKTUYCCKUMU

HaBbIKaMMW IIPOBCIACHUIA

TEXHUKOU BEICHUA

HaBBIKAMU pabOTHI C | HAYYHBIX JMCKYCCHI B TIpoliecce
pa3IMYHbIMU HCCIIEIOBaHUH, 3aIUTHI HAy4YHO-
UCTOYHHUKAMU TEXHUKOM COCTABJICHUS | UCCIIEIOBATEIbCKON
uHpopmanuu OTUéTOB, JIOKJIAIOB U | paboThI; 00pabaThIBaTh,
é HanKMCcaHUsl CTaTedl 1O | aHAJTM3UPOBAThH U
= pe3yabTaTam 000011aTh Hay4HYIO
3 MIPOBEICHHBIX HAYYHBIX | HHPOPMALHIO,
HCCIICIOBAaHUN 0 TEMeE | epeoBOM
Kypca OTEYECTBEHHBIN u
3apyOeXHBId ONBIT B
paMkax TEMaTUKH
JUCIUIIAHBI
OCHOBHBIE TPUHIIHMIIBI | CYITHOCTh COBPEMEHHBIX | COBPEMEHHBIE
COTIPOBOXKICHHUS 00pa3oBaTeNbHBIX o0Opa3oBaTeNbHbIC
IPOIIECCOB TEXHOJIOTHH, B  TOM | TEXHOJOTHH, B  TOM
npo(hecCHOHANBHOTO | YHUCIIe U | yuclie u
CaMOOTIpeICIICHUS MH(OPMAIIMOHHBIX, uH(pOPMaIMOHHBIE,
- oOyJaromuxcs, OCOOCHHOCTH  y4eOHO- | OCOOCHHOCTH  y4eOHO-
S | KoHUenuumi BOCIIUTATEIILHOTO BOCITUTATEIHLHOTO
® | HOArOTOBKM WX K | mpoliecca Ha | mpolecca Ha
CO3HATEILHOMY KOHKPETHOU KOHKPETHOU
BbIOOpY mpodeccuu o0OpazoBarenbHON o0OpasoBarenbHON =
CTYHEHH  KOHKPETHOIO | CTYNEHH  KOHKPETHOIO | =
00pa3oBaTeNBHOIO 00pa3oBaTeNBLHOIO §
> YUPEeKIACHUS YUPEKICHUS e
4 BBICTPANBATh OCYIIECTBIISITh ~ AQHAIM3 | BHICTPAUBATh 5
= Ne1arornyeckoe y4eOHOTO  Marepuana | MeJarormieckoe E
COIIPOBOKJICHHE npu peanu3aiyy | COpPOBOXKICHHUE >
IIPOLIECCOB y4eOHBIX IIpOrpamm | MpOLIECCOB g
npoeCCHOHATBHOTO | 0a30BBIX M 3JEKTHBHBIX | COLMAIN3ALUU u E«
. | camoomnpenemnenst KYpCOB; OTIpeNeNATh | MPOopECCHOHATHLHOTO §
5 | oOyuaromumxcs, CTPYKTYpPY U | CaMOOIIpeIeIICHUS =5
5 KOHIICTIIIHI colepkaHue  Y4eOHBIX | 00yUaIOIIUXCS, 2
HOJArOTOBKM HUX K | 3aHATUH IpH | IOATOTOBUTL YYALIUXCSA | =
CO3HATEIIEHOMY peanmm3anu  y4eOHBIX | K CO3HATEIILHOMY §
BbIOOpY Ipodeccun nporpaMM 0a30BBIX M | BBIOOpY mTpodeccun B | E
3JIEKTUBHBIX KYPCOB nporecce yae6HO- é
BOCIIHUTATENbHON 3
=

paboThl




Brnaners

oTpeIeICHHBIMH
bopmamu
OpTraHHu3aIuu
[1eIarOrM4eCKOro
COIPOBOXKICHUS
MIPOIIECCOB
po(dhecCHOHATLHOTO
CaMOOTIPEICIICHUS
obOyyJarouxcs,
[TOITOTOBKH
CO3HATEIILHOMY
BBIOOpY Ipodeccun

OTIEILHBIMU
COBPEMEHHBIMH
(aBTOpCcKUMU) hopMamMu
OpraHu3aIH
MeIarOrHYeCKOro
COIIPOBOKICHHUS
MIPOIECCOB
npoeCCHOHATBLHOTO
CaMOoOIIpeIeIICHUS
oOyJaromuxcs,
MOJITOTOBKH K
CO3HATEIFHOMY BBIOOPY
npodeccuu

crocodamu
OCYIIECTBJICHUS
MEeIarornuecKou
MOJIIEPIKKH 51
OCYIIIECTBJICHUS
COTPOBOXKACHUS
MIPOIIECCOB
COoLMaIN3alliu 51
podeCcCHOHATLHOTO
CaMOOIIPEICIICHUS
obOyyJaroruxcs,
IIOJITOTOBKH 150.4 K
CO3HATEILHOMY BBIOOPY

npodeccuu; MeTolaMH,

pueMaMH u
TEXHOJIOTHSIMH
oOyueHus npu

HOJTOTOBKE YYaIIHXCS K
CO3HATEIILHOMY BBIOODY
npodeccun

2.2. Kpumepuu u wKanvl OYeHUBAHUA DPe3VIbINAMOE O00yYeHUs npu NpoeedeHuu
meKyuiezo KOHmpona ycneeaemocmu
Texkymmii KOHTpOJIb TpenHa3HaueH i MPOBEPKH XOJa W KadecTBa (POPMHUPOBAHUS
KOMIIETEHIINH, CTUMYJIUPOBaHUS yuyeOHOM paboThl 00ydaeMbIX U COBEPILIEHCTBOBAHUS METOIUKU
OCBOEHHUSI HOBBIX 3HaHMU. OH oOecreynBaeTcs MPOBEJCHUEM CEMUHApOB, OLIEHUBAHUEM
KOHTPOJIBHBIX 3aJJaHUl, ITPOBEPKON KOHCIIEKTOB JIEKIUH, BBINOJHEHUEM WHIUBUAYAJIBHBIX U
TBOPUYECKUX 3aJIlaHUI, IEPUOJIUYECKUM OIPOCOM oOydarommxcs Ha 3aHsaTHsIX. KonTponupyembie
paszensl (TeMbl) TUCIMITIIMHBI, KOMIETEHIIMH U OLIEHOYHbIE CPEJICTBA MIPEJICTABIEHBI B TAOIUIIE.

Kon

KonTponupyemsble pazaensl (TEMBbI) KOHTPOJINPYEMOU Hanverosare
No POPY pasieil POIPY OLIEHOYHOTO
JUCUUTIITUHBI KOMIIETEHIINHT
/o CpeAcTBa
(unu ee yacTH)
1 MMOATrOTOBKA
. OIIK-4, I1K-8,
Narratives of Capture. [IK-9 JIIEKTPOHHBIX
MIpE3EeHTALNN
2 | Oral Traditions. Jloknam uinu
Up from Slavery: The Civil War & OIlK-4, TIK-8, | pedepar (ua
Reconstruction 1865-1919 [1K-9 BEIGOD)

Representatives and main ideas

3 The Harlem Renaissance, Jcce

1919-1940 Representatives and main OTIK-4, ITK-8,
: [1K-9
ideas
4 IOATrOTOBKA
OJICKTPOHHBIX
: OIIK-4, TIK-8, | mpe3eHTanui
The Contemporary Period [K-9 A—

pedepar, acce (Ha
BBIOOp




MarucTpasra) 1o
IPOYUTAHHBIM

IMPOU3BCACHUAM

Kpurepun u mkaja onieHUBaHUs TBOPYECKNX 3aJaHui (3cce)

Onenka Kputepuii onieHK1
OOyyaromuiicsi MpaBUIBHO BHINOJIHII TBOpYECKoe 3a1anue. [lokaszan
OTJIMYHBIC BJIQJICHUSI HABBIKAMH IPUMEHEHUS MOJTyYCHHBIX 3HAaHUH U yMEHUH
«324TEHO

IIpH pelIeHur Mpo(hecCHOHATBHBIX 3a]ad B paMKaX YCBOCHHOTO Y4eOHOTO
MaTepuaa.

HpI/I BBITIOJITHCHHUH TBOPYCCKOI'O 3alaHUA CTYACHT MIPOACMOHCTPHUPOBAIL
HCI[OCTaTO‘-IHHﬁ YPOBCHB BJIaJICHUA YMCHUAMMA U HABBIKAMH IIPH PCIICHUN

«HE€ 3a4TCHO» HpO(beCCI/IOHaHBHBIX 3a1a4 B paMKaxX YCBOCHHOTI'O yqe6Hor0 Marcpualia.

JlomyIeHo MHOKECTBO HETOUYHOCTEH B aHAIM3E MaTepralia u
METOO0JOTUYECKHUX OIMIMOOK B €ro 00paboTKe.

KpuTtepun u mkajia oneHnBaHus T0KJIA10B

Oruenka

Kpurepuii onienkn

«3auYTCHO»

Vcnonb30BaHbl JOMOJHUTEIbHBIE UCTOUYHUKH HH(popManuu. ConepkaHue
3a7JaHHOM TEMBI PaCKPBITO B IIOJIHOM 00beme. OTpaxkeHa CTPYKTypa JIoKJIaia
(BcTyruieHHe, OCHOBHASI 4acTh, 3aKIIOYCHUE, TPUCYTCTBYIOT BBIBOJIBI H
npumepsl). OpopmieHne padboThl, COOTBETCTBYET IPEABIBISEMbIM
TpeboBanusAM. OpUTrHHAIBHOCTH BBINOJHEHUS (paboTa caenaHa
CaMOCTOSITENILHO, ITPEJICTaBJICHA BIICPBHIE)

«HC 3a4YTCHO»

ConepmaHHe AOKJIaga OTrpaHUYCHO. 3aI[aHHa$I TEMaA JOKJIaJga HE paCKphbITa,
OCHOBHAas MBICJIb COO6IJ_ICHI/IH HC 1ICpcaaHa.

Kputepun u mKkaJjia onieHMBaHUs YYaCTHS B JUCKYCCHH/KPYIJIOM CTOJIe

[Ixama onteHnBaHus

Kpurepun onieHuBanus

«OTIHUYHO»

['my6okoe 1 MpoYHOe YCBOEHHUE NMporpaMMHOro marepuaia. [lonHsie,
NocJeI0BaTeNbHbIE, TPAMOTHBIE U JIOTUYECKU H3JIaraéMble OTBETHI
Opu  BHJOM3MEHeHMM  3ajaHus.  OOyuwarommiics  cBOOOJIHO
CIpPAaBIISETCS C TIOCTaBJICHHBIMH 3aJadyaMH, MOXeET O00O0CHOBAaTh
IIPUHSTHIE PEIICHUS, JTEMOHCTPUPYET BIAJACHHE PA3HOCTOPOHHUMHU
HaBbIKaMU UM NPUEMaMH BBIITOJIHEHUS TPAKTHUECKUX paboT

«XOpOILLIO»

3HaHUE MPOrpaMMHOI0 Marepuana, TpaMOTHOE H3JIOKeHHe, 0e3
CYILIECTBEHHBIX HETOYHOCTEW B OTBETE Ha BOIPOC, MPABUIBHOE
NPUMEHEHHE TEeOPETUUYECKUX 3HAHUU, BIIAZICHHE HEOOXOIUMBIMHU
HABbIKAMU NP BHIIOJHEHUH MPAKTUUYECKHX 3a]a4

«KYHAOBJICTBOPUTECIIEHO»

OOyuarouiics JeMOHCTPUPYET YCBOEHHE OCHOBHOI'O MaTepHaa,
IpU OTBETE JOMYCKAIOTCS HETOYHOCTH, IPU OTBETE HEAOCTATOYHO
npaBUibHbIE (HOPMYIMPOBKH, HApYyLIEHHE MOCIEJOBATEIBHOCTH B
U3JI0’KEHUU MTPOrPaMMHOT0 MaTepuaia, 3aTpyAHEHHs B BBITIOJTHEHUH
npakTHdeckux 3ananuil. Cnaboe 3HaHME MPOrpaMMHOTO MaTepuaa,
IIpU OTBETE BO3HUKAIOT OUIMOKH, 3aTPYAHEHHUS IPHU BBINOJIHEHUU
IPAaKTUYECKUX paboT

«HCYOOBJCTBOPUTCIHLHO)

He 0110 NONBITKH BBIIOJIHUTE 3aaHueC

Kpurepun oueHuBaHus npe3eHTamuii

Onenka Hassanue kpurepus OneHuBaemble TapaMeTphbl




«3a4TCHO»

Tema npe3eHTaruu

CootBercTBHE TeMBbl MporpamMme y4eOHOTo MpeaMera,
paszznena

JunakTuyueckue u
METOANYECKHE 1T U
3a7la4M IPE3CHTALNN

CooTBeTrcTBHE 1LI€TIeH TOCTaBICHHON TeMe
JlocTryKkeHre OCTaBISHHBIX 1eIel U 3a71a4

Brinenenue CootBeTcTBHE LENSIM U 33/1a4aM

OCHOBHBIX HJIEH ConepxaHue yMO3aKJIFOUEHHI

HpE3CHTalNH BrI3bIBatOT 1M MHTEpPEC Y Ay AUTOPUU
KonnuectBo  (pexomenayercs  JUisl  3allOMMHAHUSA
ayauropueii He 6oiee 4-5)

Copnepxanue JocToBepHast nH(popMaIus 00 UCTOPUIECKUX CIpPaBKax

Y TEKYIIUX COOBITHSIX

Bce 3axmrouenus
UCTOYHHUKAMU

SI3BIK U3TTOKEHUS MaTepurajia MOHATCH ayAUTOPUU
AKTyaJ'ILHOCTL, TOYHOCTB U ITIOJIC3HOCTDb COACPIKAHUA

IOATBCPKIACHDBI JAOCTOBCPHBIMHA

[Ton6op nHpOpMaIUN
JUTSL CO3/IaHUsI TPOCKTa
— IPE3EHTALUN

I'paduueckue wuTIOCTpauy 71l IPE3EHTALUT
Crarucruka

Jlnarpammbl U rpaguKu

DKCHepTHBIEC OLICHKU

Pecypcer MHTEpHET

[Ipumepsr

CpaBHeHus

[wraTe! 1 T.1.

[Topaya marepuana
IpOEKTa —
[Ipe3eHTalUU

XpOHOIOTHS

IIpuopurer

Temarnueckas nociaea0BaTeIbHOCTD

CtpyKTypa 110 IPUHIUITY «IpOoOJIeMa-peLIeHIe»

Jloruka u MepexXoabl
BO BpCMs IIPOCKTA —

OT BeTymiIeHUs K OCHOBHON 4acTH
OT 0/1HOM OCHOBHOM HieH (4acTH) K Ipyrou

IIPE3CHTAINH Ot ogHoOrO cnaiina Kk Jpyromy
I'mnepcceblnkn
3aKiIro4eHne SIpkoe BBICKa3bIBaHUE - IEPEXOJ] K 3aKIFOUEHUIO

[ToBTOpEHME OCHOBHBIX LIENEN U 3a/1a4 BBICTYILICHUS
BrBos1

IlonBenenue nToros

KopoTtkoe u 3anmomuHaroiieecs BbICKa3bIBaHHUE B KOHIIE

Jv3aiiH npe3eHTanum

MpudT (unTaemMocTsb)

KoppektHo 1u  BbIOpaH
3aroJ0BKOB)

DeMeHThl aHUMaIlu|

IBET

(dona,

mpudra,

Texanueckas 4acThb

I'pammaruka
[Moaxoasuuii cioBapb
Hanwnuune ommboK npaBOMUCcaHus U OeYaToOK

KHEC 3a4YTCHO»

Beimonaenune menee 60% oneHnBaeMbIX IapaMeTpOB




2.3. Kpumepuu u wxanvt

NPOMENHCYMOUHOU ammecmayuu
[IpomexxyTouHasi arrecTauus MpegHa3HAuYeHa JJIg ONpPENETICHUsI YPOBHS OCBOCHHS BCETO
o0bema yuyeOHOW NUCUMIUIMHBI. JIJi OLEHUBAHUS PE3yJIbTAaTOB OOyUEHHUS IMPHU MPOBEICHUU

NPOMEXYTOUYHOW aTTECTAllMM MCIONb3yeTcss 4-0ayibHas —MIKaua:

«YHAOBJICTBOPUTECIBbHOY», KHEYAOBJICTBOPUTCIBHO.

OcHoBHbBIE BHU/JBbI CUCTEM OLICHHUBAHHUA

«OTIIMIHOY,

OUeHUBaHUsA pe3y1bmamoe o00yueHus npu npoeedeHuu

«XOopommo»,

EBponeiickas | 100-6amibHas 4-GanmnpHast 2-0ayutbHast
A 94-100
OTJIIMYHO
3a4TEHO
A- 90-94
B+ 85-89
B 80-84
B- 75-79 XOpOIIIO
C+ 70-74
C 65-69
C- 60-64 YIIOBJICTBOPUTEIHHO
D 55-59
F 50-54 HEYJIOBJIIETBOPUTEIBHO | HE 3aYTEHO

IIxana n KPHUTCPUHA OLICHUBAHUA YPOBHSA OCBOCHUA KOMIIeTeH il

YpoBeHb
IIIxama P
Kpurepuu oniennBanus OCBOEHUSI
OLIEHMBAaHUS .
KOMIIETEHITUI
OO0yyaronuiicst MpaBUIHLHO OTBETUJI HA TEOPETHUECKHE
BOMpockl. [lokazan oTInYHbIE 3HAHUS B paMKaX y4eOHOTO N
OTinyHO OTalOHHBIH
Martepuana. [IpaBUIbHO BBIOJHUI IPAKTUYECKUE 3a1aHUSL.
OTBeTHII HA BCE JIOTIOJTHUTEIHHBIE BOPOCHI
OOyuaromuiicst ¢ HeOOIBIIUMU HETOYHOCTSAMH OTBETHUIT Ha
TeopeTnueckue Bompockl. [Tokazan xopoive 3HaHHUS B
Xopo1o pamkax yueOHoro marepuana. C HeOGONMbIIUMU CrannapTHbIil
HETOYHOCTSIMH BBITTOJTHIII MPaKTHUECKUE 3a1anus. OTBETUI
Ha OOJIBIIMHCTBO JOTIOJHUTEIHHBIX BOIIPOCOB
OO0y4armuiics ¢ CYIIECTBEHHBIMU HETOYHOCTSIMUA OTBETHII
Ha TeopeTUUYecKHe Bonpockl. [lokazan yaoBieTBOpUTEIbHbIE
Y 10BAETBOPUT | 3HAHUA B paMKax yueOHoro marepuana. C CymnecTBeHHbIMU ToboroBkii
€JIbHO HETOYHOCTSIMU BBITTOJTHUWII TPAKTUUECKUE 3aJaHUsI. p
JlonmyCTua MHOTO HETOYHOCTEW TPU OTBETE HA
JIOTIOJIHUTEIIbHBIE BOTIPOCHI
OO0y4yaromuiics IPU OTBETE HA TEOPETHUYECKHUE BOIIPOCHI U
YHarot P P . p Komnerennuu
NP BBIMOJHEHUU MTPAKTUYECKUX 3a1aHUI
Heynosnersop . . HE
MPOJIEMOHCTPUPOBAJT HEJOCTATOYHBIN YPOBEHb 3HAHUN U
HUTEIBHO chopMupoBaH

ymenuit. [Ipu oTBeTax Ha IOMOIHUTENBHBIE BOIIPOCH OBLIO
JOIYLIEHO MHOKECTBO HEIIPaBUJIbHBIX OTBETOB

bI

3. TunoBble KOHTPOJIbHBbIE 3aJaHMSl WJIM HHbIe MaTepHAaJbl, HEOOXOAMMBbIe IJs
OLIEHKM 3HAHWIi, YMEHUI, HABBIKOB MU (MJIH) ONbITA JESTEJIbHOCTH, XapaKTepPH3YHIIUX
Tanbl GOPpMUPOBAHNMS KOMIIETEHUMH B Mpoliecce 0CBOEHUsI 00pa30BaTeIbHO MPOrpaMMbl



1.
2.
3.
4.
S.
6.
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3.1. Oyenounsvie cpedcmea meKyuyeco KOHmMpOJis yCnesaemocmu

IIpumepHbIe TeMBbI ISl MOATOTOBKHU JIEKTPOHHBIX Npe3eHTanuii K pazaenay 1.1

Slave Narratives.

“A Narrative of the Life...” by Venture Smith
“The Interesting Narrative...” by Olaudah Equiano
A Brief Biography of Phillis Wheatley

Poems by Phillis Wheatley

Narrative of the Life by Frederick Douglas

IIpumepHbIe TeMBbI 1JIsl JOKJIAI0B U pedepaToB no pasaeny 1.2

The Vernacular and Folk Traditions in African American literature.
Literary Movement: The Harlem Renaissance

Literary Movement: The Black Arts Movement

Hoyt Fuller: “Towards a Black Aesthetic”

Amiri Baraka: “Black Art”

IIpumepHbIe BApDHAHTHI TBOPYECKHUX 3aJaHUIA.

Hammumure scce mo MO3TUYCCKOMY HACIICAUIO OAHOI'O U3 U3YUCHHBIX a(i)poaMepI/IKaHCKI/IX
aBTOPOB, OIPEACIIUTE TBOPUYECKOE CBOeOOpasue, HJEHHBIE OCOOCHHOCTH M BIIHUSHUE
Tpa,I[I/IL[I/Iﬁ, a TaK¥XKE ,I[aﬁTe KpI/ITI/I‘ICCKI/Iﬁ 0630p €ro TBOPUYCCTBA B TPpyAaX OTCUCCTBCHHBIX
U 3apyOEKHBIX HUCCleoBaTeNei.

ITocmotpuTe Bumeo Alice Walker: Beauty in Truth

(4 mun) https://thinktv.pbslearningmedia.org/resource/wal14.ela.lit.colorpurple/the-color-
purple/#.Wx5vOUIFPIU , mpoutute (BHIOOPOYHO) MPOU3BEACHHUE M HAIMIIUTE JCCE O
xommo3unmu u aBropckoMm cruiie: Alice Walker The Color Purple chose to write the
novel as a series of letters in the spoken vernacular of the characters. This video from
Alice Walker: Beauty in Truth explores the significance of Walker's decision to use
this form and style of writing to convey the realities of African American life in the
South in the first half of the 20th century.

Choose one of the quotations and write an essay on the book of African American author
you liked during the study course.

We bear witness here to a protracted argument over the nature of the sign itself, with the
black vernacular discourse proffering its critique of the sign as the difference that
blackness makes within the larger political culture and its historical unconscious. Henry
Louis Gates

We must learn to wear our names within all the noise and confusion in which we find
ourselves. They must become our masks and our shields and the containers of all those
values and traditions which we learn and/or imagine as being the meaning of our
familial past. Ralph Ellison

Color isn’t no faucet You can’t turn it off and on I say, color isn’t no faucet You can’t
turn it off and on Tell the world who you are Or you might as well be gone. Michelle
Cliff

IIpumepHBIEe BONIPOCHI K AUCKYCCHH 110 POU3BEICHUI0

Toni Morrison “Beloved”


https://thinktv.pbslearningmedia.org/resource/wal14.ela.lit.colorpurple/the-color-purple/#.Wx5v9UiFPIU
https://thinktv.pbslearningmedia.org/resource/wal14.ela.lit.colorpurple/the-color-purple/#.Wx5v9UiFPIU

1. Consider the novel’s complex structure. Why does Morrison choose this particular way of
telling Sethe’s story? What does the way the story is told suggest about Morrison’s view
of the human mind and its workings?

2. Slave narratives, such as Frederick Douglass’s autobiography, are the starting point of the
African-American literary tradition. One of the biggest themes in Frederick Douglass’s
story is the question of his name, or his identity. How does this issue relate to Beloved?
Find ways that Morrison refers to, uses, or reworks the slave narrative tradition in
Beloved?

3. Morrison includes traditional, folkloric, non-literary African-American culture in
Beloved, some of which is derived from ancient African roots. What is the effect of this
inclusion?

4. Beloved is a ghost story in some ways. What are special problems for the writer and
reader in having a ghost featured as a main character?

5. Give some thought to the presence of (and commentary on) white people in the novel. In
what ways does the author make her presentations of whites?

6. What have you observed about how and where Morrison uses the words “niggers”?
Blacks? Negroes?

7. The novel asks many questions, among them, what it means to be human, and what it
means to be “free.” What do you think it takes to be human? What does it mean to be free
with reference to the context of the novel?

A List of Terms to Use while participating in a discussion of the books

Accent, dynamic character, lyric, rhetoric act, etymology, mass culture, rhyme, rhythm, allegory,
explication, metaphor, rising action, alliteration, exposition, meter, sarcasm, allusion, end rhyme,
metonymy, satire, ambiguity, enjambment, monologue, scene, American Renaissance, falling
action, motif, omniscience Anecdote, farce, multiculturalism, setting, Antagonist, Feminine,
Criticism, narrator, Anticlimax, fiction, naturalism, simile, Ballad, figure of speech, situational
irony, Bildungsroman, first person narrator, sketch, blank verse, flashback, omniscient narrator,
blues, jazz, flat character, onomatopoeia, caesura, folklore (fable, myths, proverbs), oral
tradition, stanza, catharsis, folktale, overstatement, stock character, climax, foreshadowing,
oxymoron, free verse paradox, suspense, confessional poetry genre, parallelism, symbol,
connotation, paraphrase, tale, consonance, historical criticism, couplet, historical fiction,
personification, third person narrator, New Criticism, tone, hyperbole, point of view, denotation,
image, Post-colonialism, tragedy, denouement, postmodernism, dialect, prose poem, tragic
irony, diction, levels of diction, rap, unreliable narrator, drama, realism, verbal irony, dramatic
irony, literary theory, refrain, verisimilitude, dramatic monologue, local, retrospect/flashback.

Recommended Films:

1. The Birth of a Nation (Dir. W.D. Griffith, 1915)

A film stunning for its racism but worth watching for its historical importance.

2. Brother to Brother (Dir. Rodney Evans, 2004)

A story taking place in contemporary New York, but with flashbacks to the Harlem
Renaissance, focusing on the tensions between black gay writers and a vocally homophobic
black political culture.

3. The Josephine Baker Story (Dir. Brian Gibson, 1991)

An excellent biographical film about the first great international African American superstar,
Josephine Baker.



Beat Street (Dir. Stan Lathan, 1984) Good film about the beginnings of hip-hop culture in
the US in different media, and also the film which introduced hip-hop to Europe.

Slam (Dir. Marc Levin, 1998) Powerful film about a young African American man with a
talent for poetic performance but trapped by his social conditions.

Bamboozled (Dir. Spike Lee, 2000) Brilliant satirical film about a modern-day minstrel
showon TV.

Paris Blues (Dir. Martin Ritt, 1961) Fun film with Paul Newman and Sidney Poitier about
two American jazz musicians living in Paris, who meet two American girls on vacation.
The black musician is torn between his desire

for the girl and a reluctance to leave the comforts of Paris for the racial struggle back in the

U
8.
9.

10.

11.

12.

13.

14.

el A

S.

Around Midnight (Dir. Bertrand Tavernier, 1986)

Haunting film about a black jazz musician down and out in Paris. The film shows the
longstanding love affair of the French with black American jazz.

Black Power Mixtape (1967-1975 (Dir. GoOran Olsson, 2011) Fascinating Swedish
documentary about the Black Power movement.

Their Eyes Were Watching God (Dir. Darnell Martin, 2006) Film adaptation of the novel,
starring Halle Berry. Very watchable!

A Rage in Harlem (1991) Film adaptation of the Chester Himes novel, with Forest
Whitaker and Danny Glover.

Get Out (2017) — horror film and also an article about it
https://www.theguardian.com/film/2018/mar/17/trapped-in-the-sunken-place-how-get-
outs-purgatory-engulfed-pop-culture Trapped in the Sunken Place: how Get Out’s
purgatory engulfed pop culture

Hidden Figures (2016): The American Dream and the Untold Story of the Black Women
Mathematicians Who Helped Win the Space Race [non-fiction book written by Margot
Lee Shetterly].

3.2. Ouenounvle cpeocmea nPOMeIHCymouHol ammecmayuu
IlepeyeHb THNIOBBIX TEOPETHYECKUX BOMPOCOB.

The terms African American and transformations of the word negro in American culture.
Origins of African American literature.

Du Bois and Post-Reconstruction Black Culture: The Politics of Voice

The Harlem Renaissance I: Black Internationalism Poems by Claude McKay, Countee
Cullen, Langston Hughes

The Harlem Renaissance Il: The Return to Black Folklore

Primary Texts: Zora Neale Hurston, Chapters 1, 2, 3 & first half of mule chapter & 9, 10,
11 of Their Eyes Were Watching God (1936) Recommended Film Their Eyes Were
Watching God.

Class, Politics and Hard-Boiled Masculinity

Primary Text: Richard Wright, “Long Black Song,” (1938), and “The Ethics of Living Jim
Crow”

Black Nationalism vs. Integration: The Power of Speeches

Primary Text: Malcolm X’s “The Ballot or the Bullet”; Martin Luther King’s “I Have a
Dream” speech.

Black Power and the Black Arts Movement Selections by Amiri Baraka and Nikki
Giovanni.


https://www.theguardian.com/film/2018/mar/17/trapped-in-the-sunken-place-how-get-outs-purgatory-engulfed-pop-culture
https://www.theguardian.com/film/2018/mar/17/trapped-in-the-sunken-place-how-get-outs-purgatory-engulfed-pop-culture

9. Paul Beatty’s satire Sellout as a novel which incorporates all the traditions of African
American humor to discuss race issues in “post racial” America and its significance in
world literature.

4. Meroanyeckue MaTepHalibl, ONpeesiOlMe NPOLEAYPY OLEHHWBAHUS 3HAHWIA,
YMeHHI, HaBBIKOB U (MJIH) ONBITA AeATEJbHOCTH, XaPAKTEPU3YIOIIMX 3TAMNbI
(popMupoBanus KoMIeTeHIH I

4.1. Onucanue npouedyp npoeeoeHus mexKyuiezo KOHmpOaa yCnesaemoCcmu cnyoeHmaos
B Tabnuue mnpencraBieHO OmMucaHUWE MPOIEAYP IMPOBEACHHUS KOHTPOJBHO-OLEHOYHBIX
MEPONPUITHI TEKYIIEro KOHTPOJII YCIEBAaeMOCTH CTYIEHTOB, B COOTBETCTBUU C paboueit
IPOrpaMMOM JTUCHUIUIMHBI, W TPOILEAYpP OILCHUBAHUS PE3YJIbTATOB OOYYEHHUS C TMOMOIIBIO
CIUTAHUPOBAHHBIX OIICHOYHBIX CPEJICTB.

HaumenoBaunue
OLIEHOYHOT'O
CpeACTBA

Omnucanus npoucaypsl IIPpOBCACHUA KOHTPOJIbHO-OLICHOYHOI'O
MCPOIPUATHA U ITPOLUCAYPHI OUCHUBAHUS PE3YJILTATOB O6y‘-IeHI/I$I

CpeAcTBO KOHTpPOJISI Ha MPAKTHYECKOM 3aHATHUU, OPraHU30BAHHOE Kak
Yuacrtue B | rpynmoBasi  Oecega mpemojgaBarelsi C  OOy4JarONIMMCST HAa  TEMBI,
JMCKYCCHH NPEIYCMOTPEHHBIC MPOrpaMMOM JMCUUIUIMHBI, W PAaCCYATAHHOE Ha
BBISICHCHHE 00BheMa 3HAHWU OOYYarONIErocs 1O OINPEICICHHOMY pa3ieny,
TeMe, Ipo0JIeMe U 110 3HAHHIO JIUTEPATYPHOTO MaTepHala.

TBopueckue 3agaHug  BBLAAIOTCS  HA  NPAKTHYECKUX  3AHATHSX,
MPEAUIECTBYIOIIMX HW3YYEHUIO IMpeaaraeMon TeMbl. VMHIuBUIyalbHbIE
TBopueckoe 3a/laHus JOJKHBI OBITh BBITIOJIHEHBI B YCTAHOBJIEHHBIN TPEMNoiaBaTesieM
3aJlaHue CPOK M B COOTBETCTBHH C TpeOOBaHUAMU K O(DOpMIIEHUIO (TEKCTOBOW U
rpadguyeckoil uacrtei). BbINoNHEHHBIE 3alaHUs B HAa3HAYEHHBIA CPOK
CIAIOTCS HA NIPOBEPKY.

3amuTa AOKJIAJ0B MPeayCMOTpeHHbIe pabouell mporpaMMon JUCIUILINHBI,
IIPOBOJUTCA BO BpEMs MPAKTUYECKUX 3aHATUU. lIpemonmaBarens Ha
Joxnan/ pedepar | 3aHSATUH, NPEIIECTBYIOIEM 3aHATHIO IPOBEACHUS KOHTPOJIS, JOBOJIUT 10
oOyyaromuxcs: TeMy JIOKJIaJ0B M TpeOOBaHMA, NPEAbABISEMbIE K HX
BBIINIOJIHECHUIO U 3allUTE.

4.2. Onucanue npouyedyp npoeedeHuss RPOMeIHCYmoyHoll ammecmanyuu
JIK3aMeH

[Ipu onpenenenun ypoBHs JOCTHKEHH, 00yJarolMX Ha SK3aMeHe, oOpalaeTcsi ocoboe
BHHUMAaHUE Ha CJIEAYIOLIee:

JIaH TIOJIHBIM, pa3BEPHYTHIN OTBET HA MOCTABIEHHBIN BOIIPOC;

MOKa3aHa COBOKYIMHOCTh OCO3HAaHHBIX 3HaHUH 00 o0O0beKTe, MNPOSBIAOLIAACI B
CBOOOJHOM OINEPUPOBAHUU MOHSITUIMH, YMEHUU BBIACIUThH CYLIECTBEHHbIE M HECYIIECTBEHHbIE
NIPU3HAKU, IPUYMHHO-CIICJICTBEHHBIE CBS3H;

3HaHHE 00 OOBEKTE EMOHCTPUPYIOTCS Ha (POHE MOHMMAHUS €ro B CHUCTEME JaHHOU
JUCLUIUINHBL U MEXIUCHUIUIMHAPHBIX CBS3EH;

OTBET (QOpMYIUpPYETCS B TEPMHUHAX IUCUUIUIMHBI, W3JI0KEH JHUTEPATYPHBIM S3BIKOM,
JIOTHYEH, J0Ka3aTeNeH, IEMOHCTPUPYET aBTOPCKYIO MO3UIMIO 00YUYaIOIIEerocs;

TEOPETUYECKHE MOCTYIaThl TOATBEPXKIAIOTCS IPUMEPAMU U3 MPAKTHKU.

Kpurepun ouenku c)opMrMpoOBAHHOCTH KOMIIETEHINI HA IK3aMeHe

[Ixana YpoBeHb
Kpurepun onieHnBanus
OLICHMBAaHMSI OCBOEHUS




KOMIIETEHIINH

OT1ianyao

OOyuaromuiicsi NpaBMWIBLHO OTBETUII HA TEOPETUUECKUE
Borpockl. [lokaszan OTIIMYHBIC 3HAHUS B paMKaxX y4eOHOTO
MaTepuaia. [IpaBuIbHO BBIMOTHII PAKTHYSCKUE 3aaHUS.
OTBETHII HA BCE JIOTIOJIHUTEIBHBIE BOITPOCHI

OTATIOHHBIA

Xopoio

OO0ygarommiicst ¢ HEOOIBIIUMU HETOYHOCTSIMHA OTBETHII HA
TeopeTndeckue Bonpockl. [Tokaszan xopoiue 3HaHUS B
pamkax yueOHoro marepuaia. C HeOOMbIIUMU
HETOYHOCTSIMU BBITIOJTHUII TIpaKTUYeCKHe 3a1anusi. OTBETHII
Ha OOJIBIIMHCTBO JTOTIOJTHUTEIHHBIX BOIIPOCOB

CrangapTHbIi

Y 10BIETBOPUT
€JILHO

O6yanOIHHﬁCH C CYIICCTBECHHBIMH HETOYHOCTSAMU OTBCTUIL
Ha TCOPCTUYCCKUC BOIIPOCHI. ITokazan YAOBJICTBOPUTCIBHLIC
3HAaHHA B paMKax y‘Ie6HOl"O MaTtcpHraia. C CYHICCTBCHHBIMU
HCTOYHOCTSAMU BBIIOJIHWI ITPAKTUYCCKUC 3aJaHUA.
I[OHYCTI/IJ'I MHOI'0 HETOYHOCTEH IIpHU OTBCTC HA
JOIMOJIHUTCIIbHBIC BOITPOCHI

IToporossiit

Heynosnersop
UTEIIbHO

OOyuaromiuiics npyu OTBETE Ha TEOPETUUECKUE BOIIPOCH U
IIPU BBIIIOJHEHNUHU ITPAKTUYECKUX 3a1aHUN
IIPOJEMOHCTPUPOBAII HEAOCTATOYHBIN YPOBEHb 3HAHUH U
ymenuii. [Ipu oTBeTax Ha IOTMOIHUTENFHBIE BOIIPOCH OBLIO
JIOIIYIIIEHO MHOXECTBO HENPABWIIBHBIX OTBETOB

Kommerenimn
HE
chopMHUpOBaH
Bl




