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JUTSl IPOBEJICHUS TEKYIIEH U MPOMEXYTOYHOM aTTecTaluu
Mo Y4eOHOU JUCIUTUIHHE
«CTHJIMCTHKA HHOCTPAHHOTO SI3bIKA»
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1. IlepeyeHb KOMIETEHUMI € YKa3aHMeM 3TANoB MX (pOpPMHPOBAHUS B

npouecce 0CBOCHHS 00pa3oBaTeIbHON IPOrpaMMbl

Cemectp

HanmenoBanne JUCITMITIINHBI
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OIIK-5

b1.b.4 Kynbrypa peun

b1.B.OA.1 Pycckuii A3bIk

b1.B.O/1.7 Beenenue B Gprtosioruto

b1.B.O/1.8 Ctunuctuka HHOCTPAHHOTO SA3bIKA

b1.B.O/l.14 ®wunonoruyeckuii aHaaus3
XYJ10KECTBEHHBIX TEKCTOB

b1.B.OJI.15 ®unonoruyueckuii aHaaus
HEXY/I0KECTBEHHBIX TEKCTOB

b1.B.OJI.18 TIIpakTuky™m 1o KyJIbType PeUueBOro
oO1eHus

b1.B.JIB.16.1 IIpakTuky™m 1o MUCbMEHHON peun

b1.B.JIB.16.2 TBopueckoe muCbMO

b1.B.JIB.18.2 MHocTpanHbIil 3bIK B chepe
npohecCHOHaNBEHOTO O0IIEeHUS

b1.B./IB.19.2 MozaennpoBaHrue KOMMYHUKAaTUBHBIX
cUTyanun

B3.I'D IloaroroBka K cade U cada rocyJapCTBEHHOTO
JK3aMeHa

Bb3.BKP 3amuTa BEITYCKHON KBaTU()UKAMOHHOM
paboThl, BKIIFOYAst MOJTOTOBKY K IMPOIEype 3alUThI U
IpOLEeypY 3alUThI

Jtanbl GOpMHPOBAHUA KOMIIETEH M




IIK -1:

b1.b.12 Mertonuka 00y4eHHs U BOCIUTAHUS (IO
POQUITIO TTOATOTOBKH )

b1.B.OA.7 Bsenenue B GUIOIOTHIO

b1.B.OA.8  Crunucruka HHOCTPAHHOTO f3bIKa

b1.B.OJI.10 Teopus u npakTHKa nepeBojaa

b1.B.OJI.11 CrpaHoBeneHue 1 TMHTBOCTPAHOBEACHUE

b1.B.OJ.12 [dpeBHuE A3bIKH

b1.B.O/l.14 ®wunonoruyeckuii aHaaus3
XyJI0KECTBEHHBIX TEKCTOB

b1.B.OJI.15 ®wunonoruyeckuii aHaaus
HEXYI0KECTBEHHBIX TEKCTOB

b1.B.O/l.16 Ilenaroruueckue TEXHOJIOTHMH B paMKax
U3y4EHHsI HTHOCTPAHHOTO SI3bIKa

b1.B.O/1.17 IlpakTuueckuii Kypc HHOCTPAHHOTO S3bIKA

b1.B.JIB.1.1 CermeHTHbIE CpeICTBA aHTJIMHCKOTO S3bIKa

b1.B.JIB.1.2 ®oHeTnuecKknii IpaKTUKYM

b1.B./IB.2.1 Cucrema BUJOBPEMEHHBIX (OPM IJ1aronia

b1.B.JIB.2.2 Kareropus 3ajora B aHTJIMICKOM SI3bIKE

b1.B./IB.5.1 OcHOBBI CHHTaKCHCa aHTJIMHACKOIO S3bIKa

b1.B.JIB.5.2 VYmnorpeGieHue apTukiel B aHTJIUHCKOM
S3bIKE

b1.B.JIB.9.1 AyaupoBaHue y4eOHbIX TEKCTOB

b1.B./IB.11.1 Teopus n npakTuka Xya0K€CTBEHHOTO
nepeBoja

b1.B.JIB.13.1 CtpanoBenenue CILIA

b1.B.JIB.13.2 Vcropus u kynbTypa BenukoObputanuu u
CIIIA




B2.113 IIpousBoacTBeHHAs NMPAaKTUKA: NIeJarornuyecKas

B3.I'D IloaroroBka Kk caye U cadya rocyJapCTBEHHOTO
JK3aMeHa

MK -4:
b1.5.10 Ilegaroruka
b1.b.12 Mertonuka 00y4eHHs U BOCIUTAHUS (IO

POQUITIO TTOATOTOBKH )

b1.B.OA.7 Bsenenue B GUIOIOTHIO

b1.B.O/l.8  Crunuctuka HHOCTPAHHOTO f3bIKA

b1.B.O/1.9  Hcropus HHOCTPAHHOTO sI3bIKA

b1.B.OJI.10 Teopus u nmpakTuka nepeBojia

b1.B.O/.11 CrpaHoBeneHHE U JIMHTBOCTPAHOBEACHUE

b1.B.O/[.14 ®unonoruyeckuii aHaJIu3
XyJI0’KECTBEHHBIX TEKCTOB

b1.B.O/.15 ®unonoruyeckuii aHajiu3
HEXYJI0’)KECTBEHHBIX TEKCTOB

b1.B.O/l.16 Ilemarornueckue TEXHOJIOTMHU B paMKax
W3Y4YEHHS NHOCTPAHHOTO sA3bIKa

b1.B.O/I.17 IlpakTuueckuii Kypc HHOCTPaHHOI'O S3bIKa

b1.B.JIB.9.2 Bwuzeo Ha ypokax aHIJIMICKOTO sI3bIKa

b1.B./IB.12.1 OCHOBBI ICHXOJIHMHTBUCTUKHU

b1.B./IB.12.2 MexXKynbTypHBIHA OJX0/ B 00y4eHUN
MHOCTPaHHOMY S3BIKY

b1.B.JIB.13.2 Ucropus u kyneTypa BenukoOpuranuu u
CIIIA

b1.B./IB.16.2 TBOopueckoe MucbMo

b1.B./IB.17.1 UnTepnperanus TEKCTOB
nyOJIMIIUCTUYECKOTO XapaKTepa

b1.B./IB.17.2 PennepupoBaHue ra3eTHbIX TEKCTOB




b1.B./IB.19.1 AnanuTtuueckoe 4TeHUe +
B2.113 IIpousBoacTBeHHAs MMPAaKTUKA: NIeJarornuyecKas + | +
B2.11a IlpenaurnioMHas mpakThka +
Bb3.I'D TloaroroBka K caade v cavya rocy/1apCTBEHHOTO +
JK3aMcHa

* B kadecTtBe 3TamoB (HOPMHPOBAHHA KOMIETEHIMH B MPOLECCE OCBOCHUS
00pa3oBaTeIbHON MPOTPAMMBI OTIPEIEICHBI CEMECTPHI.

2. Onucanue nmokasarejieid U KpUTepueB OLEHUBAHUS KOMIIeTEHIHIA
HA Pa3JIMYHBbIX 3Tanax ux (popMUpPoOBaHUs, ONIMCAHUE IIKAJ OLlEHUBAHUS
KoHTposb kadecTBa OCBOCHHS JUCIUIUIMHBI BKIIOYAET B CEOsl TEKYIIMA

KOHTpPOJIb YCIICBACMOCTH H IIPOMCIKYTOUYHYIO

arrecTanuio. TeKylmui KOHTPOJIb

yCIIEBAEMOCTH U MPOMEKYTOUYHAs aTTeCTals 00y4YaroIUXCsl IPOBOASTCS B LIETSAX
YCTaHOBJICHHUSI ~ COOTBETCTBUSI  JOCTWKEHHH  OOyYalOIIMXCS  MO3TAIHBIM
TpeOOBaHMSM 00Opa30BaTEIbHON MpPOrpaMMbl K pe3ysibTaraM OOydYeHUs U

dhopMUPOBAHUS KOMITETECHIIHIA.

Huoexc | Komnemenuyusn Komnonenmot
OIIK-5 Bnaneer HaBBbIKaMH a”Hajgu3a u
00paboTKM TEKCTOBOM MHpOpMaLuu
. | [IpumensieTr nONydyEeHHBIE HABBIKM K
Brnazners ocHOBaMu npodeccuoHanbHOM 6026
STHKH M pedeBoil KymbTyphl 00pabOTKE TEKCTOB Pa3HBIX TUIIOB
CriocoGeH moHUMaTh MPOIIECChH
CEMHO3HCa U aHAIIM3UPOBATh aBTOPCKUE
XYyJI0’KECTBEHHBIE CUCTEMBI.

[1K-1 I'oToBHOCTH peanu3oBbIBaTh yueOHbIe | [IpuMeHseT HaBbIKM IPOTHO3UPOBAHMUS
MporpaMMmsbl 1O y‘IC6HBIM npeaMeTram B PE3YIbTATOB CaMOCTOSITEIILHOM pa6OTBI u
COOTBETCTRHI c TpeGoBanusmy | TPOSKTHPOBAHUS, ONPEENIET CTpaTernu

Y 3TaIlbl UX IPOBEICHUS
00pa3oBaTeNbHBIX CTAaHAAPTOB.

[1K-4 CrniocobHOCTh ucnonp30BaTh | Crioco0eH OCyIecTBIATh YCIEHIHYIO

BO3MOXKHOCTH 00pa3oBaTelbHON cpelibl
TUISL JOCTHXKEHUS JUYHOCTHBIX,
MeTanpeIMETHBIX " IIPEIMETHBIX
pe3yabTaTOB OOYy4EHUS M OOeCHeueHHs
KayecTBa y4eOHO-BOCIIMTATEIBHOTO
Iporecca CpeACTBAMU IPENOIaBaeMbIX
y4eOHBIX IPEIMETOB.

KOMMYHHKAIIUIO Ha U3y4aeMOM
MHOCTPAHHOM $I3bIK, 00pa0aThIBaTh
ayTEHTUYHbIE HICTOYHHUKH U IPUMEHSTH
JTaHHBIE B YCIOBUSX MpodeccrnoHanibHON
JIESITEIBHOCTH.




B pamkax naHHO# AUCUMIUIMHBEI (OPMHUPYETCsl Bce KOMIMOHEHTH KommereHmid OITK-
5, IIK-1, TIK-4.

2.1 Ilokazamenu u Kpumepuu OUCHUBAHUA KOMNEMEHUUINl Ha
PA3TUYHBIX IMANAX UX POPMUPOBAHUA (RPOMEIHCYMOUHAA AMMECM AYU)

Kputepuu B cooTBeTcTBUU ¢ YypoBHEM 0cBoeHUs OI1 25325288
MOPOTOBBIA CTaHJIapTHBIN ATaJOHHBIN
% 5 (YIOBIETBOPUTENBHO) (xopor0) (oTHMuHO)
g 5
% § 55-69 GaitoB 70-84 Gamia 85-100 6amoB
Z =
3HaTh | [loporosmrii: CranaapTHbIi JTaJIOHHBbII: CocraBnex
1) cesh CTMHOTIKH ¢ 1) Tepmuns! cTUIUCTUKY; | 1) OCHOBHBIC e exeM:
JApYyTHUMH pa3aeiaMmu ’ DOGIEMLL Ta6JII/III,
JIMHTBACTHKH. 2) MEKIMCIUIUTMHAPHBIE CfH TIMCTHKH KOHCIIEKTO
2) TlpuHmMIE! CBSI3U CTWIMCTHUKY, COBPEMEHHOTO B U CIIUCKA
MOCTPOCHHUS TEKCTA 3) OCHOBHBIE METOH aHmHI:;ICKOFO JIATEPATYp
(eaMHCTBO MIaHOB CTHUITUCTHYECKOTO AEPIE b
BHIpAAKCHHA 1 aHaJIM3a S3BIKOBBIX 2) mecto CaMocToAT
COEPKAHNIA). CIMHHIL, CTUJIMCTUKU B CJIBHOTO
2) Tepumoionio | 4) ocomne rmnenmecr | nusraacrs
CTUTMCTHKI 1 OCHOBHBIC CTUJIIMCTUYCCKUC ITPUCMbI WX JUCIUIIINH, YECKUX
TOHSTHs, HEOOXOMUMBIE | SKCIPCCCHBHELS 1IX CXOICTEO I §
JUISI BBITIOJTHEHHS Teopun n
CPEeZCTBA SI3bIKA; paznuuue; .
CTUJIUCTHUYECKOIO KOHIICTIIUH
aHaIIM3a TEeKCTa. 5) OCHOBHBIE 3) TeKCT Kak
(byHKIMOHANIBHBIE CTUIN | €TMHCTBO Cocrapnen
3) Ocnogmz1e SI3bIKa U CPENICTBA UX JIOTHYECKOM ne
(hyHKUMOHAIbHBIE CTHIIH BBIPAYKCHIISL. (9KCIUTMLIMTHON | TI0CCapust
1 00J1aCTH UX )u TEPMHHOB
OPUMEHEHUSL. MparMaTu4ecKo
i
(MMIUTUITUTHOM )
uH(popManuuy,
BH/IbI
KOHTEKCTOB;
4)
CTHJINCTUYECKHI
€ IIpUEMBI U
BBIPA3UTENbHbIE
CpeacTBa
A3bIKa,




OCHOBHBIC
METOBI
CTUJINCTHYECKO
ro aHaJn3a
TEKCTOB;

5)
muddepennman
bHBIC PU3HAKH
CTHIICH.
Pazmuunsie
TOYKH 3PCHUS
Ha

OK-5, K- 1, TIK-4.

yMETb

Kiaccudukanu
O CTHIICH.
Knaccudukanm
s1 CTUJIEH.
IoporoBbIiii CranapTHbIii: ITAJIOHHBIN:

1 )puMeHsTH 1) CucremarusupoBars | 1)npoBOIUTH
TCOPECTUYCCKUC 0a30BbIC q)HHOJ‘IOFI/I‘IeCKI/Ie CaAMOCTOATCIIbH
3HAHUA CTUJIUCTUKU OJIA 3HAHHA 1 bIN
BBITIOJTHEHUS | yeranasmsars sTI/IJII/ICTI/I‘leCKI/I
MPaKTUYCCKUX 3aaHuMN MEX THCITATITHHADHbIE M aHaJIn3
Kypea; OpUTHHAJILHOTO

CBSI3H B XOJI€ aHAIN3a TeKCTa;

2) pabotatk co
CIIOBapsIMH U
CIPaBOYHHKAMU;

3) paborath B ceTn
WHrepHeT,
HCIIOJIb30BaTh
HalMOHATHHBIC KOPITYCHI
M3y4aeMoro si3bIKa ¢
LIETIBIO IPOBEACHUS
HCCIIEA0BATEIBCKON
padoTHI

KOHKpPETHOI'O
S3BIKOBOI'O MaTepUaa;

2) BBIIIOJHSATH
CTHJIMCTUYECKHH
aHaJIN3 KOHKPETHOIO
SI3bIKOBOTO MaTepuaia
C y4ETOM
CHHTarMaTU4eCKUX U
MapaJurMaTHYECKUX
CBSI3€H TEKCTA.

3) caMOCTOSITEILHO
W3BIICKATh
nHpopmanuio,
MOJTB3YSICh
COBPEMEHHBIMU
UCTOYHUKAMU
uHpopMaIuu.

2) IpUMEHSITh
MEXKIUCITUTLIINH
apHBIN TOAXO
K aHaJIu3y
TEKCTa;

3) KpUTHYECKH
OLICHHUBATH
uH(popMaInIo,
pENAKTUPOBATh
peub, BECTH
JUCKYCCHIO U
MOJIEMUKY Ha
TEMBI,
CBSI3aHHBIE C
U3Y4EHHEM
CTWJINCTUKU

BrinonHeHne NpakTUYECKUX U TECTOBBIX 3aJaHUI




Bnanerts

IMoporossrlii:
1)oCHOBHBIMH
TePMUHAMH u
MIPUHIUATIAMH ~ OTTUCAHUS
SI3BIKOBBIX  €IHMHHUI[ C
y4ETOM pasButus
COBpPEMEHHOM
CTHIINCTHKHY;

2)  CaMOCTOSTCIBHBIMH
HaBBIKAMH paOOTEHI;

3) HaBBIKAaMU PabOTHI CO

CJIOBapSIMH u
KOMITBIOTEPOM JUTS
IOWCKAa  HEOOXOIUMOMU
nHPOpPMALIUH.

CranaapTHblii: ITaJTOHHBIN:
1) HaBBIKAMHU
HCTIOJIb30BAHMS 1)
TEOPETHUUYECKUX 3HaHMI | COBPCMCHHBIMH <
B pewrenny | HaYIHBIMH ’E
MPaKTUYECKUX 3aj1ay; TCXHONOTHAMHU =
2) HaBBIKAMU JUIA ~ PCIICHIN |- 3
KOHKPETHBIX v
aHanu3a TEKCTOB M | 11yarryrueckux 2
peYeBbIX 00pa3I1os, 3aa; 2
OTHOCSIIUXCSA K | 2) crcremoii | 5
Pa3siInIHbIM HU3y4aeMoro 8‘
(O YHKIIMOHAIILHBIM HHOCTPAHHOTO =
CTWJISIM A3BIKA, SI3bIKA u i
3) HaBBIKAMH IOpUHLIUIIAMH €€ | 3
IIPUMCHCHHS (yHKIHOHHPOBA i
HOJIyYEeHHBIX 3Hanui B | WA §
npodeccnoHaTbHOM TPUMCHHTCIBHO =
o K pa3uYHBIM | 2
Me1aroru4ecKom -
cthepam pedeBoit =
JeATEIIbHOCTH. KOMMYHHKAITHH, =
3) mpuHIUIAMHU <
MEXJIUYHOCTHOM §
U MaccoBOM g,
KOMMYHUKAINH, g
pedyeBoro 5
BO3EHCTBUS. E
4) monmyveHHbiMH |
3SHAHUSIMHU B| 3
obactu E
CTUJIUCTUKU B| M
po(heCCUOHAIIBH
on
e IaroruYecKom
JIeSITCIILHOCTH.

22 Kpumepuu U WKaibl OUEHUBAHUA pe3yibmamos 06yuenuﬂ npu npoeedenuu
meKyuieco KOHmpaoJis ycneseaemocmu

Texymuii KOHTpOJb MpenHa3HaueH JUisi IPOBEPKM XoJa U KadecTBa (OPMHUPOBAHUS
KOMIIETEHIINH, CTUMYJIUPOBaHUS yueOHOM paboThl 00y4aeMbIX M COBEPIIEHCTBOBAHUS METOIUKU
OCBOEHHUSI HOBbIX 3HaHHMU. OH oOecneynBaeTcs NPOBEJCHHUEM CEMHUHApOB, OLEHWBAaHHEM
KOHTPOJIBHBIX 3aJaHUH, NPOBEPKON KOHCIIEKTOB JICKIIMM, BBITOJIHEHUEM WHAWBUAYAJIbHBIX U
TBOPUYECKUX 3aJIlaHUH, IEPUOAUYECKUM OIIPOCOM oOyuarouuxcs Ha 3aHATusX. Kontponupyemsie
paszensl (TeMbl) TUCIMITIIMHBI, KOMIETEHIIMH U OLIEHOYHbIE CPEJICTBA MTPEICTABICHBI B TAOIUIIE.

Moaynb

Kon
KouTponmpyemsie KOHTPOJINPYEMOU
paszienbl (TEMbI) KOMIIETEHIUH HanmenoBaHue OLIEHOYHOTO CpeICTBA

JAUCITUITIIMHBI

(unu ee yacTH)




[Ipenmer u 3amauun
CTHJIMCTHKH, OCHOBHBIE

OIIK-5 Bnazgers

Ipo0JIeMBI COBPEMEHHON | OCHOBAMU BrlmmonnHeHNE KOHCTIEKTA JISKITHH.
CTHJIUCTUKH, €€ CTaTyc B | MpodeccnoHalbH
COBPEMEHHOM O STHKH U CocraBiieHrne TEPMUHOJIIOTUYECKOTO
SI3BIKO3HAHUU U MECTO peueBoit cJoBaps.
cpenu 170:¢
PEIH JIPYT KYJIbTYpPbI
JUHTBUCTUYECKUX HAYK.
The Object of Stylistics.
T1K- BrinosiHeHNE KOHCIEKTA JIEKLUM.
1T’'0TOBHOCTH
DKCIpeCCUBHbBIE OTOBHOC Coznanue CTpyKTYpHO-JIOTMUECKUX
pealin30BbIBaTh
BO3MOYXHOCTH yaeGHbe CXeM IpHU 0000IICHUH N3YICHHOTO
AHTJIMHACKOTO SI3BIKA.
_ : TPOTrPAMMBI TIO TEOPETUYECKOr0 MaTepuaa 1o TeMe.
Expressive Potential of
LU . .| yaeOHBIM
Linguistic units In Pabora co cinoBapsmu.
) . | mpenMeTamM B
English (ponernueckuii,
. COOTBETCTBUU
MOp(}OIOrHuecKuid, . Pabora ¢ koprycamu TeKCTOB AJIst
JIEKCUYECKU I
CHHTaKCquCILHﬁ TpeGOBAHMIMY BBITIOJIHCHUS] MHAUBUIYaTbHBIX
eromeri OBéHb) 0GpasoBaTeNbH 3aJJaHuH 110 UCCIIEOBAHUIO
yp : BIX JIUHTBUCTUYECKUX KOHTEKCTOB
CTaHJIapTOB.
[Tapagurmaruueckas BrimonHeHne KOHCTIEKTa JIEKIUH.
CTHJIMCTUKA (CTUITUCTHKA
SI3BIKOBBIX €TUHUIT) K- 1 BrlmonHeHre NPaKTUYECKUX 3aJaHUH.
Paradigmatic stylistics (or
stylistics of units) Pabora co cioBapsmu.
CunTarmatuueckas IIK- 4 BrinosiHeHUME TpPaKTUYECKUX 3aJaHUM.
ctuucTuka (ctunuctuka | CriocoOHOCTh PaGoTa co cloBapsMH.
peun). HCII0JIb30BaTh
Svnt tic stylistics ( BO3MOXHOCTH Brinosinenue HUCCJICIOBATEIbCKUX
ntagmatic Stylistics (or .
y ) g y 00pa3oBaTesbH 3alaHMii B WHAMBUAYAJIbHBIX U
stylistics of sequences). oif CpeTT VIS
IpYNNoOBBIX (QopMax M 3alUTa C
JOCTHKEHHS .
MPE3EHTAINEH MOTYyYEHHBIX JTAHHBIX
JTUYHOCTHBIX,
MeTarpeaMeTH
BIX U
MPEAMETHBIX
Pe3yNbTaToB
oOy4deHus u
o0ecrnieueHus
KauecTBa
y4eOHo-
BOCIIUTATEIBHO
ro mporecca
cpelncTBaMu
MPENno/1aBacMbl
X Y4eOHBIX
IIPEIMETOB.




Kpumepuu U WKaia ouernueanusl mepmuno10cu4ecKozo cuoeapa no meme

KonnyecTBo TepMHUHOB ¥ 00hEM UX ONKCAHHUN COOTBETCTBYIOT 33JlaHn0 | 2 Gaa
Hcnonp3yemast auTepaTypa BKIIOYAET KaK KJIacCH4ecKue padoTsl, Tak 1 | 4 Oaynta
COBPEMEHHBIE U3JJaHUS

ConeprkaHue NOAKPEIUICHO HEOOXOIMMBIMA KOMMEHTAPHUSIMH, 6 GamioB
pPUMEPaMH U MOSICHAIONMMH TUTaTaMHU

MaxkcumasbHbIN 0a 12 GannoB

Kpumepuu U WKala OueHUuB6aHuA 0oKnaoa ¢ npe3enmauueﬁ ROJIYUCHHbBIX

pe3yiomamos
[Tonumanue mpobIeMbl, COOTBETCTBUE HCCIICTIOBAHNUS HAYYHBIM 3 bamna
IPUHIMIIAM

YMmenne 00001IeHHO TPEACTaBUTh MaTeprall, HaTMIne COOCTBEHHON 2 Gamna
UCCIIeJOBATEIbCKOM MO3UIIUH

[TocnemoBaTenbHOCTD U JIOTHYHOCTH U3JIOKEHUS MaTepHrasa 3 Gamn
YMeHne BECTH AUCKYCCHIO M apTYMEHTHPOBATH MOITYYEHHBIC BBIBOIBI 2 bata
MaxkcuMaabHbIN Oalit 10 GannoB

Kpumepuu U WKaila OuyeHuBanus yCmHo2o cooﬁmenuﬂ C npedocmasﬂenuem me3ucoe

[Tonnmanue mpoOIEMBI, CTPEMIICHHE PAa3bsICHUTD €€ CYyTh C HAYYHBIX 3 Gamna

HO3UIUNA

YMeHue UHTEpECHO N0J1aTh MaTepuall, HAIUYUE JIMYHOCTHOTO 3 b6anna

OTHOILICHMSI K HEMY

['paMOTHOCTB M JTJOTHYHOCTH M3JIOKEHHS MaTepralia 1 Gamn

[IpengocraBiieHne T€3UCOB 3aJaHHOTO (hopmaTa 1 Gan

MaxkcuManbHBIN Oalt 8 baoB
Kpumepuu u wikana oyenuganus cocmagneHus maodauyol

KauecTBo 1 nosHOTa BKJIIOUEHHOM HHOpMau 1 Gamn

Vcnonp30BaHue HOBEHIIMX UCTOYHUKOB, B TOM YHCJIE 3apYOEKHBIX 2 bayuta

JIOTMYHOCTH CTPYKTYPBI 1 Gamn

[Monkpernenne HEOOXOAUMBIMUA KOMMEHTAPUSIMH, IPUMEPAMU H 1 Gamn

NOSICHAIOUIMMHU ITUTaTaMH, CChbUIKAMHU

MaxkcruManbHbIN Oai 5 6ayos

Kpumepuu U uWiKaia ouenuesanHusn pa60mbt NnO 6blNOJIHEHUIO KOHCneKma C uejbio

0000wenun u cucmemamu3zayuu UHGopmayuu

YMeHue mpoBOIUTH CMBICTIOBYIO TPYIITUPOBKY TEKCTA, BBIICTATH 2 bamna
OCHOBOITOJIATAIOIINE HIEH

YMeHue co3iaBaTh Ha OCHOBE BBIJICIEHHOW B TeKcTe HH(OpMAIIUU CXeMbI, | 2 6amna
TAOJINIIBI, KOHCIIEKTEI

YMeHue BBICKa3bIBaTh OIICHOYHBIE CYXKACHUS, CBOIO TOUKY 3PEHUS O 1 6amn
MTPOYUTAHHOM B TEKCTE

MaxkcuManbHBIH OaI 5 6amnos

Hanucanue peghepama-o630pa no npouumannoii iumepamype

HeobxonuMo mpouyuTath UCTOYHUKH, OOO3HAUEHHBIE B O0S3aTENHHOM CIHCKE JHUTEPATYpHI.
Pedepar-0630p HOCHT TpPOAYKTUBHBIN Xxapaktep. Pedepar-o0630p cocTaBisieTcsi Ha OCHOBE

9




HECKOJIbKUX HCTOYHMKOB U COJEPXKHUT (PaKTHUYeCKyl0 HH(pOpManMio B OO0OOIIEHHOM BHIE,
WIITIOCTPUPOBAHHbBIM Marepuai, pa3jMyHble CBEACHUS IO TeMe, a TakKe COINOCTaBIsAET
pa3IMYHbIe TOYKH 3PEHUS M0 TaHHOMY Borpocy. B pedepare, Hapsay ¢ aHanu3zoMm HHGOpMaIH
IIEPBOMCTOYHUKA, €CTh OOBEKTHBHAsI OLIEHKA MpOOJIEMBI; 3TOT pedepar uMeeT pa3BEPHYTHIN
XapakTep.

[TpumepHsIii 00beM — OT 5 10 7 cTpanull popmara A4.

Kpumepuu u wikana oyenusanus pegpepama-o63opa ¢ pamkax u3y4eHHol memol:

OOBEKTUBHOCTh, TOUHOCTH M3JI0KCHUS 3 Gamna
Boiaenenue 0OCHOBHBIX MBICIIEH B paMKax U3yUYEHHOU TEMBI 3 Gamna
Hcnonbs3oBanue eIMHON TEPMUHOJIOTUN U COKPALICHUI 3 Gama
[Ipumepsl, WILTIOCTPUPYIOLTNE TEOPETUYECKUE TTOTOKECHHS 3 Gamna
MaxkcuManbHbIN Oalt 12 Gannos

Tpeboeanusn Kk codeprycanuio u cmpyKmype unmo2080i RUCbMEHHOU padonvl

WroroBas mHaMBHUAYyallbHAas CaMOCTOSTEIbHAsI MUCbMEHHAsl paboTa Ha IMPEAJIOKEHHYIO
TeMy MpernojaBareieM J0KHA BKIIOYaTh:

1. TUTYTBHBIN JIUCT, KOTOPBIHN 3aMOIHIETCS 110 €IUHON GopMme.

2. BBeznenue, B KOTOPOM ONUCHIBAETCSA CYyTh M 00OCHOBaHME BbIOOpa JaHHOM TEMBI,
COCTOMT U3 psAJIa KOMIIOHEHTOB, CBA3aHHbBIX JIOTUYECKU U CTUIIUCTUYECKH.

Ha »sToMm 3Tane oueHb BaXXHO MPaBUIIBHO CPOPMYJINPOBATH BONPOC, HA KOTOPBIN cilexyeT
HalTU OTBET B XOJI€ UCCIICIOBAHUS.

3. OcHOBHasi 4YacCTh: TEOPETHUECKHE OCHOBBI BBIOPAHHOI MPOOIEMBI U H3JI0KECHHE
OCHOBHOTO BOIIPOCA; MOJIOKECHHUS, COTIPOBOKIAEMBIE IIPUMEPAMH

4. 3akiroueHne, KOToOpoe COJEPKUT 0000IIEHHS U apTyMEHTUPOBAHHbBIE BHIBOJIBI T10
TeMe

5. Cnucok uCnoNb30BaHHBIX UCTOYHHKOB

6. [Tpunoxenus.

O6wvem pabotel — 3000 cnoB Oe3 ydera CHUCKA HCHOJIb30BAHHBIX HCTOYHUKOB U
npuioxenui. (Jlomyckaercs nsmenenue tpedyemoro oorema B npezene 10%).

Kpumepuu U wKai1a OueHUu6anus RUCbMEHHOU pa60l’l’lbl:

YeTkoe U3N105)KEHHE CYTH TTOCTABICHHOMN MPOoOIeMbl 3 bamna

CaMocTOsITeIbHO ~ MPOBEAEHHBIM  aHanu3  3TOW  mpobiembl ¢ | 4 Gamna
UCMOJb30BAHUEM KOHLENIMA W aHAJIUTHYECKOTO HHCTPyMEHTapus,
paccMaTpUBaEMOro B paMKax TUCIUILIHHEI

YeTko apryMeHTHUPOBAHHbIE TIOJIOKEHUS, COMTPOBOXKIaeMbIe IPUMEPAMU 4 damna
JIOTHYHOCTH U MOCIIE0BATEIHLHOCTh U3TIOKEHUSI MaTepuaa 4 bamna
MaxkcuManbHbBIA 0aiLt 15 GaiuioB

2.3. Kpumepuu u wikanvl oyenHueanus pe3yibmamos o00OyUeHUs NpuU NPoeedeHuuU
RPOMENCYMOUHOU ammecmayuu
[TpomexxyTouHasi aTTecTanusi MpeaHa3HAYeHa AJIs ONpEIeTICHUs] YPOBHS OCBOEHHUS BCETO
o0bema yueOHOW nuCUUIUIMHBL. JIJIs OLleHMBaHUs pe3yslbTaTOB OOY4YEeHMs] NpPU MNPOBEACHUU
MIPOMEKYTOUYHOM aTTECTAIMH UCIIONIb3YEeTCs IBYXOaUIbHAS [IKAJA: «3a4TCHOY, «HE 3aUTEHOY.

[Ixana ‘ Kpurepun onennBanus ’ YpoBeHb
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OLICHHUBAaHUA OCBOCHUA

KOMIIETEHIINH

«3a4TCHO»

OOyuaromuiics paBUIBHO OTBETHI Ha 85% u Goee
3aganuil. Hanucan u 3amuTii pedepar-o0630p , a Takxke
BBICTYIWJI C TIPE3E€HTAMEH BBIIIOTHEHHOTO MIPOEKTA C DTaJIOHHBIH
pe3ynbraToM 5 0amioB. OTBETHII HA BCE TOTIOIHUTENbHBIC
BOIIPOCHI.

OO6yuarommiics npaBuibHO oTBeTUI HAa 70% 1 Goee
3aganuii. Harmmcan u 3amuTin pedepar-o630p, a Takke
BBICTYIIWJI C TIpe3eHTaluel ¢ pe3ynbraToM 4 Oasia.
OTBeTns1 Ha GOJIBITMHCTBO JOMOJHUTEIBHBIX BOIPOCOB
OOyuatomuiics npaBUIbHO OTBETHI Ha 60% 1 Gosee
3agaHuil. Hanucan u 3amuTii pedepar-o030p, a Takxke
BBICTYIIHJI C TIPE3€HTAlUEH C pe3ysibTaToM 3 Oasia. [Toporogsrii
JlomycTii MHOTO HETOUYHOCTEH P OTBETE HA
JIOTIOJTHUTEIIbHBIE BOIPOCHI

CrannapTHbIil

«HEC

3a4TCHO»

OOyuaromuiicst oTBeTHI MeHee, yeM Ha 60% TecTOBBIX
3amanuii. [1pu BeimonHennu pedepara-o63opa , a TakKe MpH
COCTaBJICHUM NPE3EHTALUHU IIPOJAEMOHCTPUPOBAI
HEJOCTATOYHBIM YPOBEHb 3HaHUU 1 ymMmeHul. [Ipu oTBeTax
Ha JIOTIOJIHUTEIbHBIE BOIIPOCH! OBUIO JOMYIIEHO MHOXKECTBO
HENPAaBWJIbHBIX OTBETOB.

Kommerennuu
HE
chopMHUPOBAHBI

3. TunoBble KOHTPOJIbHbIE 33/IaHUSl WJIH HHbIe MATepHaJbl, He0OXOAUMBIE [JIf
OLlEHKM 3HAHWIi, YMEHUIl, HABBIKOB MU (MJHM) ONBITA JAEATEJHLHOCTH, XapaKTepPHU3YIIIUX
Tanbl GOPpMHUPOBAHNS KOMIIETEHIMH B Mpoliecce 0CBOEHUS 00pa30BaTeIbHOI MPOrPaMMbl

3.1. Oyenounsle cpedcmea meKyuiezo KOHMPOs YCnesaeMocnu

Tembl 17191 BBICTYIJICHHS € NIPE3EHTAIHel / YCTHOI'0 COOOIICHHs ¢ MPeACTABJICHHEM

»ow

o

TE3UCOB HA CEMUHAPCKUX U ITPAKTHYECCKUX 3aHATUAX:

SA3b1k 033uK U ero AuddepenHnuanbable npu3Haku. [loaTnueckas cucrema
AHIIMKICKOTO SA3bIKA.

S3BIK  XyOXKECTBEHHOW TMpo3bl. JIMCKypCHBHas CTpPYKTypa XYJI0KECTBEHHOIO
TeKCTa. TUIIbI TOBECTBOBAHUM.

SI3bIK npamel. JJMCKypCUBHAsI CTPYKTYpa TEKCTA IPAMBI.

[Ty6muuuctuueckuit ctunb. OOmee MOHATHE O MYOJIMIUCTHYECKOM —CTHIIE.
KanpoBble pPa3HOBUJIHOCTU IYOJUIIMCTHYECKOIO CTWIIS: JKypHajJbHbIE CTaTbH,
OpaTopcKasl peub U €€ BUJIbI, 3CCE.

["a3eTHBIN CTWIB U €r0 )KaHPOBBIE PA3HOBUIHOCTH.

Ctunp HayqHOH ITPO3BI U €0 )KAHPOBBIE PA3HOBUIHOCTHU. SI3BIK HAy4HOH CTAaTbU U
MoHorpaduu. S3bik  yueOHukoB. [lomynspuas HayuHas mnposa. Ilonsarue
MO YJIIPU3ALINH.

IIpumepHbIe TemMbl A4 pedepaToB

1. Cnenr kak cnoco6 m3o0pakenus repoeB (pomanasl Huka XopuOu «About a Boy»,

Marnyca MakunTtaepa «Whirligig»).

2. Jlexcuueckre 0COOCHHOCTH KHOEpAUCKypca (Ha MaTepHraie KOMIBIOTEPHBIX UTD).
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el AN

3. TomukomoBoCTh B XYyH0KECTBEHHOM IPOU3BEICHUH (Ha mpumepe pomaHa Mapka
Xosnnona “The Curious Incident of the Dog in the Night-Time”).

4. SI3pIKOBBIE CIIOCOOBI BBIPKEHHSI KOMUYECKOro B pomane Marnyca MakuHTaiipa
«KpyroBepTtb».

5. Puropuueckuii Bompoc kak popma pedeBoro moBeICHHUS.

6. The stylistic device of metaphor. Types of metaphor.
7. Varieties of language (spoken and written).
8. The stylistic device of epithet.

9. English archaic words and their functions in a text.
10. Language of the drama.

11. Forms of address in English.

12. The stylistic device of simile.

13. The stylistic device of inversion.

14. The stylistic device of metonymy.

15. Peculiarities of colloquial English.

IIpumepHblii 1NepevYeHb TOHATHI sl COCTABJIEHHMS TEPMHHOJIOTHYECKOI0
cjaoBaps:

SIMILE, PERIPHRASIS, EUPHEMISM, HYPERBOLE <cf. MEIOSIS,
DECOMPOSITION OF A SET PHRASE, ALLUSION, MORPHEMIC
REPETITION, THE EXTENSION OF MORPHEMIC VALENCY, IRONY,
METAPHOR, ALLEGORY, SYMBOL, EPITHET, ZEUGMA, ALLITERATION,
ASSONANCE, EUPHONY, COCOPHANY, ASYNDETON, POLYSINDETON,
ELIPSIS, APOKOINU CONSTRUCTION, REPETITION, GRADATION, BATHOS.

TeMbl J1 COCTABJICHHS CPABHUTECJIBHO-CONMMOCTABUTEC/IbHBIX Taﬁ.]'ll/lll:

Knaccugukarus BoIpa3uTenbHbIX CPEACTB U IPUEMOB.

Knaccudukanus GyHKIMOHATBHBIX CTUIIEH.

TekcT B TEKCTE — BU/IbI HHTEPTEKCTYaJIbHBIX OTHOIIEHUH B TekcTe (1o H.A. dareeBoit).
THuIIbI KOHTEKCTOB.

3.2. Ouenounvle cpeocmea nPOMeIHCymoUHoOl ammecmayuu

Hepeqeﬂb TECOPETUYCCKHUX BOIIPOCOB IJIsl IK3aMEHa:

LCOoNQOTRWDNE

Stylistics as a branch of linguistics. Linguistic stylistics and literary stylistics.

The problem of stylistic norm. Deviation from the norm.

Grammatical metaphor and types of grammatical transposition

Literary and non-literary language.

Stylistic classification of the English vocabulary.

Meaning from a stylistic point of view. Denotative and connotative meanings. The

tructure of Meaning.

Functional styles of the English language. Language function characteristics.
The belles-lettres style and its substyles. Convergence of Styles.

Publicistic style and its substyles. Newspaper style.

Scientific style. The style of official documents.

Decoding stylistics.

Stylistic function and principles of foregrounding.
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13. Phonetic and graphic expressive means and stylistic devices.

14.  Morphological expressive means and stylistic devices.

15.  Lexical stylistic devices based on transference of names: metaphor, personification,
metonymy, synecdoche.

16. Lexical stylistic devices based on the simultaneous realization of two meanings: zeugma,
pun, verbal irony.

17.  Figures of speech based on contrast: oxymoron, antithesis.

18.  Syntactical stylistic devices based on incompleteness of the sentence structure: ellipsis,
apokoinu construction, aposiopesis.

19.  Syntactical stylistic devices based on specific arrangement of the sentence: repetition,
parallelism, inversion, suspense, detachment.

20.  Syntactical stylistic devices based on different types of connection between the members
of the sentence: polysyndeton, asyndeton, attachment.

21.  Lexico-syntactical stylistic devices: simile, periphrasis, litotes.

22.  Lexico-syntactical stylistic devices: climax, anti-climax, antithesis.

33}131—[1/[5[ 1711 HAMMMCAHUS MHUCbMEHHOM paﬁDTbI:

3aganue 1. IlpoBeaure CTUIMCTUYECKUI aHaAIU3 JAHHOTO CTUXOTBOPEHHUS M ONPEIEINUTE
(G yHKIIMOHAJIbHBIA OTEHIIMA [T0OJIyOTMEUEHHBIX CTPYKTYP.

I'm a modern man by George Carlin

I'm a modern man
A man for the millennium
Digital and smoke free

A diversified multicultural postmodern deconstructionist
Politically anatomically and ecologically incorrect

I've been uplinked and downloaded
I've been inputted and outsourced

I know the upside of downsizing

I know the downside of upgrading

I'm a high tech lowlife
A cutting edge state-of-the-art bicoastal multitasker
And | can give you a gigabyte in a nanosecond

I'm new wave but I'm old school
And my inner child is outward bound

I'm a hot wired heat seeking warm hearted cool customer
Voice activated and biodegradable

| interface from a database

And my database is in cyberspace
So I'm interactive

I'm hyperactive

And from time-to-time

I'm radioactive
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Behind the eight ball
Ahead of the curve
Riding the wave
Dodging a bullet
Pushing the envelope

I'm on point

On task

On message

And off drugs

I got no need for coke and speed
I got no urge to binge and purge

I'm in the moment
On the edge

Over the top

But under the radar

A high concept

Low profile

Medium range ballistic missionary
A street-wise smart bomb

A top gun bottom feeder

| wear power ties
| tell power lies

| take power naps
| run victory laps

I'm a totally ongoing big foot slam dunk rainmaker with a proactive outreach

A raging workaholic
A working rageaholic
Out of rehab

And in denial

I got a personal trainer
A personal shopper
A personal assistant
And a personal agenda

You can't shut me up

You can't dumb me down

‘Cause I'm tireless

And I'm wireless

I'm an alpha male on beta blockers

I'm a non-believer and an over-achiever
Laid back but fashion forward

Up front
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Down home
Low rent
High maintenance

Super size

Long lasting
High definition
Fast acting
Oven ready
And built to last

I'm a hands on
Footloose
Knee jerk
Head case

Prematurely post-traumatic
And | have a love child who sends me hate mail

But I'm feeling

I'm caring

I'm healing

I'm sharing

A supportive bonding nurturing primary care giver

My output is down

But my income is up

| take a short position on the long bond

And my revenue stream has its own cash flow

I read junk mail

| eat junk food

| buy junk bonds

| watch trash sports

I'm gender specific
Capital intensive
User friendly

And lactose intolerant

I like rough ...

I like rough

I like tough love

I use the f word in my email
And the software on my hard drive is hard core, no soft ...
I bought a microwave at a mini mall
I bought a mini van in a mega store
| eat fast food in the slow lane

I'm toll free
Bite sized



Ready to wear
And | come in all sizes

A fully equipped

Factory authorized

Hospital tested

Clinically proven

Scientifically formulated medical miracle

I've been pre-washed
Pre-cooked
Pre-heated
Pre-screened
Pre-approved
Pre-packaged
Post-dated
Freeze-dried
Double-wrapped
Vacuum-packed
And | have an unlimited broadband capacity

I'm a rude dude

But I'm the real deal

Lean and mean ... locked and ready to rock
Rough tough and hard to bluff

| take it slow

I go with the flow

I ride with the tide

| got glide in my stride

Drivin' and movin'
Sailin’ and spinnin’
Jivin' and groovin'
Wailin' and winnin'

I don't snooze

So | don't lose

| keep the pedal to the metal
And the rubber on the road

| party hearty
And lunch time is crunch time

I'm hanging in

There ain't no doubt
And I'm hanging tough
Over and out

3amanue 2. BuImojHHUTE TECT.
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TunoBoi TecT

| variant

I. Stylistics as a science. Problems of stylistic research.

1. Stylistics deals with:

a) the aesthetic function of language;

b) expressive means in language;

¢) the individual manner of an author in making use of the language;

d) all these aspects.

2. Stylistics of language:

a) analyses permanent or inherent stylistic properties of language elements;

b) studies stylistic properties, which appear in a context, and they are called adherent;
c) studies the composi-tion of the utterance—the arrangement, selection and distribution of
different words.

d) studies and describes the publicistic style.

3. Comparative stylistics:

a) harmoniously combines the two methods of stylistic research and enables the scholar to
interpret a work of art with a minimum loss of its purport and message;

b) investigates functional styles;

c) analyses the stylistic resources not inherent in a separate language but at the crossroads of two
languages, or two literatures;

d) studies the composition of a work of art.

4. In the following word an inherent stylistic connotation can be observed:

a) big;

b) attire;

C) son;

d) table.

5. In the following word an adherent stylistic connotation can be observed:

a) She was a sweet little thing;

b) She did a lot of good things;

¢) She didn’t buy many things yesterday;

d) She had small things with her.

6. In the following context an emotive stylistic connotation can be observed:

a) You must control your feeling of anger;

b) She was a fantastic story-teller!

¢) She was an old wreck;

d) She was a small thin delicate thing with spectacles.

I1. Stylistic classification of the English vocabulary
1. The following word belongs to the neutral words of the English vocabulary:
a) go ahead ;
b) begin;
C) commence;
d) initiate.
2. The following word (word combination) can be classified as a term:
a) call-loan;
b) paly (pale);
c) thine (yours);
d) weatherology.
3. The following word (word combination) can be classified as a barbarism:
a) radio;
b) futurize;
17



¢) ad infinitum;

d) schnapps.

4. The following word (word combination) can be classified as a professionalism:

a) grass/pot (marijuana);

b) welk (sky);

c) hinny (honey);

d) tin-fish (submarine).

5. The main function of terms is:

a) to evoke emotive meanings; to colour the utterance with a certain air of lofti-ness;

b) to indi—-cate the technical peculiarities of the subject dealt with, or to make some reference to
the occupation of a character whose language would naturally contain special words and
expressions;

c¢) to supply local colour, to build-up the stylistic device of non-personal direct speech or
represented speech;

d) to produce a stylistic effect rested on the ability of the mind to perceive novelty at the
background of the familiar.

6. The most conspicuous feature of slang is the following:

a) its aim is to preserve secrecy within one or another social group;

b) it names anew already-existing concepts, tools or instruments, and has the typical properties of
a special code;

c) that it requires continuous innovation and it never grows stale;

d) its use is confined to the function of characterizing personalities through their speech.

I1l. Expressive resources of the language. Stylistic classifications. Phonetic and lexical
expressive means and stylistic devices:

1. According to Leech’s classification of expressive means and stylistic devices the following
example can be distinguished as a paradigmatic deviation:

a) a grief ago;

b) I love my love, and my love loves me;

c¢) Robert Rowley rolled a round roll round;

d) He came. He did it. He managed everything.

2. Simile is an expressive means:

a) that is distinguished in the group of stable word combinations in their interaction with the
context;

b) based of the interplay of dictionary and contextual meanings;

c) based on the opposition of logical and emotive meanings;

d) based on the interaction between two lexical meanings simultaneous-ly materialised in the
context.

3. The following example can be classified as direct onomatopoeia:

a) to rob Peter to pay Paul;

b) flesh-fresh-press;

C) buzz;

d) “I bring fresh showers for the thirsting flowers” (Shelley).

4. The following example can be classified as metonymy:

a) She is a sweet rose;

b) I am fond of Dickens;

¢) Then Night, like some great loving mother, gently lays her hand on our fevered head...;

d) That's a pretty kettle of fish!

5. The following example can be classified as periphrasis:

a) “Major Burnaby was doing his accounts or - to use a more Dickens-like phrase - he was
looking into his affairs.”;
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b) Larry had no notion that he was driving a dagger in to her breast and with his every detached
word twisting it in the wound (The Rainbow’s Glory is Shed. Shelly);

¢) It’s his Achilles heel;

d) "After two centuries of crusades the Crescent [= the Moslem religion] defeated the Cross [=
Christianity] in all Southwestern Asia." (Daily Worker).

6. The following example can be classified as the pun:

a) Massachusetts was hostile to the American flag, and she would not allow it to be hoisted on
her State House;

b) ... as he was helping her into her coat and as usual searching with a frown for the fugitive
armhole. (V. Nabokov. Pnin);

¢) What is the difference between a schoolmaster and an engine-driver? (One trains the mind and
the other minds the train.);

d) ... two limpy old ladies in semitransparent rain-coats, like potatoes on cellophane (V.
Nabokov, ‘Pnin’).

IV. Expressive resources of the language. Syntactical expressive means and stylistic devices:

1. The main function of inversion is:

a) to attach logical stress or additional emotional colouring to the surface of the utterance;

b) to force the reader to interpret the logical connections between the component parts of the
sentence;

c) to make a logical emphasis necessary to fix the attention of the reader on the key-word of the
utterance;

d) to connect two sentences seemingly unconnected and leaving it to the reader to grasp the idea
implied, but not worded.

2. The following example can be classified as emotional climax:

a) They looked at hundred of houses, they climbed thousands of stairs, they inspected
innumerable kitchens. (Maugham).

b) He was pleased when the child began to adventure across floors on hand and knees; he was
gratified, when she managed the trick of balancing herself on two legs; he was delighted when
she first said ‘ta-ta’; and he was rejoiced when she recognized him and smiled at him.” (Alan
Paton).

¢) A woman who could face the very devil himself or a mouse—qgoes all to pieces in front of a
flash of lightning. (Twain)

d) What difference if it rained, hailed, blew, snowed, cycloned? (O’Henry).

3. The following type of repetition is classified as tautology:

a) It was a clear starry night, and not a cloud was to be seen;

b) Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up;
how often so misdirected when losing her way on the eternal road and asking guidance. Poor,
little doll’s dressmaker. (Dickens)

c) Beauty is truth, truth beauty, - that’s is all

Ye know on earth, and all ye need to know (Keats).

d) I am exactly the man to be placed in a superior position in such a case as that. | am above the
rest of mankind, in such a case as that. | can act with philosophy in such a case as that. (Dickens).
4. The following type of parallelism is classified as partial parallel constructions:

a) It is the mob that labour in your fields and serve in your houses—that man your navy and
recruit your army,—that have enabled you to defy all the world, and can also defy you when
neglect and calamity have driven them to despair. (Byron);

b) The register of his burial was signed by the clergyman, the clerk, the undertaker and the chief
mourner. Scrooge signed it. (Dickens)

) The seeds ye sow — another reaps,

The robes ye weave — another wears,
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The arms ye forge — another bears (P.B. Shelley);

d) For glances beget ogles, ogles sighs, sighs wishes, wishes words, and words a letter (Byron).
5. The following syntactical device is classified as parenthesis:

a) She possessed two false teeth and a sympathetic heart (O'Henry).

b) I was very angry. «The whole thing is crazy. Down below they blow up a little bridge. Here
they leave a bridge on the main road. Where is everybody? Don't they try and stop them at all?»
(Hemingway).

c) I went to Oxford as one goes into exile; she to London (Wells).

d) First the flood came slowly, then full tide — furs richer than in Russia, silks than the Orient,
jewels than Paris, faces and eyes and bodies the desire of the world — then the rapid ebb, and the
street-walkers (Reed).

6. Classify at least 4 syntactical expressive devices in the following text:

«It was a bad fight. He was out to kill me. I tried to kill him, too. A big, red cloud came over me,
and | went raging, tearing mad. See this ear? Mac indicated the stump of the member alluded to.
«He did that. I got him in one eye, though, so he never saw again. We soon quit using fists; we
scratched. And choked, and bit, and kicked. They say my brother let out a roar like a bull every
few minutes, but I just opened my mouth and screamed all the time...» (from «Mac-American»
by J. Reed).

V. Expressive resources of the language. Stylistic Grammar:

1. The following example can be referred to the first type of grammatical denotation which
reflects relations of objects in outside reality:

a) He said that he would come the next day.

b) I could give you this book;

c) The book was given to me yesterday.

d) boy-boys.

2. The following example can be referred to the first type of grammatical transposition which
deals with the transposition of a certain grammar form into a new syntactical distribution with
the resulting effect of contrast:

a) His angers were terrible.

b) One night | am standing in front of Mindy's restaurant on Broadway, thinking of practically
nothing whatever, when all of a sudden | feel a very terrible pain in my left foot. (Runyon)

c) Everybody called him Mr Know-All;

d) The look on her face... was full of secret resentments, and longings, and fears. (Mitchell)

3. The use of a singular noun instead of an appropriate plural form - The faint fresh flame of the
young Yyear flushes From leaf to flower and from flower to fruit And fruit and leaf are as gold
and fire. (Swimburn):

a) creates a generalized, elevated effect often bordering on symbolization;

b) makes the description more powerful and large-scale;

C) gives the narration a unique gener-alizing effect;

d) makes the narration not only more expressive, but brings about what V.V. Vinogradov called
aesthetic semantic growth.

4. In the following example the indefinite article conveys an evaluative connotation:

a) I'm a Marlow by birth, and we are a hot-blooded family. (Follett);

b) He looked her over and decided that she was not appropriately dressed and must be a fool to
sit downstairs in such togs. (Gather)

c) I say, I've met an awful good chap called Miles. (Waugh);

d) I wouldn't sell it not for a hundred quid, | wouldn't. (Waugh).

5. In the following example the plural form of the pronoun is classified as the plural of modesty:
a) Just you go in and win. (Waugh)

20



b) My poor dear child, cried Miss Crawly, ...is our passion unrequited then? Are we pining in
secret? Tell me all, and let me console you. (Thackeray)

¢) We, Nicholas the First...

d) All the people like us are we, and everyone else is they. (Kipling)

6. In the following example the adjective lends the sentence a certain rhythm and makes it more
expressive:

a) She was the best girl in the world,

b) He did it in the best way;

¢) He was as clever as his sister;

d) ...fifteen millions of workers, understood to be the strangest, the cunningest, the willingest our
Earth ever had. (Skrebnev).

HpHMepr MOCTPOCHHUS YCTHOIO OTBETA HA MPAKTHYIECCKHUX 3AHATUAX 110 AaHAJTU3Y
BbBIPa3UTEC/IbHBIX BO3MOXKHOCTEM A3bIKA HA BCEX YPOBHSAX SI3BLIKOBOM CHCTEMbI

PATTERNS FOR STYLISTIC ANALYSIS
Stylistic Phonetics

1. At the level of phonetic description stylistically of interest is an instance
of substandard pronunciation (are instances of) ...

2. The vowel ... is reduced to...
The consonant ... is replaced by...
The sound ... is omitted.
The word ... is completely mispronounced.

3. The substandard (colloquial, low colloquial etc.) pronunciation is rendered
in writing by deviations from standard spelling.

4. The non-standard pronunciation

a)  serves for character drawing;

b) is due to the social position of the character; the low educational
level of the speaker; the dialectal peculiarities of speech; the emotional state of
the character, etc.

5. The prosodic features are rendered in writing by...

6. The emphatic stress/intonation, etc.

a) conveys a special importance to the words...
b)  renders the emotional state of the personage...
c)  shows the attitude of the character to ...
7. Alliteration (intentional repetition of consonants)/onomatopoeia (sound
imitation)
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a) creates a melodic/rhythmic effect;

b) serves as a method of euphonic organization of the text;
c) evokes a concrete sensuous image of the phenomena described

d) serves for comic representation of foreign speech.

Stylistic Morphology

1. In the extract under consideration we observe transposition of ...
2. The pronoun ... is used instead of... in order to express ... /show

that...
3. The use of... instead of...
a) is a sign of "popular"/ illiterate/low colloquial speech;

b) creates connotations of irritation/surprise/irony etc.
4. Repetition of morphemes

a) isemployed for emphasis;
b) serves the purpose of...;
C) creates indirect onomatopoeia.
5. The forms... are completely "ungrammatical” and thus show the low
social status of the speaker.

6. Stylistically colored morphemes (such as...) are signals of...
7. The substitution of... by... is stylistically relevant, because...

8. The text (the personage's discourse, the dialogue, etc.) abounds in
contracted forms, which render colloquial (informal) character of communication.

Stylistic Lexicology

1 At the level of lexical description (lexical analysis) of interest
stylistically is/are...

a) The bookish/colloquial type of speech is marked by...
b)The text is remarkable for the use of ... vocabulary...
¢) The bookish/colloquial/slang word ... stands for the neutral...
2. The use of specific vocabulary (archaisms, barbarisms, terms,
dialectisms, etc.) serves to create a particular background (historical, local,
professional, etc.)

3. The use of ... serves for character drawing (indicates the social
position, educational level; renders official / unofficial / familiar /
humorous / sneering. etc. manner of speech.
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4, ... are used in close context
a) to achieve comic / humorous effect;
b) to create connotations of irony / mockery etc.

5. The specific (poetic, colloquial, etc.) vocabulary gives / renders a
particular (solemn, grave, passionate, pompous, unofficial, familiar, etc.) tone to
the text.

1. The hyperbole ... is intended for emphasis.
2. ...conveys the author's subjective evaluation of...

3. ... is introduced / to describe (to characterize) by deliberate
underestimation of...

4. ... carries a sarcastic overtone/ has a connotation of
mockery/creates humorous connotations.

a) The text owes its vividness to the use of...
b) ... gives a vivid colourful description of...

S. The metaphor / metonymy / irony ... replaces a traditional
nomination on the basis of...
... presents an abstract notion as a concrete thing with vigor and

vividness.
... serves for an expressive characterization of...
6. ... creates gradual intensification of meaning.
7. The stylistic effect of... is based on defeated expectancy.
8. ... 1s used to bring forth a comic/humorous etc. effect.
9. i1s made up by deliberate combination of words incompatible in
meaning.

10. The stylistic function of the oxymoron is to present ... in
complexity of contrasting features.

11. The antithesis a) is made up of lexical/contextual antonyms
a) serves to show ...

b) is realized through the use of...
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Stylistic Syntax

1. ... creates a certain rhythmic effect/ serves for rhythmic organization of the
text/creates the inner rhythm of the author's discourse/of the narration.

2. ... creates an atmosphere of tension/dynamic activities/ monotony etc.

3. ... serves as an appending stylistic device, increasing the stylistic effect
of...

4. ... conveys the emotional state of the character/ the fragmentary
character of his thoughts/introduces the elements of suspence.

5. The text, which is a specimen of colloquial speech, abounds in
elliptical sentences, such as ...

6. ... is used to imply emotional tension to the text.
7. Implied question/request/negation etc. are disguised as ...
8. ...serves for emphatic negation/assertion etc.

9.... convey emphasis and expressiveness to the
text/description/narration by their condensed and laconic form.

10.  The stylistic effect is created by deliberate deviation from the
generally accepted arrangement of sentence elements.

11.... is detached from the head word and placed in a prominent position
12. ... gives special prominence to
13. ... /introduces some new information/a plane of secondary predication.

14. The sentences/clauses/phrases are built after (follow) the same syntactic
pattern.

15. The stylistic effect of parallelism ... etc. isincreased by
anaphora/epiphora/ etc.
16. ... adds to the emphatic overtone of the text.



General Stylistic Analysis of a Text
1. The text under analysis is an extract of imaginative prose.
2. It is a homogeneous whole:

a)  theauthor's discourse
b)  the personage's discourse
c)  the personage's represented speech.
3. It is not a homogeneous whole: the author's discourse followed by ...
(e.g. the personage's discourse); represented speech interspersed with ... mostly the
personage's discourse with instances of ...

4. The text/the author's  discourse etc. represents bookish type of
speech which is marked by the use of lengthy sentences of complicated
structure/super-natural vocabulary, etc.

5. The personage's discourse ... is a specimen of colloquial type of speech. It
is remarkable for/characterized by the use of elliptical/one- member/short two-
member  sentences, contracted forms, colloquial/vulgar, etc. words.

6. The text / the represented speech is of mixed character. It represents
both bookish  and  colloquial  type of  speech, such  as..
7. Atthe level of

a)  phonetic description...

b) lexicology ...
c)  morphological analysis...
d) syntax...

8. Conclusion.



SAMPLES OF STYLISTIC ANALYSIS
Stvlistic Phonetics

Thquirel... Your thirvant! Thith ith a bad pieth of bithnith, thith ith.... (Ch.
Dickens)

At the level of phonetic description, of interest is substitution of consonants,
which is rendered in writing by intentional violation of spelling: the graphon "th"
replaces the letter "s" in the personage's discourse. This stylistic device serves for
speech characterization, it shows the character's lisp.

My daddy's coming tomorrow on a nairplane.” (J. D Salinger) To create an
impression of the little girl's speech, the author resorts to graphical stylistic means:
the graphon " on a nairplane” stands for “on an airplane” . The contracted form
"daddy's" is used to show the informal character of communication (reduction of
vowels is typical of colloquial speech).

"His wife," | said... W-I-F-E. Homebody. Helpmate. Didn 't he tell you?
(Myrer)

Emphatic stress is rendered in writing by capitalized and hyphenated
spelling of the word "wife". The stylistic device of alliteration (repetition of the
initial consonant) in short one-member sentences ("Homebody. Helpmate.")
strengthens the emphatic effect.

How sweet it were,...

To lend our hearts and spirits wholly

To the music of mild-minded melancholy;

To muse and brood and live again in memory. (A. Tennyson)

The repetition of the sonorant "m" at the beginning of successive words
aims at imparting a melodic effect and creating connotations of solemnity.

Whenever the moon and the stars are set,
Whenever the wind is high,

All night long in the dark and wet

A man goes riding by. (R. S. Stevenson)

In the analysed passage, stylistically of interest is a case of indirect
onomatopoeia: repeated "w" is used to reproduce the sound of wind. Unlike
alliteration, indirect onomatopoeia demands some mention of what makes the sound
(see the word "wind").

Stylistic Morphology




"They're certainly going to hold on to her," Nicole assured him briskly. "She
did shoot the man. " (S. Fitzgerald)

At the level of stylistic morphology, we observe transposition of the auxiliary
verb "did", which is used not in its primary function but for the purpose of
emphasis.

"You're the bestest good one - she said - the most bestest good one in the
world" (H.E. Bates)

The emphatic effect of the above given utterance is achieved by intentional
violation of English grammar rules (the rules of forming degrees of comparison).
The nonce-words thus formed (“bestest”, "the most bestest") create humorous
connotations.

What else do | remember? Let me see.

There comes out of the cloud our house, our house - not new to me, but quite
familiar, in its earliest remembrance. On the ground floor is Peggoty's
kitchen,opening into the back yard.... (Ch. Dickens)

The reproduced extract is the author's narrative. Charles Dickens depicts
past events as if they were in the present. This stylistic device (the use of present
tense forms with reference to past actions) is called "historical present” (“praesens
historicum™ in Latin). It imparts vividness to narration.

"It don't take no nerve to do somepin when there ain't nothing, he voucan
da..." (J. Steinbeck)

The stylistic purpose of the writer is to portray the character by showing
peculiarities of his idiolect. Double negation (“don't take no nerve, etc.), misuse of
person-and-number forms (it don't"), colloquial speech form (“ain't), and the
substandard pronunciation of fhe word -'something”, rendered in writing by the
graphon "somepin™, - all this shows the low educational and cultural level of the
speaker.

Stylistic Lexicology

“I'm terribly sorry | brought you along, Nickie ", said his father, his post-
operative exhilaration gone. "It was an awful mess to put you through." (E.
Hemingway).

Father's tenderness and care is stressed by the writer in the diminutive form of
the boy's name. "Nickie", compared with "Nick", shows that besides the nominal
meaning the derived word has aquired emotive meaning too. Also, the contracted



form "I'm", substandard intensifier "terribly", and the word combination "an awful
mess" participate the conveying the atmosphere of colloquial informality.

The little boy, too, we observed, had a famous appetite, and consumed
schinken, and braten, and kartoffeln, and cranberry jam... with a gallantry that did
honour to his nation. (W. Thackeray)

In the analysed extract, stylistically of interest is the use of barbarisms. The
events take place in a small German town where a boy with a remarkable appetite is
made the focus of attention. By introducing several German words into his
narrative, the author gives an indirect description of the peculiarities of the German
menu and the environment in general.

"Fostered she was with milk of Irish breast, Her sire an earl; her dame of
princess blood." (A. S.) The solemn, high-flown connotations of the utterance are
due to the use of lexical archaisms, such as "to foster" ("nourish™, "bring up"), "sire"
(“father"), and "dame" (“mother"). The partial inversion at the beginning of the

sentence and two metonymies (“breast” and blood") add to the stylistic effect.

Then they came in. Two of them, a man with long fair moustaches and a
silent dark man... Definitely, the moustache and | had nothing in common (D.
Lessing)

At the level of stylistic semasiology, of interest is a case of genuine
metonymy. A feature of a man which catches the eye - his moustache - stands for
the man himself. The metonymy here implies that the speaker knows nothing of
the man in question; obviously, it is the first time those two have met.

At the top of the steps... amber light flooded out upon the darkness (S.
Fitzgerald).

The metaphors "amber" and "flooded out" are used by the author to create
a colourful picture of the night and the dark hall, part of which is illuminated by a
ray of light coming from the room upstairs. The metaphoric epithet "amber"
substitutes the non-figurative "yellow" (similarity of colour). The figurative verb
"flood out™ stands for the traditional "illuminate”; this transfer is based on the
funcational similarity of water flooding the earth and a ray lighting dark space.

"Never mind", said the stranger, cutting the address very short, "said enough -
no more; smart chap that cabman - handled his fives well; but if I'd been your friend in
the green jemmy - damn me - punch his head-, God | would -pig'd whisper - pieman
too, - no gammon.”

This coherent speech was interrupted by the entrance of the Rochester
coachman, to announce that... (Ch. Dickens)

The word "coherent", which describes Mr. Jingle’s speech, is inconsistent
with the actual utterance and therefore becomes self-contradictory. Here, irony as a
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trope (the use of a word in the sense opposite to its primary dictionary meaning)
contributes to the general ironic colouring of the author's narration.

In the parlors he was unctuously received by the pastor and a committee of three,
wearing morning clothes and a manner of Christian intellectuality. (S. Lewis)

In the passage under analysis the author brings into play effective zeugma
(wearing morning clothes and a manner of Christian intellectuality™) to convey
the ironic attitude of the protagonist to the situation and the members of the
religious committee. The affected insincere atmosphere of the reception is further
sustained by the high-flown epithet "unctuously", which adds to the stylistic effect.

"I'm eating my heart out"

"It's evidently a diet that agrees with you. You are growing fat on it." (W.S.
Maugham)

The semantic and stylistic effect of pun here is due to simultaneous
realization in close context of the phraseological and non-phraseological meanings
of the phrase "to eat one's heart out”. The first speaker uses it figuratively, while
the second one intentionally interprets it as a free word combination, thus creating
ironic connotations.

Stylistic Syntax

Into a singularly restricted and indifferent environment Ida Zobel was born.
(Th. Dreiser)

The narration begins with partial inversion, promoting the adverbial
modifier of place into the most conspicuous position, thus adding relevance and
importance to the indication of the place of action.

It is not possible to describe coherently what happened next: but I, for one, am
not ashamed to confess that, though the fair blue sky was above me, and the green
spring woods beneath me, and the kindest friends around me, yet | became terribly
frightened, more frightened that | ever wish to become again, frightened in a way |
never have known either before or after. (E.M. Foster).

The syntax of this sentence paragraph shows several groups of parallel
constructions, combined with epiphora (“above me", "beneath me", "around
me"), polysyndeton (“and... and..."), and anaphora (“frightened... frightened...").
These stylistic devices used in convergence create a definitely perceived rhythm,
which helps to render the atmosphere of overwhelming inexplicable horror
dominating the passage. The stylistic effect is reinforced by the masterful use of
climax creating gradual intensification of meaning:



" What - a daughter of his grow up like this! Be permitted to join in this
prancing route of perdition! Never!" (Th. Dreiser)

The represented inner speech of the character culminates in a number of
exclamatory one-member sentences, which emphasize the speaker's emotions. The
sentences are placed in inverted commas, but we perceive that the author's
presentation of the man's words does not occur simultaneously with their utterance,
and the pronoun "his" used instead of "mine" indicates the fact.

Being narrow, sober, workaday Germans, they were annoyed by the
groups of restless, seeking, eager and, as Zobel saw it, rather scandalous men
and women who paraded the neighbourgood streets ... without a single thought
apparently other than pleasure. And these young scramps and their girl-friends
who sped about in automobiles. The loose indifferent parents. What was to
become of such a nation? (Th. Dreiser)

The subjectivity of Zobel's evaluation is stressed by two parentheses (“as
Zobel saw it" and "apparently"). They lessen the finality and disapprobation of
otherwise negative qualifications of the alien (American) world. The structurally
incomplete (elliptical) sentences and the rhetorical question at the end of the
passage indicate the shift of narration from the author's discourse to the
personage's represented speech.

Stylistic Devices of Different Levels Used in Convergence

Her mother, a severe, prim German woman, died when she was only
three, leaving her to the care of her father and his sister... (Th. Drieser)

In the analysed sentence, two nonfigurative epithets (“severe" and
"prim") appear in detached apposition. This provides them with additional
emphasis, produced by independent stress and intonation.

Although nearly perfect, Mr. Murchinson had one little eccentricity,
which he kept extremely private. It was a mere nothing, a thought, a whim; it
seems almost unfair to mention it. The fact is he felt that nothing in the world
could be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some
time or another? There is no doubt about it, it would be nice, very nice indeed,
absolutely delightful. But most of us are well broken in and we dismiss the idea
as impracticable. Mr. Murchinson found that it took root in his mind and
blossomed there like a sultry flower. (John Collier. "Incident on a Lake")

The extract is on the whole highly ironical. Ridiculing the "little
eccentricity" of Mr. Murchinson, the author brings into play a number of various
stylistic devices: the detached ironical epithet "nearly perfect” is followed by
effective climax of meotical nature, which is combined with asyndeton ("a mere
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nothing, a though, a whim... unfair to mention"). The striking discrepancy between
the monstrous idea and the way it is perceived by the character is realized through
anti-climax (... nothing in the world could be nicer than set fire to a house...") and
further reinforced by two rhetorical questions (*What is the harm...? Who has not
had a similar vision...?"). To crown it all, we had another case of climax ("nice,
very nice indeed, absolutely delightful).

To stress the personage's obsession, the author resorts to metaphor and
simile, which are used in convergence: "... it took root in his mind and blossomed
there like a sultry flower",

Functional Analysis

"Ever do any writing?" he asked.

"Only letters," answered Anna, startled from her marking. It was obvious
that Mr. Forster was disposed to talk, and Anna put down her own marking
pencil. "Why? Do you?" she asked.

Mr. Foster waved a pudgy hand deprecatingly at the exercise book
before him.

" Oh! I'm always at it. Had a go at a pretty well everything in the writing
line."

"Have you had anything published?" asked Anna with proper awe. She
was glad to see that Mr. Foster looked gratified and guessed, rightly, that he
had.

"One or two little things,” he admitted with a very fair show of
insouciance.

"How lovely!" said Anna enthusiastically. ("Fresh from the Country ")

The passage represents an informal dialogue between a young school
teacher and her colleague. The personage's discourse is interspersed with instances
of the author's narration, which is marked by the use of bookish words ("
deprecatingly”, "gratified", " awe", "insouciance", etc.) and well-organized lengthy
sentences, such as the following one, complicated by detachment: "She was glad to
see that Mr. Foster looked gratified and guessed, rightly, that he had." The
dialogue, on the contrary, abounds in short, one-member and elliptical, sentences
("Ever do any writing?" "How lovely!"). The vocabulary, too, participates in
conveying the atmosphere of colloquial informality. Alongside with standard
colloquial "had a go", it includes interjections ("Oh!"), contracted forms (I'm"),
the colloquial intensifier "pretty”, and a word of highly generalized meaning
("little things™).



A case of understatement (*'One or two little things") in the end of the passage
is used to render the affected modesty of the speaker, which is becomes clear from
the subsequent author's remark.

B kauecTBe MHAMBUIYaNbHBIX 3aJaHUN CTyACHTaAM IMpeiiaraercs
MPOU3BECTU CTUJIMCTUYECKUN aHAIU3 XYJOKECTBEHHOTO TPOU3ZBEIACHUS WIU
OTphIBKA U3 HEro, ¢ YKa3aHWEeM HaWJEHHBIX B TEKCT€ TPOIOB, HX
KOMMEHTUPOBAHUEM U OIPEACICHUEM CTUIUCTUYECKON (QYHKIUU B TEKCTE.
CryeHTbl MOTYT TPOU3BECTH AaHaIM3 aBTOPCKOTO CTHIIS, IOCJHE MPOYTECHHUS
MPOU3BEACHUSI WM HECKOJIbKUX MPOU3BEACHUM, BBIICIUTh XapaKTEPHbIC
OCOOCHHOCTH sI3pIKa MHcCATeNs. OJTO KOMIUIEKCHAs CaMOCTOATelIbHa pabora
MPOBOAUTCSL B KOHIE Kypca TIIOCJI€ YCBOCHHS CTYJACHTOM HEO0OXOIUMOMH
TEPMUHOJIOTMH Kypca W 0a30BBIX MMOHATUUA I OCYIIECTBJICHHUS TPAMOTHOTO
aHanu3a TekcTta. Pe3ynapTaThl pabOThl MOTYT OBITH OQOpPMIIEHBI B BHUJC
AIEKTPOHHOM MPE3EHTALUH U MIPEACTABICHBI HA OJTHOM U3 3aBEPIIAIOIINX 3aHSATUN

Kypca.
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A Sample of Complex Stylistic Analysis

J. Galsworthy. The Broken Boot (E.M. Zeltin et. Al. English Graduation
Course, 1972, pp.88-89: finishing with the words ".. .walked side by side.")

Text Interpretation

The passage under analysis is taken from John Galsworthy's story "The
Broken Boot". It is about an actor whose name is Gilbert Caister. For six months
he had been without a job and a proper meal. He ran into a man whom he had
come to know in a convalescent camp, a man who thought a lot of him as an actor
and was tremendously happy to see him again.

To convey Caister's state of mind on the noon when he "emerged"” from
his lodgings, the author brings into play an abundance of expressive stylistic
means and means of speech characterization.

Caister was humiliated by having been out of job, by having to wear old
clothes and being hungry. He did not want to acknowledge his poverty and fought
the humiliation by assuming an ironic attitude towards himself and things
happening to him. The irony is conveyed by lexical means: the epithet "faint" and
the bookish word "regard” (instead of "look at"). The stylistic effect is increased by
the verb "long for" used in the context inappropriate with its high-flown
connotations. Cf. Fixing his monocle, he stopped before a fishmonger's and with a
faint smile on his face, regarded a lobster.... One could long for a lobster without

paying....

The metaphoric epithet "ghost” and the euphemistic metonymy
"elegance™ add to the stylistic effect: Yet he received the ghost of aesthetic pleasure
from the reflected elegance of a man long fed only twice a day.... The epithet "the
ghost of .. .pleasure" forms a specific structure characterized by reversed syntactic-
semantic connections (inverted epithet). "Elegance” replaces "gauntiness” because
Caister does not like to think of himself as "gaunt".

Irony is accentuated by a mixture of styles (formal, intentionally well-
bred vs highly colloquial) in the following: "/ shall be delighted.” But within him
something did not drawl: "By God, you are going to have a feed, my boy!"

To show Caister's attitude to his own distress and worry over his worn-out
clothes, the author makes use of numerous stylistic devices: mixture of styles (cf.
the use of colloquial "fancy himself and bookish "refitted" in close context); the
vulger intensifier "damned"; the anaphoric repetition of "very" and "on", combined
with parallelism: The sunlight of this damned town was very strong, very hard on
sems and button-holes, on knees and elbows! Together with the actual tweeds, in
which he could so easily fancy himself refitted...."



The list of devices employed in the second paragraph is by no means
exhaustive. Find and interpret the meaning and function of the following.

of a man long fed... of an eyeglasses well rimmed... of a velour hat
salved...;

under it was his new phenomenon... ;

meche blanche;

Was it an asset or the beginning of the end?
that shadowy face;

atrophy, nerve, tissue;

...perhaps, but.

When Caister ran into Bryce-Green, it was the latter's face that attracted his
attention. This idea is emphasized by the use of metonymy. ...he had passed a
face he knew. A chain of post-positive attributes with the metaphoric epithet
"cherubic" gives a vivid and colourful description of Bryce-Green's appearance:
Turning, he saw it also turn on a short and dapper figure - a face rosy, bright, round,
with an air of cherubic knowledge, as of a getter-up of amateur theatricals.” This
description sets Bryce-Green at once in an opposition to Caister, as a prosperous
well-fed, well-clothed man to a poor and nearly starving one. This idea is
reinforced by the use of antithesis: And - elegantly threadbare, roundabout and
dapper - the two walked side by side. It is a complex stylistic device, in which the first
opposed part is constituted by another figure of speech, an oxymoron (“elegantly
threadbare"). The antithesis is made prominent by detachment, which is marked in
writing by paired dashes.

To conclude, one may say that within a mere page of the story Galsworthy
displays an abundance of thought and feeling, proving himself once again a
brilliant stylist. The extract is a wonderful example of the author's consistency in
the realization of his creative scheme - to achive and sustain ironic effect.

Functional Analysis

The text begins with the author's discourse which constitutes the first
paragraph of the story. The second paragraph is the author's discourse interspersed
with instances of Caister's represented speech. At the end of the chosen extract,
there is a fragment of the conversation between Caister and Bryce-Green (the
personages' discourse).

The author's discourse is marked by lengthy sentences of complex structure,
such as the following: The actor, Gilbert Caister, who had been “out” for six months
emerged from his east-coast seaside lodging about noon in the day, after the opening
of the "Shooting the Rapids", on tour, in which he was allying Dr. Dominic in the last
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act. The bookish type of speech is also signalled by general bookish words:
emerge, remake, jauntiness, regarded; fitted, aesthetic, elegance, phenomenon,
reclined, conspicuous.

The use of words pertaining to the theatrical world creates a professional
background: opening, on tour, act, production, amateur, theatricals, etc. Titles of
plays, such as "Educating Simon", "Gotta-Campus ", etc., add to the stylistic effect.

Caister's represented speech is a peculiar blend of bookish and colloquial
elements. On the one hand, there are no contracted forms in it, some sentences are
rather lengthy and there are instances of bookish words; on the other hand, it
contains elliptical sentences (Ages since he had eaten a lobster! Rather
distinguished, perhaps...) and the vulgar intensifier damned.

Colloquial elements abound in the personages discourse -Caister and
Bryce-Green's dialogue. Among them we find contracted forms (aren't, haven't);
interjections (By George, Jove, By God); colloquial words (What sport we had...,
here "sport™ stands for the neutral "“fun™; .. .you are going to have a feed, my boy!
"feed" replaces "meals™); elliptical sentences (Haven't seen you... Doing anything with
yourself?). All these elements serve to render the unofficial character of
communication.

4. Metoanueckue MaTepuajbl, onpeae/silome NMPoUeAyPY OLEeHUBAHUSA 3HAHWIA,
yMeHHi, HaBbIKOB H (WJIH) ONbITA [1eSTeIbHOCTH, XAPAKTEPU3YIOIIHX JTAMNbI
(hopMupoBaHUA KOMIETEHIUH

4.1. Onucanue npoyedyp npoeedenus meKkyuieco KORmMpOuA yCneeaemocmu Cmyo0eHmog
B Ttabnuue mnpencraBieHO oNMcaHWE MPOLEAYpP MHPOBEACHHSI KOHTPOJIbHO-OLIEHOUHBIX
MEpONPHUATHIA TEKYLIEro KOHTPOJIS YCIIEBAa€MOCTH CTYAEHTOB, B COOTBETCTBMM C paboueit
IPOrpaMMOM JTMCHUIUIMHBI, U TPOLELYp OLIEHHWBAHUSA pPE3yJbTAaTOB OOYUYEHHUS C IMOMOILBIO
3aIJIAHUPOBAHHBIX OLIEHOYHBIX CPENICTB.

Hanmenosanue
OILIEHOYHOT'O Onucanus npoueaypsl MPOBEAEHUSI KOHTPOJIbHO-OIIEHOUYHOTO
MEPOTIPUSITHS U TIPOIETyPhI OLICHUBAHUS PE3YJIHTATOB 00yUEHUS
CpeacTBa

TepmuHoMOTHUecKas paboTa BBITIOJNHSIETCS CTYICHTOM IO Pe3yJbTaTaM
[TpoBenenue OCBOGHHUSI KOHKPETHOH TeMbl (pa3jena) AMCHUILIUHBI BO BHEyueOHOE
TepMHUHOIOrHYecKoif | BPeMs. IIperonaBatens Ha 3aHSTHM TNpearaeT MEPEYeHb OCHOBHBIX

paboTHI IO TeMe TEPMHHOB IO KOHKpPETHOW Teme (pa3ieny), 3HAKOMHUT CTYIEHTOB C
KpUTEpPUSMH OIICHUBaHUsS. B Ha3HA4eHHBIM CPOK CTYAEHTHI CHIAIOT
BBITIOJTHEHHBIE 3aJ[aHHs HA TPOBEPKY.

Brictymenue ¢ WnauBuayanbHble TBOPYECKHE 3afaHMsl BBIJAIOTCS Ha MPAKTHYECKHUX
npe3eHTaruei / 3aHATUSAX, MPEIUIECTBYIONIMX  M3YYEHHIO  IpeajaraéMoil  TeMbl.
VYcrHoe coobmienne | [IpenogaBatens 3HAKOMHUT CTYJEHTOB C KpPUTEPHUSIMH OLICHUBAHHUS.
¢ mpenocraBieHreM | MuauBuayanbHble TBOpYECKHE 3aJaHUS JOJKHBI OBITH BBIIIOJIHEHBI K
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TC3UCOB

3aHATUIO TI0 H3YUYCHUIO Hpez[JIaraeMoﬁ TEMBI U B COOTBETCTBUU C
odopmiieHnto  (TIOArOTOBKA

Hp€3CHTaHHefI WM MnoAroToBKa YCTHOI'O COO6H.[CHI/I$I 1 HaIllMCaHHC

Tp€6OBaHI/ISIMI/I K BBICTYIIJICHUA C

Te3I/ICOB). BrmmonxnenHoe 3alaHuC NPCABbABIIACTCA CTYACHTOM Ha 3aHATUU
10 U3Y4YCHUTIO npeﬂnaraeMoﬁ TCMBI.

O6oOmaromas Tabmuna MOXET OBITh NpPEJIOKEHa CTYACHTaM JUis
COCTaBJICHHSI HA IMPAKTUYECKOM 3aHATHH WIM BO BHEY4YeOHOE BpeMs

CocraBienue .
. Mocjie W3y4YeHUs KOHKpeTHOW TeMbl. [IpemomaBaTens Ha 3aHATHH
00o01aroIen B
5 JIOBOJMT JI0 CBEACHHUS CTYJICHTOB Ha3BaHWE O0OOOIIArOIIeH TaOIuIlbI,
TaOIUIIBL .
3HAKOMHUT C KPUTEPHUSMHU OILICHMBaHUS. B Ha3HAYCHHBIM CPOK CTYACHTHI
CHAIOT BHITIOJIHEHHOE 33/IaHUE HA MPOBEPKY
Opraau3zanus TekcT npenaraeTcst CTyAeHTaM Ui pabOThl Ha MPAKTUYECKOM 3aHSITHU

paboTHI C TEKCTOM
110 000O0IIEHHIO,
cucreMaru3sanum u

W1 Bo BHeyueOHoe Bpems. IIpernonaBarens Ha MpakTUUECKOM 3aHITUU
3HAKOMUT CTYJIEHTOB C KpUTEpPUSIMH OLIEHMBaHUA uX paborel. B

Ha3HAYCHHBIN CpPOK CTYACHTBI CHAAIOT BbIIIOJHCHHBIC 3alaHUA Ha

CTPYKTYPUPOBAHUIO | TIPOBEPKY
yaeOHOU
uHpopmanuu
T Crynenram peIaraloTes PEKOMEHTyeMbIC TUTST aHaIM3a
BOpUYECKOE
P XYIOKECTBEHHbIE TEKCTHI, WM CTYACHTHI CaMOCTOSITENILHO MOIOHPAIOT
3a/laHue .
TEKCTHI JIJIsl POBEACHUS CTUIIMCTUYECKUX UCCIIEIOBAaHUI.
4.2 MeToauka OleHKHU 1esITeJIbHOCTH CTY/eHTa
Ouenka
2 g g 1
> |2 8 [Ipouenypa oueHuBaHus
o S 0 :
s E g min max
5 cemecTp
BrImosiHeHNEe KOHCITEKTa 3 5
1 1 | CooOuienne-aoxman 5 8
CocraBieHrnEe TEpPMUHOJIIOTHYECKOTO CII0Baps 7 12
Brinonnenue miaHa-KOHCHEKTa 3 5
2 2 | BeicTyruieHne ¢ cooOmeHneM 5 8
[IpesenTamnus mo Teme 7 12
Cocrasnenue TaOIUIIbI 3 5
3 3
Pedepar 5 8




7 12
4 4 | HucemenHas pabora (Tecr) 5 10
5 5 | BBIIOIHEHHE MPOCKTHOTO 3a1aHus 5) 15
Utoro 55 100
OaJioB

4.3. Onucanue npoyedyp npogedeHus RPOMENCYMOYHOI ammecmayuu
Ik3zamen

[Ipu onpenenenun ypoBHS AOCTHUKEHMIA, 00yUaOIUX Ha DK3aMEHE YUUTHIBACTCS:
- 3HaHHWE MPOrPAMMHOTO MaTepuasa JUCIUTIINHBL,
- 3HaHWS, HEOOXOIUMBIC I PCIICHUS TUIOBBIX  3a/JIaHUW, YMEHUE  BBIMOIHSITH
MPElyCMOTPEHHBIE POTPaMMOI THUIIOBbIE 3aJaHMS,;
- BIIQJICHUE METOJOJIOTUEH [UCUUIUIMHBI, YMEHUE TMPUMEHITh TEOPETUUECKHE 3HaHUS B
HECTAH/IAPTHBIX CUTYALUSX IIPU PEIICHUN TBOPUECKHX 3aJaHHi, 000CHOBBIBATH CBOU JCHCTBUSI.

[IpoBeaeHne MpomMeXyTOUHOM aTTECTAIlMU B (hOpME PK3aMEHA MO3BOJISIET CPOPMUPOBATH
WHAMBUAYAIbHBIM Oali CTyAeHTa O AWCHMIUIMHE [0 pe3ylibTaTaM TEeKYIIero KOHTPOI,
peaym3zyeMoro B ¢opMmMe OalTbHO-PEHTHHIOBOW CHCTEMbI OIICHHBAHHS, T.K. OICHOYHBIC
CPEICTBA, MCIONb3yeMble IMPHU TEKYIIEM KOHTpPOJE, MO3BOJSIOT OLEHUTh 3HAHUS, YMEHUS U
BIIQJICHUS HABBIKAMM/OTBITOM JEATEIbHOCTH OOYy4YalomMUXCd TPH OCBOCHUU JAHUCIUIUIMHBIL.
[IpenogaBaTens BBICUUTHIBACT HWHAMBUAYAJIbHBIM Oanin Kak CyMMmy OajuioB TEKyLIEro U
HUTOTOBOT'O KOHTPOJIS.

OcHOBHBIE BH/IbI CHCTEM OlICHMBAHMS

EBponeiickas | 100-6annpHas 4-6annbHas 2-0asibHas
A 94-100
OTJIMYHO
3a4TEHO
A- 90-94
B+ 85-89
B 80-84
B- 75-79 XOpOIIIO
C+ 70-74
C 65-69
C- 60-64 YJIOBJICTBOPHUTEIHHO
D 55-59
F 50-54 HEY/IOBJIETBOPUTEIHHO | HE 3a4TEHO

Ecim  omenka ypoBHS  c(OPMHPOBAHHOCTH  KOMIICTCHIIMHA  OOydYaroIierocs He
COOTBETCTBYET KPHUTEPHUSIM TOJIYYCHHs] dK3aMeHa Ha OCHOBE OaTbHO-PEHTHHTOBOW CHUCTEMBI
OIICHUBAHMsI, TO OOYUYAIOIIMICS CaeT dK3aMeH, KOTOPBIH MPOBOIUTCS B (hopMe cobecenoBaHus
110 nepeqHIo TCOPCTI/I‘IGCKI/IX BOHpOCOB nu HpaKTI/I‘-IeCKI/IX 3aIIaHI/II\/'I, BBITIOJTHCHHUSI HUTOI'OBOI'O
tecTa. llepedeHb TEOPETHYECKHX BOIMPOCOB W THIIOBBIX TECTOBBIX KOHTPOJIBHBIX 3aJaHUN
oOyJaroryecs: Ioay4JaroT B Hadaje ceMecTpa.







