OOH OHEHOYHbLIX CPEACTB

JUTSl IPOBEJICHUSI TEKYIIEH U MPOMEXYTOYHOM aTTecTaluu
10 Y4eOHOU TUCHUTIIIMHE
«CTWIHNCTHKA NEPBOTr0 HHOCTPAHHOTO SI3bIKA)
JUIsl HAIIPaBJICHHS TOATOTOBKH

44.03.05 «Ilemaroruueckoe oopa3oBaHue» (C AByMs MPOPHIIMU MTOATOTOBKH )»

npoduis «HOCTpaHHBIE A3bIKU (AHTTIMUCKUM U HEMEIKUH S3BIKH )



1. Onucanue noxkasareseH (1eCKpUNTOPOB) U KPUTEPHEB OLICHUBAHUS
KOMIIETEHIIMH HA Pa3JIHYHBIX 3Tanax ux (popMUpoOBaHUA

KoHTposs kadecTBa OCBOCHHS AMCHUIUIMHBI (MOAYJS) BKIIOYAaeT B CEOSl TEKYIIUH
KOHTPOJIb YCIIEBAEMOCTH M TIPOMEKYTOUHYIO aTTECTAINI0. TeKyIMii KOHTPOJIb YCIIEBaeMOCTH U
IIPOMEXYTOUHAs aTTeCTallsi 00YJarOIUXCs MMPOBOIATCS B LENAX YCTAaHOBJICHHSI COOTBETCTBHS
JOCTIDKEHUH  0Oy4aromMxcsl MO3TalmHBIM TpeOOBaHUSAM 00pa3oBaTEIbHOM IMPOrpaMMBbl K

pe3yabTataM 00y4deHus: ¥ (OPMHUPOBAHUS KOMITETCHIIUH.

Kpurepuu B cootBeTcTBHU ¢ ypoBHEM ocBoeHMs OI1 g
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OIIK-8
CnocobeHn
OCYILLECTBIATH
MearornIecKy
10
JIEATENHHOCTE
Ha OCHOBE

CIIEIaJIbHBIX
HAaYYHBIX
3HAHUI;

IIK-1

CnocoOHOCTh
OCYIIIECTBIIATH
MearornIecKy
10
JIEATEIIbHOCTD
u
pacipoCTpaHsT
b
JIUHTBUCTHYEC
KM€ 3HAHUS,
BKJIFOYAIOIINE
MMOHUMAaHHE
(hOoHETHUYECKUX
, IGKCUYECKUX,
rpaMMaTHIeCK

q91eHE

Iloporossbrii:

1) CBSA3b CTUITMCTUKHU

C IpyTUMHU
pasienamu
JIUHTBUCTUKHU.

2) IlpuHUUIIBI
MOCTPOCHUS TEKCTA
(eaMHCTBO IJIAaHOB
BEIPaXCHHS U
CoIepKaHUN).

2) TepMHHOJIOTHIO
CTHJICTHKHU U
OCHOBHBIC TTOHSTHS,
HEO0OXOMMEBIE JIJIS
BBITIOJTHCHUS
CTHIUCTHYECKOTO
aHajgn3a TEeKCTa.

3) OcHOBHBIC
(hyHKIIMOHATTBHBIC
CTHJI U O0JIACTH UX
NPUMEHEHUSL.

CrangapTHbIi

1) TepmunsI
CTHJICTHUKH,

2)
MEXKIUCIUIITINHA
PHBIC CBA3H
CTHUIIMCTHUKH,

3) OCHOBHBIC
METOIBI
CTHIINCTHYECKOTO
aHanm3a
SI3BIKOBBIX
CIVHULL;

4) OCHOBHEIC
CTHIIICTUYCCKUE
MPUEMBI U
AKCIIPECCUBHEIC
Cpe/CTBa SI3BIKA;

5) OCHOBHBIC
(hyHKIIMOHATHHBI
€ CTUJIH SI3bIKA U
Cpe/cTBa HX
BBIPAKCHUS.

OTAJOHHBIN:

1) ocHOBHBIE
POOJIEMBI
CTHUJIUCTUKH
COBPEMEHHOTO
AHTJIMHCKOTO
SI3bIKA;

2) mecTo
CTHJIUCTUKH B
pAny Apyrux
JUHTBUCTUYECKU
X JUCLUILINH, X
CXOJICTBO U
paszianyue;

3) TeKCT Kak
€MHCTBO
JIOTUYECKON
(OKCTUTUITUTHOM )
u
nparMaTu4ecKoi
(MMIUTHITUTHOM )
uHpopmanuu,
BU/IBI
KOHTEKCTOB;

4)
CTUJIMCTUYECKHUE
pUEMbI U
BBIPA3UTEIbHBIC
CpEeICTBA SI3bIKA,
OCHOBHBIE
METO/TBI
CTUJIIUCTUYECKOTO
aHaJM3a TeKCTOB;

5)
nuddepeHmaib
HbIC MPU3HAKH
CTHIICH.
Paznuunnie
TOYKH 3PCHUS Ha
KJ1acCU(PUKAITHIO
CTHIICH.
Knaccudukamms
CTHJICH.

1.
Cocrasne
HHE
CXEM-
TaOJIHNIL,
KOHCIICKT
OB U
CITHCKA
JTUTEPATY
PBI 1St
CaMOCTOS
TEJIHLHOT'O
U3y4YeHUs
JIMHTBUCT
HYECKUX
TEOpUH U
KOHIIEII]
15471

2.
Cocrasne
HHE
rioccapu
A
TEPMHUHO
BC
THUITNYHBI
MU
npumepa
MU
BBIpPA3UTe
JIBHBIX
CPE/CTB U
HPUEMOB




ux,
CJI0BOOOpa3oBa
TEIBHBIX
SIBIICHUN U
3aKOHOMEPHOC
Teu
(hYHKIIMOHUPO
BaHUs
M3Yy4aeMBbIX
MHOCTPAHHBIX
SI3BIKOB

QLWL

IHoporosslrii
1) npUMeHATh

TEOPETHIECKHE
0a30BbIC 3HAHUS
CTHUJIUCTHKH IS
BBITIOJTHEHHUS
MPAKTHYECKUX
3aJlaHul Kypca;

2) paboTatb co
CIIOBapsSIMH U
CIPaBOYHHUKAMU;

3) paboTath B ceTn
WnTepHer,
WCIIOJB30BaTh
HaI[MOHAIbHBIE
KOPITYChl U3y4aeMOro
A3BIKA C TEITBI0
MIPOBECHHUS
UCCIEeI0BATEIBCKON
paboThI

CranapTHbIii:
1)
CucremaTusnpo
BaTh
(buIoIOTrNIeCKU
€ 3HAHUS U
YCTaHABIIMBATh
MEXTUCIIUTLIINH
apHBIE CBSI3U B
X0/JI€ aHaJIn3a
KOHKPETHOTO
SI3BIKOBOTO
MaTepuaia,;

2) BBINIOJHSATH
CTHJIUCTUYECKU
1 aHamu3
KOHKPETHOTO
SI3BIKOBOTO
Marepuania ¢
y4eToOM
CHUHTarMaTuyec
KHX U
napagurmaruye
CKHX CBsI3€H
TEKCTa.

3)
CaMOCTOSITENTbH
O U3BIICKATh
nHpopMaIuio,
TOJIB3YSICh
COBPEMEHHBIMU
HUCTOYHUKAMU
uHpOpMaInH.

9TaJJOHHBIM:

1) mpoBOIUTH
CaMOCTOSTEIbHBI
151
CTHIIMCTUYCCKUI
aHaJm3
OPUTHUHATILHOTO

TEKCTa;

2) IPUMEHSATH
MEXKIUCIUILINHA
PHBIN TTOJX0/T K
aHaJU3y TeKCTa;

3) KpUTHYECKH
OLCHUBATH
uHpopmarmto,
penakTupoBarb
peub, BeCTH
JTUCKYCCHIO U
MOJIEMHKY Ha
TEMBI, CBA3aHHBIC
C M3y4YCHUEM
CTHITUCTHKH

TBopueck
ue
3aaHus
CTUJIUCTH
YECKUU
aHanu3
oTOOpaHH
BIX
OpUTHHAI
BHBIX
TEKCTOB
Ppa3HbIX
THUIIOB C
aHaAJIU30M
CTHJIUCTHU
YECKUX
byHKIHHA
BbIpazuTe
JTBHBIX
CPE/CTB U
IPUEMOB

Breimonne
HUE
npaKkTuye
CKHX
3aJaHui
o
y4eOHHUKY
Kyxapen
KO,
Banepus
AHJpeeB
Ha.
[TpakTuk
YM 110
CTHJIMCTHU
Ke
AHTJIMHCK
oro
A3bIKA =
Seminarsi
nStylistic
S




qroreryg

Iloporossbiii:

1) OCHOBHBIMH
TEpMUHAMHU "
HIPUHIUIIAMU
OTIMCAaHMS S3BIKOBBIX
€AVHHULl C YYETOM
pasBUTHA
COBpPEMEHHOM
CTHJICTHUKY;

2)
CaMOCTOSITEIbHBIMU
HaBBIKaMU paboThI;
3) HaBbIKaMU pabOTEI

CO  CJOBapsAMH U
KOMITBIOTEPOM  JIJISI
MOUCKa
HE00X0IMMOM
UHGOpPMAITUH.

CranaapTHblii:
1)

HaBBIKaAM
u
HCIIOIL30BaHUS
TEOPETHIECKUX
3HAHUH B
pereHnn
MPAKTUIECKHIX
3aJ1a4;
2)

HaBBIKaAM
u aHanm3a
TEKCTOB n
pedeBbIX
00pasIos,
OTHOCSIIUXCI K
pa3IUYHBIM
(byHKIMOHATTBH
BIM CTHJISM
SI3BIKA;
3)
HaBBIKAMH
MIPUMEHEHUS
MOJTY9E€HHBIX
3HAHHUH B
npodeccroHanb
HOH
neIarorndeckoi
JEeITEIBHOCTH.

ITAJOHHBII:

1) coBpeMEHHBIMH

HAYYHBIMU
TEXHOJOTHSIMH TSI
perieHus
KOHKPETHBIX
NPaKTUIECKUX
3a/1ay;

2) CHUCTEMOM
U3y4aeMoro
WHOCTPAHHOTO
SI3BIKA u
NPUHIMIIAME  e¢
(hyHKITMOHUPOBAHU
S TIPUMEHUTEIILHO
K pa3INnIHBIM
chepam  peueBoit
KOMMYHUKAIIWH,

3)  mpuHIUIAMH
MEXXINIHOCTHON H

MacCOBOM
KOMMYHHKAIINH,
pedeBoro
BO3JICHCTBUA.

4) mNOMYYEHHBIMHU
3HAHUSIMHA B
obnact
CTHJINCTHKU B
npogecCHOHANBEHO
A Temaroruyeckou
JEeITENHHOCTH.

5)  llpumenser
HaBBIKU

MPOTHO3HPOBAHU
s pe3ylbTaToB
CaMOCTOSITENTLHO
W paboTrel W
MPOSKTUPOBAHUSI,
orpenenseT

CTpaTeruu 51
STkl 17
[IPOBEICHU

Brimonae
HHE
TBOPYECK
nux
UHIUBU]
yaJbHBIX
WJTH
TPYIIIOB
BIX
3aJIaHNM,
MIPOEKTOB
o
MIpOU3BeE.l
CHUSIM,
JTUCKypca
M,
aBTOPCKH
M
XYJIOXKECT
BCHHBIM
cHUCTEMaM
)
Mpe3eHTa
1007071
MOJTy4eH
HBIX
pe3ynbTa
TOB.

Vuactue
B
CTyJIeHYE
CKHUX
KoH(epe
HIMSX C
HaIMCaHH
eM
cTaTtei u
TE3HCOB
o
npobiem
aMm
CTUJIUCTHU
KM SI3BbIKA
U pPEUH.
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2. OmnucaHue KpUTEPHEB M IIKAJ OLlEHUBAHUS
pe3yJbTaTOB 00yUeHHSs MO0 AUCHUIUIUHE (MOIYJII0)

2.1.Kputepun M mKaJbl OIECHUBAHMUS Pe3yJbTATOB O0y4YeHUS NPH MPOBEACHUM
TEeKYIIero KOHTPOJISl yCIeBaeMoOCTH
Texymmii KOHTpOJIb TMpeaHa3HaueH I MPOBEPKH XOJa M KauecTBa (OPMHPOBAHUS
KOMITETCHIINH, CTUMYJITUPOBaHUS ydeOHOM pabOThl 00y4aeMbIX M COBEPIIIEHCTBOBAHUS METOIUKH
OCBOCHHMSI HOBBIX 3HaHWK. OH 00ecreuYMBaeTCs NPOBEICHUEM CEMHHApOB, OIICHUBAHHEM
KOHTpOJIbeIX BaﬂaHHﬁ, HpOBepKOﬁ KOHCIICKTOB J'IGKI.[PIﬁ, BBIITOJITHCHUEM I/IHI[I/IBI/II[yaJIBHBIX nu
TBOPYECKUX 33aJJaHUN, IEPUOTUUYECKUM OIPOCOM O0ydaromuxcs Ha 3aHATusAX. KoHTpomupyemble
paznensl (TeMbl) TUCIUIUTHHBI (MOIYJIS ), KOMIIETEHIIMA W OLICHOYHBIC CPEJICTBA MPECTABICHBI B

TaOJIHIIE.

Kon
KOHTPOJINPYEMOU
Konrponupyembie KOMIIETCHIINU

paszensl (TeMBI) VM MHAUKaTopsl | HANMEHOBAHHE OIICHOYHOIO CPEJICTBA

AUCHUIUINHBI KOMIIETEHIIMHA

Monayns

1 OIIK-8 Crniocoben
OCYIIECTBIISATh
MeIarOrHIECKyIo
NEeSATEIbHOCTh

Ha OCHOBE
CHeUaTbHbIX
HAaY4YHBIX 3HAHUU
[Ipenmer u 3amauun
CTHJIMCTHKH, OCHOBHBIE OIIK-8.1.
NpOOIEMBI COBPEMEHHON | JleMOHCTpHpPYeT | BBbIMOIHEHHE KOHCIIEKTA JISKIIHIA.
CTHJIUCTUKH, €€ CTaTyC B | cIieruabHbBIE
COBPEMEHHOM HAay4HBIE 3HAHUSA CocraBiieHue TCPMUHOJIOTUYCCKOT'O
SI3BIKO3HAHUH B MECTO B T.4. B cioBapsi.

cpeau Apyrux MPEIMETHOU
JIUHTBUCTUYECKHUX HaAYK. obmacTw.

The Object of Stylistics. OI1K-8.4.
Bnaneet
MeToAaMu
Hay4YHO
MeJJaroru4ecKoro
HCCTIEI0BaHUS B
IIpEAMETHOU
o0JacTu.




OIIK-8.5.
Bnaneer
METOJIaMU
aHanan3a
eJarornyeckou
CHUTYaIIUH,
po¢eCCHOHAIIBH
oif peduiekcun Ha
OCHOBE

CHeIUaTbHBIX
HAaYYHBIX 3HAHUM.

IIK-1.1. 3HaTh
coJiepKaHue,
CYITHOCTb,
3aKOHOMEPHOCTH,
TTPUHIIAITBI u
0COOEHHOCTHU
H3Y4aeMBbIX
SIBJICHUMN

u MIPOIIECCOB,
0a30BbIe TEOPHHU B
MPEIMETHOM
o0iacru;
3aKOHOMEPHOCTH,
OTIpECTISIONINE
MECTO TpeaMeTa
B 00IIel KapTUHE
MUpa;

MIPOrPaMMBbI u
Y4eOHHUKHU o
MPeToaaBacMOMYy
peIMeTy;
OCHOBBI
oOmereopeTnyec

KHUX JIUCIUIUIUH B
o0BeMeE,
HE00X0TMMOM
IUTSL pEIICHUS
MeJarorn4ecKux,
HAYIHO
METOJAMYECKUX H
OpTaHU3aIMOHHO-
YIPaBIEHYECKUX
3a1a4
(nemaroruka,
TICUXOJIOTHS,
BO3pacTHAs
busznoIoTHs;




IIKOJIbHAaA
THTHCHA;
METOIUKA
MIPEToIaBaHus
npeaMeTa).

DKCIPECCUBHBIE
BO3MOKHOCTHU
AHTJINACKOTO SI3bIKA.
Expressive Potential of
Linguistic Unitsin English
(poneTyeckuil,
MOP(OJIOTHUECKHH,
JIEKCUYECKHUH,
CHHTAKCUYECKHUH,
TEKCTOBBIM YPOBEHB).

[IK-1Cmocoben
OCYLIECTBJIATh
MEeIarOrMYECKYI0
NEATENBHOCTD U
PacrpoCTpaHsITh

JUHTBUCTUYECKHE
3HAHHUS,
BKJTIOYAIOIIUE
MMOHNUMAaHHe
(hOHETHIECKUX,
TIEKCUYIECKUX,
rpaMMaTH4ecK
ux,
CJI0BOOOpa3oBa
TETHHBIX
SIBJICHU u
3aKOHOMEPHOC
Teu
(GYHKIIMOHUPOB
aHus

M3Y4aeMBbIX
MHOCTPAHHBIX
SI3BIKOB
OIIK-8.2.
OcyecTBisieT
TpaHchopmaIuio
CHeTIHAIbHBIX
HAaY4YHBIX 3HAHUHU
B COOTBETCTBUH C
cux0(U3NOIIOTH
YECKUMH,
BO3PaCTHBIMU,
MO3HABATEIHHBIM
u
0COOCHHOCTSIMU
oOydJaroruxcs, B
T.4. C 0COOBIMU
o0pazoBaTenbHbI
MU
MOTPEOHOCTSMH.
OIIK-8.3.
OcymiecTBisieT

BrimmonnHeHne KOHCIIEKTA JIEKITAH.
Co3anue CTpyKTYpHO-JTOTHYECKUX
CXeM MpHu 0000IEHIH N3Y4YEHHOTO
TEOPETUIECKOT0 MaTepuana 1mo Teme.

Pabota co cioBapsmu.

PaboTa ¢ xoprrycamu TEKCTOB ISt
BBITIOJTHCHHS MHANBUYaTbHBIX
3aJaHUM 110 UCCIIeOBAHUIO
JIMHI'BUCTUYCCKUX KOHTCKCTOB




YPOUHYIO U
BHEYPOUHYIO
JIEATEIbHOCTD B
COOTBETCTBUH C
MPEIMETHOU
00J1aCTBIO
COI'JIaCHO
OCBOCHHOMY
npopuITIo
(mpodustsam)
ITOJATOTOBKH.

I[IK-1.2.  VYmMeTb
aHAJTM3UPOBATH
0a3oBbIE
MpEeMETHBIC
Hay4HO-
TEOPETHUECKUE
MPEACTABICHUS O
CYIIIHOCTH,
3aKOHOMEPHOCTAX
, TPUHIWMAX |
0COOEHHOCTAX
M3y4aeMbIX
SIBJICHUMN Hu
MPOIIECCOB.
I1K-1.3.

Bnanets
HaBBIKAMH
MMOHUMAaHUIg U
CHCTEMHOTO
aHaIM3a

0a30BBIX

Hay4HO-
TEOPETUUECKUX
MIPEACTaBICHU

W JUISl peLeHUs
npodeccuoHat
BHBIX 3aJ1a4

[Tapanurmarudeckas

CTHJIMCTUKA (CTUIUCTHKA

SI3BIKOBBIX GI[I/IHI/IH)

Paradigmatic stylistics (or

stylistics of units)

IK- 1

OIIK-8.2.
OcyecTBisieT
TpaHchopmaIuio
CHeTHATbHBIX
HAaY4YHBIX 3HAHUU
B COOTBETCTBUH C
cux0(U3NOIOTH
YECKUMH,
BO3PAaCTHBIMU,

BrinoiHeHne KOHCIEKTA JIEKIIUH.

BrinosHeHne mpakTHYEeCKUX 3aJaHuM.

Pa6oTa co cioBapsimu.

AHaI13 OpUTHHATIBHBIX TEKCTOB C
TOUYKH 3PEHUS UX BBIPA3UTENIbHBIX U
BOCIUTATEIbHBIX BO3MOKHOCTEH,
[EJIEBBIX YCTAHOBOK U CTpaTeruii




MO3HABATEIHHBIM
u
0COOCHHOCTSIMU
oOydJaroruxcs, B
T.4. C 0COOBIMU
o0pazoBaTebHbI
MU
MOTPEOHOCTSMH.
OIIK-8.3.
OcymecTBisieT
YPOUHYIO U
BHEYPOUHYIO
JeSITeTLHOCTD B
COOTBETCTBHH C
MPEIMETHOU
0071acThIO
COTJIACHO
OCBOEHHOMY
npopuITIo
(mpodustsam)
MTOJITOTOBKH.

IOHUMaHUs yJalllUMHCA

CocraBnenue nmopT¢oano —
IIO3TUYECCKUX HpOH3BeHeHHﬁ, TEKCTOB
OTACJIbHBIX aBTOPOB U TeMaTHYEeCKOU
HANPABIEHHOCTH COTJIACHO BO3PACTy H
nesen 3CTETHYECKOTO u

BOCIIUTATCIIBHOI'O 3HAYCHUA

CuHTarMaruyeckas
CTHJIUCTUKA (CTUIIUCTHKA
peun).

Syntagmatic stylistics (or
stylistics of sequences).

IIK-1Cnocoben
OCYIIIECTBIISATH
MeJarorn4ecKyro
ACATCIIBHOCTh U
pacmpoCTpaHsTh

JUHTBUCTUYECKHE
3HAHUS,
BKJTIOYAIOIIUE
MOHUMAaHHe
(hOHETHIECKUX,
JIEKCUYIECKUX,
rpaMMaTH4eCcK
ux,
CJI0BOOOpa3oBa
TETHHBIX
SIBJICHU U 51
3aKOHOMEPHOC
Teu

(G YHKIIMOHUPOB
aHUs
M3Yy4aeMBbIX
WHOCTPAHHBIX
SI3BIKOB

OIIK-8.1.
JlemoHCTpHUpYyET
CrielliabHbIe

BrinonHeHne mnpakTUYECKUX 3aJaHUM.
PaGoTa co cioBapsimu.

BrimonaeHne HCCICI0BATCIBbCKHUX

3aJJaHMd B~ HMHIUBUAYAIBHBIX U
dopMax U 3ammTa C

Hpe3eHTaI_II/IeI71 MOJIYYCHHBIX TaHHBIX

TPYIIIOBBIX

CocraBnenue nopTQoIro —
IHOSTHYCCKUX HpOH3BeHeHHﬁ, TEKCTOB
OTACJIbHBIX aBTOPOB U TEeMaTUYECKOM
HalpaBJIEHHOCTH COIVIACHO BO3pacTy U
eyen

BOCIIUTATCIIBHOI'O 3HAYCHUA

9CTECTHUYECKOI'O )51

Opranuzanus KiyOOB IO HHTEpecam:

OHJIAMH COOOIIIECTB, Harpumep,
mroouTenei MO3TUYECKUX
IIPOU3BEJICHUN, IIPOU3BEICHUN

OTJENIbHBIX aBTOPOB — pa3padOTKa TeM
oOcyxIeHus
aBTOPCKOM

s XYA0KECTBEHHOMN

CUCTEMBI. [Ton6opxu

MIPOU3BEICHUI o CTHJIEBOH u
JKaHPOBOM

HccnenoBanust B 00JaCTH BOCTIPHSITHS,

OTHECCHHOCTH.

9




Hay4HbIC 3HAHUS
B T.4. B
MPEIMETHOU
00J1acTH.
IIK-1.3.
Bnanets
HaBBIKAMH
MMOHUMAaHUS 1
CHCTEMHOTO
aHaInu3a
0a30BBIX
Hay4YHO-
TEOPETUUECKUX
MpEICTaBICHU
W U1 pelieHust
npodeccuoHat
BHBIX 33724

Harpumep,
KOHTCKCTOB,

IOMOPHUCTUYCCKUX
IMOJIMTHYCCKHUX

MaHudectoB u T.M. (MO HUHTEpecaM
Y4aCTHUKOB KiTy0a/ ¢popyma)

Kpumepuu U WKa1a ouenueanusl mepmunoiocudecKozo ciuosapi no meme

KonnyecTBo TepMUHOB ¥ 00BEM UX ONKUCAHUM COOTBETCTBYIOT 33aJaHHI0 | 2 Oaia
Hcnonp3yemas muTeparypa BKIIOYAET KaK KJacCH4ecKrue padoThl, Tak 1 | 4 Oaia
COBPEMEHHBIE U3JaHUS

Copep:xaHue MOJAKPEITICHO HE00XOJUMBIMUA KOMMEHTAPUSIMU, 6 6ayoB
MPUMEPAMH ¥ MOSICHSIIONUMHE [TUTATaAMHU

MaxkcuManbHBINH Ol 12 6amnos

Kpumepuu U wiKasia oueéHueanuA 00Knaoa c npe3enmauueﬁ nOJ1Yy4€HHbIX

pe3yiomamos
[Tonnmanue mpo6IEMBbl, COOTBETCTBHE MCCIIEIOBAaHHS HAYIHBIM 3 6amna
TIPUHIIAITAM

YMmenue 0000IIeHHO TPEJCTaBUTh MaTepHall, HATMIHe COOCTBEHHOMN 2 6amna
HCCJIEIOBATENBCKON MMO3UIIHHI

HOCHCHOB&TGJ’IBHOCTB 1 JIOTUYHOCTH U3JI0OKCHUA MaTepI/Iaﬂa 3 63..]1.]'[
YMeHHE BECTH TUCKYCCUIO U apPTYMEHTUPOBATh IOJIYYCHHBIE BHIBOBI 2 Gamna
MaxkcuManbHBIH Oa 10 6amnos

Kpumepuu U WKaia OueHueanuayCmHozo cooﬁmemm (4 npedocmaeﬂenuem me3ucoe

[Tonnmanue mpobIeMBbl, CTPEMIICHHE PAa3bICHUTD €€ CYTh ¢ HAYYHBIX 3 6amna

MTO3HUIINI

YMeHune UHTepECHO N01aTh MaTepuall, HAIMYUE JINYHOCTHOTO 3 6amna

OTHOIICHUS K HEMY

['paMOTHOCTB ¥ TOTMYHOCTH U3JIOKEHUS MaTepuasa 1 Gamn

IIpenocraBiieHne T€3MCOB 3aJaHHOTO opmara 1 6amn

MaxkcuManbHbIN OaJin 8 6ayoB
Kpumepuu u wikana oyenusanus cocmasienus madauyol

KayecTBO 1 mOJTHOTA BKIIOYEHHOH HH(OpMAINH 1 6amn

Hcnonp3oBaHre HOBEUINIMX UCTOYHUKOB, B TOM YHCJIE 3apyOEKHBIX 2 Oama

JIOrH4HOCTB CTPYKTYPBI 1 Gamn
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[Monxpennenne HEOOXOIMMBIMU KOMMEHTAPUSAMH, IPUMEPaMH 1 1 6amn
MOSICHAIOIIMMY [IUTATAMU, CCBIIKAMH

MaxkcuManbHbIA 0aiut 5 6ayIoB

Kpumepuu u wikana ouenuganus padomvl nO GblNOJHEHUI0 KOHCHEKMA C Uelbio
0000wenun u cucmemamusayuu ungopmayuu

YMeHHe IPOBOAUTH CMBICIIOBYIO TPYIIIIUPOBKY TEKCTA, BBIACIATD 2 Gamna
OCHOBOIIOJIATAIOIINE UIIEH

YMeHue co3iaBaTh Ha OCHOBE BBIJICIIEHHON B TEKCTE HHPOPMALIUHU CXeMbl, | 2 Oauta
TaOJIUIbl, KOHCIEKTBI

YMeHue BbICKa3bIBaTh OIICHOYHBIC CYXICHUS, CBOIO TOUKY 3PCHUS O 1 Gamn
MPOYUTAHHOM B TEKCTE
MaxkcuManbHbIA 0aiut 5 GaimioB

Hanucanue pegpepama-o630pa no npoyumannoii 1umepamype
HeoOxoauMo mpoynTaTh HMCTOYHHUKH, OOO3HAUYEHHBIE B O00S3aTEIHHOM CIIMCKE JIMTEPATYpPHI.
Pedepar-00630p HOCHUT THpPORYKTHBHBIN Xapaktep. Pedepar-0030p cocraBisiercss Ha OCHOBE
HECKOJBKMX HMCTOYHHUKOB W COJEPKHUT (aKTHUEeCKyr0 HH(popManuio B O0O0OOIMIEHHOM BHJIE,
WUTIOCTPUPOBAHHBIA MaTepHal, pa3JMdHble CBEICHHS II0 TeMe, a TaKXkKe COIOCTaBIISET
pa3IMYHBIC TOUYKH 3pEHHMS [0 JaHHOMY Bompocy. B pedepare, Hapsny ¢ anaim3oM HHGOpMaIN
NEPBOMCTOYHUKA, €CTh OOBEKTHUBHAs OIIEHKAa NpOOJEeMbl; 3TOT pedepaT MMeeT pa3BEPHYTHIH
Xapakrep.

[TpumepHsIit 00beM — OT 5 10 7 cTpanuil popmara A4.

Kpumepuu u wikana oyenuganus pegpepama-o0630pa 6 pamkax u3yuyeHHou memol:

OOBEKTUBHOCTD, TOYHOCTH U3JI0KECHHS 3 famna
Bolnenenre OCHOBHBIX MBICIIEN B PaMKaxX U3Y4EHHOU TEMBI 3 Gamna
Hcnons3oBanve eIMHON TEPMUHOJIOTUU U COKPALICHUN 3 Gamna
[Tpumepbl, WILTIOCTPUPYIOIINE TEOPETUUECKUE TTOI0KEHUS 3 Gamna
MaxkcuManbHBINA Oalit 12 Gannos

Tpebosanusn k codeprcanuio u cmpyKkmype unmo2060i RUCbMeEHHOI padomul

WroroBas mHAMBUAYaJIbHAS CAMOCTOATEIbHAs MUChbMEHHas paboTa Ha MPEAOKEHHYIO
TEMY NPCIOAABATCIIEM JTOJI’)KHA BKIIHOUATh!:

1. TuTynbHBIN TUCT, KOTOPBINA 3aMOJHAETCS 110 eMHOU GopMme.

2. BBenenne, B KOTOpOM ONHUCHIBAETCS CYTh U 0OOCHOBAaHUE BHIOOPA TaHHOW TEMBI,
COCTOMT U3 pAJIa KOMIIOHEHTOB, CBSA3aHHBIX JIOTUYECKH U CTUIIMCTUYECKH.

Ha sTom 3Tare o4eHb BaXKHO MPABUWIBHO CHOPMYIHPOBATH BOTIPOC, HA KOTOPHIN ClEIyeT
HAWTH OTBET B XOJI€ UCCIIEIOBAHMUSI.

3. OcHOBHasi 4acCTh: TEOPETHUYECKHE OCHOBBI BBIOPAHHOM MPOOJIEMBI M H3JIOKEHHE
OCHOBHOTI'O BOIIPOCA; IOJIOKEHUS, COPOBOXKIaEMbIE TPUMEPAMHU

4. 3akiio4eHrne, KOTopoe COJEPKHUT 0000IIEHUs U apryMEHTHPOBAHHBIE BHIBOJIBI 10
TeMe

5. Crucok UCNOIb30BAHHBIX HCTOUHUKOB

6. [Tpunoxenus.

O6bem paboter — 3000 cioB 0e3 y4yeTa CHUCKAa WCIONH30BAHHBIX HCTOYHUKOB H
npuioxkeHui. ([Jomyckaercs uamenenue tpedyemoro oobema B ripeaese 10%).

11



Kpumepuu U WKaia OueHuUeanuA RUCBMEHHOUL paﬁombl:

YeTkoe U3N0KEHNE CYTH TIOCTABICHHON MPOOIIeMbI 3 Gamna
CamocToATenbHO  TPOBENEHHBIH  aHamu3  3TOM  mpobiembl ¢ | 4 Oamna
UCIIOJIb30BAaHMEM KOHLENIUH W  aHaJUTUYECKOTO HWHCTPYMEHTapus,
paccMaTpuBaACMOI'0O B paMKax OUCHHUIIJIMHBL

YeTko apryMeHTHUpPOBaHHbIE TIOJIOKEHUS, COITPOBOXKIaeMble IPUMEPAMU 4 Gamna
JIoru4HOCTH ¥ MOCIIE0BATENFHOCTD U3JI0KEHUS MaTepuaia 4 Ganna
MaxkcuManbHbIN Oaii 15 6annos

2.3. Kpumepuu u wiKaivl OUEHUBAHUA pE3YIbMAmMoOE 00yueHus npu npoeeoeHuu

npomeafcymoqnoﬁ ammecmauuu

[TpoMexyTouHas aTTecTauus NpeJHa3HA4YeHA JJIS ONPEAEICHUS YPOBHSA OCBOCHUS BCETO
o0beMa y4eOHOM AMCUMIUIMHBL [l OIeHMBaHUS Pe3ylbTaTOB OOY4YEHHS INPH HPOBEICHUH

MPOMEKYTOUHON aTTECTAlMM HWCIONb3yeTcsl 4-OalpbHas IKaia:
«yIOBIETBOPUTEIBHOY, KHEYAOBIECTBOPUTEIIHHO.

OcHOBHbBIE BHAbI CUCTEM OLICHUBAHUSA

«OTIIHYHO»,

EBponeiickas | 100-6amnbHast 4-6anmnpHas

2-0apHas

A 94-100

OTJIMYHO

3a4TCHO

90-94
85-89
80-84
75-79
70-74
65-69
60-64
55-59

XOPOIIO

YAOBJICTBOPUTCIBHO

50-54

HEYJIOBJIETBOPUTEIHHO

HC 3a4TCHO

«XOpOILIOY,

MIkana

Kpurepun orieHnBanus
OLICHUBAHMUS

YpoBeHb
OCBOCHUS
KOMIIETEHIIUI

OOyuatomuiics mpaBUIBHO OTBETHI Ha 85% 1 Gonee
3amannii. Harmmcan u 3amutun pedepar-o030p, a Takxke
BBICTYIIWUJII C HpeBeHTaHI/Ieﬁ BBIITOJITHCHHOT'O ITPOCKTA C
pe3yibratoM 5 6ayuioB. OTBETHII Ha BCE JOTIOTHHUTEIBHBIC
BOIIPOCHI.

«OTIHUYHO»

OTaJIOHHBIA

OO6yuaromuiicst nmpaBuiIbHO oTBeTUI Ha 70% 1 Gonee
3aganuii. Hanucan u 3amuTun pedepar-o630p, a Takxke
BBICTYITHJI C TIPE3CHTAIMEH ¢ pe3ynbTaToM 4 Oamna. OTBeTHI
Ha 60JIBH_II/IHCTBO JOMOJIHUTCIILHBIX BOIIPOCOB

«XOopouro»

CrannapTHbIi

«YIOBJIETBOP
UTEIBHO»

OO6yuatomuiics mpaBUiIbHO OTBETHI Ha 60% 1 Gomee
3amanuii. Hammcan u 3amutun pedepar-0630p, a Takxke

[Toporossiii
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BBICTYIIWJI C IIPE3EHTALMEN C pe3ynbTaToM 3 Oaiia.
JlonmyCTHI MHOTO HETOYHOCTEH ITPU OTBETE HA
JIOTIOJTHUTEIIbHBIE BOIPOCHI

OOyuarommiicsi OTBETHII MeHee, YeM Ha 60% TeCcTOBbIX
3aganuii. [Ipu BeimonHennu pedepara-o630pa, a TakxKe Npu

Komnerennun
«HEYIOBJIETB | COCTaBJICHHUH IIPE3EHTALMHU MPOJAEMOHCTPUPOBAI e
OPUTEIIBHO»» | HEAOCTATOYHBIN YPOBEHb 3HaHUN U yMeHUH. [Ipu oTBeTax

c(hOpMHUPOBAHBI

Ha JOMOJIHUTEIIBHBIC BOIIPOCHI OBLI0 JO0IMYHIECHO MHOXECTBO
HCIMPABUJIbHBIX OTBCTOB.

3. TunoBble KOHTPOJbHbIC 3aJaHUsI WM HHbIE MAaTepHaJbl, HeOOXOAMMBIE JIf
OLlEHKHU 3HAHMH, YMEeHUI, HABBIKOB U (MJIM) ONbITA JAeSATEJbHOCTH, XaPAKTEPU3YIOLIMX
3Tanbl (POPMHPOBAHUSI KOMIIETEHIIHI B polecce 0CBOeHHUsI 00pa30BaTeIbHOM MPOIrpaMMbl

3.1

Ot(eHO‘lele cpe@cmea meKyuieco KORmpaoJiia ycneeaemocmu

Tembl 1J11 BHICTYIUICHHS € IPe3eHTalueill / YCTHOT0 COO0IEeHUs ¢ MPeACTABJIeHUEM

W

e

(98]

TE3UCOB HA CCMUHAPCKHUX U NMPAKTUYCCKHUX 3aHATUAX:

SA3b1k 330K uero quddepeHnnansabie mpu3Haky. [losTuueckas cucrema
AHIJIMICKOTO SI3bIKA.

S3BIK  XyIOXKECTBEHHOW TMpO3bl. JIMCKypCHBHAs CTPYKTypa XYI0KECTBEHHOIO
TeKCTa. THUIbl TOBECTBOBAHUM.

SI3bIK npambl. JIuCKypCUBHAS CTPYKTypa TEKCTa JAPaMBbI.

[Tyomuuuctraeckuit  ctuiab.  OOmIee TOHITHE  OMYOJMIIMCTHYECKOM  CTHIIE.
KaHnpoBble Pa3HOBUIHOCTHITYOIUIIMCTUYECKOTO CTUJIS: JKypHAJIBHBIE CTaThH,
opaTopcKas pedb Uee BUbL, ICCE.

['a3eTHBIN CTUIIB U €T0 KaHPOBBIE PA3HOBUIHOCTH.

CTuiab Hay4dHOW MPO3blI M €0 >KaHPOBBIE PA3HOBHUIHOCTH.S3BIK HAYYHOM CTAThbU U
MoHorpaduu.  S3pik  yueOHukoB.lomymsipHas  HayuHas mposa. [lomsitue
NONYJISIPU3ALIH.

IIpumepHbIe TeMbl 1151 pedpepaToB

Crnenr kak croco0 m3o0paxkenus repoeB (pomanbl Huka XopuOu «About a Boyy,
Marnyca Makunraepa «Whirligig).

Jlekcudeckue 0coOEHHOCTH KHOEpAUCKypca (Ha MaTepralie KOMITbIOTEPHBIX UTD).
[TonMKOIOBOCTh B XYI0KECTBEHHOM IPOM3BEICHUN (Ha mpuMmepe pomaHa Mapka
Xannona “The CuriousIncidentoftheDogintheNight-Time”).

SI3bIKOBBIE CIIOCOOBI BBIPAKEHUST KOMHUYECKOTO B pomaHe Marnyca MakuHTaiipa
«KpyroBepTb».

PuTtopuueckuii Bompoc kak popma pedeBoro moBeJICHHUS.

The stylistic device of metaphor. Types of metaphor.

Varieties of language (spoken and written).

The stylistic device of epithet.

English archaic words and their functions in a text.

. Language of the drama.

. Forms of address in English.

. The stylistic device of simile.

. The stylistic device of inversion.
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14. The stylistic device of metonymy.
15. Peculiarities of colloquial English.

IIpumepHbIii 1NepeYeHb MNOHATHHA IS COCTABJIEHUS TEPMHUHOJIOTHYECKOIO
cJoBaps:

SIMILE, PERIPHRASIS, EUPHEMISM, HYPERBOLECcf. MEIOSIS,
DECOMPOSITION OF A SET PHRASE,ALLUSION, MORPHEMIC REPETITION,
THE EXTENSION OF MORPHEMIC VALENCY, IRONY, METAPHOR,
ALLEGORY, SYMBOL, EPITHET, ZEUGMA, ALLITERATION, ASSONANCE,
EUPHONY, COCOPHANY, ASYNDETON, POLYSINDETON, ELIPSIS,
APOKOINU CONSTRUCTION, REPETITION, GRADATION, BATHOS.

TeMBl J1 COCTABJICHHS CPABHUTCJIBbHO-CONOCTABUTEC/IbHBIX Taﬁ.]'ll/ll.[:

Knaccudukanus Belpa3uTeIbHBIX CPEACTB U TPHUEMOB.

Knaccudukanus GpyHKIMOHATBHBIX CTHIIEH.

TekcT B TEKCTE — BHJIBI MHTEPTEKCTYAIBHBIX OTHOIIEHUH B TekcTe (1o H.A. dareeBoii).
Turibl KOHTEKCTOB.

bl el N

3.2. Ouenounvle cpeocmea RPOMeEHCYmouHou anmmecmayuu
HepequL TCOPETUYCCKHUX BOIIPOCOB JIfl IK3aMeEHa:

Stylistics as a branch of linguistics. Linguistic stylistics and literary stylistics.
The problem of stylistic norm. Deviation from the norm.

Grammatical metaphor and types of grammatical transposition

Literary and non-literary language.

Stylistic classification of the English vocabulary.

. Meaning from a stylistic point of view. Denotative and connotative meanings. The
tructure of Meaning.

Functional styles of the English language. Language function characteristics.
The belles-lettres style and its substyles. Convergence of Styles.

9. Publicistic style and its substyles. Newspaper style.

10.  Scientific style. The style of official documents.

11.  Decoding stylistics.

PNULAU AW~

12.  Stylistic function and principles of foregrounding.

13. Phonetic and graphic expressive means and stylistic devices.

14.  Morphological expressive means and stylistic devices.

15.  Lexical stylistic devices based on transference of names: metaphor, personification,

metonymy, synecdoche.
16.  Lexical stylistic devices based on the simultaneous realization of two meanings: zeugma,
pun, verbal irony.

17.  Figures of speech based on contrast: oxymoron, antithesis.

18.  Syntactical stylistic devices based on incompleteness of the sentence structure: ellipsis,
apokoinu construction, aposiopesis.

19.  Syntactical stylistic devices based on specific arrangement of the sentence: repetition,
parallelism, inversion, suspense, detachment.

20.  Syntactical stylistic devices based on different types of connection between the members
of the sentence: polysyndeton, asyndeton, attachment.

21.  Lexico-syntactical stylistic devices: simile, periphrasis, litotes.
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22.  Lexico-syntactical stylistic devices: climax, anti-climax, antithesis.
3anaHus 1J151 HANUCAHUS MMCbMEHHOI padoThI:

3apnanme 1. [IpoBenutre CTHIMCTUYECKHI aHAIM3 JAHHOTO CTUXOTBOPEHHUS M OIPEICIIHUTE
(GyHKIIMOHAIBHBINA MOTEHIIMAT MTOJTYOTMEUEHHBIX CTPYKTYD.

I'm a modern man by George Carlin

I'm a modern man
A man for the millennium
Digital and smoke free

A diversified multicultural postmodern deconstructionist
Politically anatomically and ecologically incorrect

I've been uplinked and downloaded
I've been inputted and outsourced

I know the upside of downsizing

I know the downside of upgrading

I'm a high tech lowlife
A cutting edge state-of-the-art bicoastal multitasker
And I can give you a gigabyte in a nanosecond

I'm new wave but I'm old school
And my inner child is outward bound

I'm a hot wired heat seeking warm hearted cool customer
Voice activated and biodegradable

I interface from a database

And my database is in cyberspace
So I'm interactive

I'm hyperactive

And from time-to-time

I'm radioactive

Behind the eight ball
Ahead of the curve
Riding the wave
Dodging a bullet
Pushing the envelope

I'm on point

On task

On message

And off drugs

I got no need for coke and speed
I got no urge to binge and purge
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I'm in the moment
On the edge

Over the top

But under the radar

A high concept

Low profile

Medium range ballistic missionary
A street-wise smart bomb

A top gun bottom feeder

I wear power ties
I tell power lies

I take power naps
I run victory laps

I'm a totally ongoing big foot slam dunk rainmaker with a proactive outreach

A raging workaholic
A working rageaholic
Out of rehab

And in denial

I got a personal trainer
A personal shopper
A personal assistant
And a personal agenda

You can't shut me up

You can't dumb me down

'Cause I'm tireless

And I'm wireless

I'm an alpha male on beta blockers

I'm a non-believer and an over-achiever
Laid back but fashion forward

Up front

Down home

Low rent

High maintenance

Super size
Long lasting
High definition
Fast acting
Oven ready
And built to last

I'm a hands on
Footloose
Knee jerk
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Head case

Prematurely post-traumatic
And I have a love child who sends me hate mail

But I'm feeling

I'm caring

I'm healing

I'm sharing

A supportive bonding nurturing primary care giver

My output is down

But my income is up

I take a short position on the long bond

And my revenue stream has its own cash flow

I read junk mail

I eat junk food

I buy junk bonds

I watch trash sports

I'm gender specific
Capital intensive
User friendly

And lactose intolerant

I like rough ...

I like rough

I like tough love

I use the f word in my email
And the software on my hard drive is hard core, no soft ...
I bought a microwave at a mini mall
I bought a minivan in a mega store

I eat fast food in the slow lane

I'm toll free

Bite sized

Ready to wear

And I come in all sizes

A fully equipped

Factory authorized

Hospital tested

Clinically proven

Scientifically formulated medical miracle

I've been pre-washed
Pre-cooked
Pre-heated
Pre-screened
Pre-approved



Pre-packaged

Post-dated

Freeze-dried

Double-wrapped

Vacuum-packed

And I have an unlimited broadband capacity

I'm a rude dude

But I'm the real deal

Lean and mean ... locked and ready to rock
Rough tough and hard to bluff

I take it slow

I go with the flow

I ride with the tide

I got glide in my stride

Drivin' and movin'
Sailin' and spinnin'
Jivin' and groovin'
Wailin' and winnin'

I don't snooze

So I don't lose

I keep the pedal to the metal
And the rubber on the road

I party hearty
And lunch time is crunch time

I'm hanging in

There ain't no doubt
And I'm hanging tough
Over and out

3aganue 2. BeInmoJHuTE TECT.

TunosouTect

Ivariant

I. Stylistics as a science. Problems of stylistic research.

1. Stylistics deals with:

a) the aesthetic function of language;

b) expressive means in language;

¢) the individual manner of an author in making use of the language;

d) all these aspects.

2. Stylistics of language:

a) analyses permanent or inherent stylistic properties of language elements;

b) studies stylistic properties, which appear in a context, and they are called adherent;
c¢) studies the composi—tion of the utterance—the arrangement, selection and distribution of
different words.

d) studies and describes the publicistic style.
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3. Comparative stylistics:

a) harmoniously combines the two methods of stylistic research and enables the scholar to
interpret a work of art with a minimum loss of its purport and message;

b) investigates functional styles;

¢) analyses the stylistic resources not inherent in a separate language but at the crossroads of two
languages, or two literatures;

d) studies the composition of a work of art.

4. In the following word an inherent stylistic connotation can be observed:
a) big;

b) attire;

c) son;

d) table.

5. In the following word an adherent stylistic connotation can be observed:
a) She was a sweet little thing;

b) She did a lot of good things;

¢) She didn’t buy many things yesterday;

d) She had small things with her.

6. In the following context an emotive stylistic connotation can be observed:
a) You must control your feeling of anger;

b) She was a fantastic story-teller!

¢) She was an old wreck;

d) She was a small thin delicate thing with spectacles.

II. Stylistic classification of the English vocabulary

1. The following word belongs to the neutral words of the English vocabulary:

a) go ahead ;

b) begin;

¢) commence;

d) initiate.

2. The following word (word combination) can be classified as a term:

a) call-loan;

b) paly (pale);

¢) thine (yours);

d) weatherology.

3. The following word (word combination) can be classified as a barbarism:

a) radio;

b) futurize;

¢) ad infinitum;

d) schnapps.

4. The following word (word combination) can be classified as a professionalism:

a) grass/pot (marijuana);

b) welk (sky);

¢) hinny (honey);

d) tin-fish (submarine).

5. The main function of terms is:

a) to evoke emotive meanings; to colour the utterance with a certain air of lofti—ness;

b) to indi—cate the technical peculiarities of the subject dealt with, or to make some reference to
the occupation of a character whose language would naturally contain special words and
expressions;

c) to supply local colour, to build-up the stylistic device of non-personal direct speech or
represented speech;
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d) to produce a stylistic effect rested on the ability of the mind to perceive novelty at the
background of the familiar.

6. The most conspicuous feature of slang is the following:

a) its aim is to preserve secrecy within one or another social group;

b) it names anew already-existing concepts, tools or instruments, and has the typical properties of
a special code;

c) that it requires continuous innovation and it never grows stale;

d) its use is confined to the function of characterizing personalities through their speech.

III. Expressive resources of the language. Stylistic classifications. Phonetic and lexical
expressive means and stylistic devices:
1. According to Leech’s classification of expressive means and stylistic devices the following
example can be distinguished as a paradigmatic deviation:
a) a grief ago;
b) I love my love, and my love loves me;
¢) Robert Rowley rolled a round roll round,
d) He came. He did it. He managed everything.
2. Simile is an expressive means:
a) that is distinguished in the group of stable word combinations in their interaction with the
context;
b) based of the interplay of dictionary and contextual meanings;
c¢) based on the opposition of logical and emotive meanings;
d) based on the interaction between two lexical meanings simultaneous—lymaterialised in the
context.
3. The following example can be classified as direct onomatopoeia:
a) to rob Peter to pay Paul;
b) flesh-fresh-press;
c¢) buzz;
d) “I bring fresh showers for the thirsting flowers” (Shelley).
4. The following example can be classified as metonymy:
a) She is a sweet rose;
b) I am fond of Dickens;
c¢) Then Night, like some great loving mother, gently lays her hand on our fevered head...;
d) That's a pretty kettle of fish!
5. The following example can be classified as periphrasis:
a) “Major Burnaby was doing his accounts or - to use a more Dickens-like phrase - he was
looking into his affairs.”;
b) Larry had no notion that he was driving a dagger in to her breast and with his every detached
word twisting it in the wound (The Rainbow’s Glory is Shed. Shelly);
c) It’s his Achilles heel;
d) "After two centuries of crusades the Crescent [= the Moslem religion] defeated the Cross [=
Christianity] in all Southwestern Asia." (Daily Worker).
6. The following example can be classified as the pun:
a) Massachusetts was hostile to the American flag, and she would not allow it to be hoisted on
her State House;
b) ... as he was helping her into her coat and as usual searching with a frown for the fugitive
armhole. (V. Nabokov. Pnin);
c) What is the difference between a schoolmaster and an engine-driver? (One trains the mind and
the other minds the train.);
d) ... two limpy old ladies in semitransparent rain-coats, like potatoes on cellophane (V.
Nabokov, ‘Pnin’).
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IV. Expressive resources of the language. Syntactical expressive means and stylistic devices:

1. The main function of inversion is:

a) to attach logical stress or additional emotional colouring to the surface of the utterance;

b) to force the reader to interpret the logical connections between the component parts of the
sentence;

¢) to make a logical emphasis necessary to fix the attention of the reader on the key-word of the
utterance;

d) to connect two sentences seemingly unconnected and leaving it to the reader to grasp the idea
implied, but not worded.

2. The following example can be classified as emotional climax:

a) They looked at hundred of houses, they climbed thousands of stairs, they inspected
innumerable kitchens. (Maugham).

b) He was pleased when the child began to adventure across floors on hand and knees; he was
gratified, when she managed the trick of balancing herself on two legs; he was delighted when
she first said ‘ta-ta’; and he was rejoiced when she recognized him and smiled at him.” (Alan
Paton).

¢) A woman who could face the very devil himself or a mouse—goes all to pieces in front of a
flash of lightning. (Twain)

d) What difference if it rained, hailed, blew, snowed, cycloned? (O’Henry).

3. The following type of repetition is classified as tautology:

a) It was a clear starry night, and not a cloud was to be seen;

b) Poor doll’s dressmaker! How often so dragged down by hands that should have raised her up;
how often so misdirected when losing her way on the eternal road and asking guidance. Poor,
little doll’s dressmaker. (Dickens)

c¢) Beauty is truth, truth beauty, - that’s is all

Ye know on earth, and all ye need to know (Keats).

d) I am exactly the man to be placed in a superior position in such a case as that. I am above the
rest of mankind, in such a case as that. I can act with philosophy in such a case as that. (Dickens).
4. The following type of parallelism is classified as partial parallel constructions:

a) It is the mob that labour in your fields and serve in your houses—that man your navy and
recruit your army,—that have enabled you to defy all the world, and can also defy you when
neglect and calamity have driven them to despair. (Byron);

b) The register of his burial was signed by the clergyman, the clerk, the undertaker and the chief
mourner. Scrooge signed it. (Dickens)

¢) The seeds ye sow — another reaps,

The robes ye weave — another wears,

The arms ye forge — another bears (P.B. Shelley);

d) For glances beget ogles, ogles sighs, sighs wishes, wishes words, and words a letter (Byron).
5. The following syntactical device is classified as parenthesis:

a) She possessed two false teeth and a sympathetic heart (O'Henry).

b) I was very angry. «The whole thing is crazy. Down below they blow up a little bridge. Here
they leave a bridge on the main road. Where is everybody? Don't they try and stop them at all?»
(Hemingway).

c¢) I went to Oxford as one goes into exile; she to London (Wells).

d) First the flood came slowly, then full tide — furs richer than in Russia, silks than the Orient,
jewels than Paris, faces and eyes and bodies the desire of the world — then the rapid ebb, and the
street-walkers (Reed).

6. Classify at least 4 syntactical expressive devices in the following text:

«It was a bad fight. He was out to kill me. I tried to kill him, too. A big, red cloud came over me,
and I went raging, tearing mad. See this ear? Mac indicated the stump of the member alluded to.
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«He did that. I got him in one eye, though, so he never saw again. We soon quit using fists; we
scratched. And choked, and bit, and kicked. They say my brother let out a roar like a bull every
few minutes, but I just opened my mouth and screamed all the time...» (from «Mac-Americany
by J. Reed).

V. Expressive resources of the language. Stylistic Grammar:

1. The following example can be referred to the first type of grammatical denotation which
reflects relations of objects in outside reality:

a) He said that he would come the next day.

b) I could give you this book;

¢) The book was given to me yesterday.

d) boy-boys.

2. The following example can be referred to the first type of grammatical transposition which
deals with the transposition of a certain grammar form into a new syntactical distribution with
the resulting effect of contrast:

a) His angers were terrible.

b) One night I am standing in front of Mindy's restaurant on Broadway, thinking of practically
nothing whatever, when all of a sudden I feel a very terrible pain in my left foot. (Runyon)

¢) Everybody called him Mr Know-All;

d) The look on her face... was full of secret resentments, and longings, and fears. (Mitchell)

3. The use of a singular noun instead of an appropriate plural form - The faint fresh flame of the
young year flushes From leaf to flower and from flower to fruit And fruit and leaf are as gold
and fire. (Swimburn):

a) creates a generalized, elevated effect often bordering on symbolization;

b) makes the description more powerful and large-scale;

c¢) gives the narration a unique gener—alizing effect;

d) makes the narration not only more expressive, but brings about what V.V. Vinogradov called
aesthetic semantic growth.

4. In the following example the indefinite article conveys an evaluative connotation:

a) I'm a Marlow by birth, and we are a hot-blooded family. (Follett);

b) He looked her over and decided that she was not appropriately dressed and must be a fool to
sit downstairs in such togs. (Gather)

¢) I say, I've met an awful good chap called Miles. (Waugh);

d) I wouldn't sell it not for a hundred quid, I wouldn't. (Waugh).

5. In the following example the plural form of the pronoun is classified as the plural of modesty:
a) Just you go in and win. (Waugh)

b) My poor dear child, cried Miss Crawly, ...is our passion unrequited then? Are we pining in
secret? Tell me all, and let me console you. (Thackeray)

c) We, Nicholas the First...

d) All the people like us are we, and everyone else is they. (Kipling)

6. In the following example the adjective lends the sentence a certain rhythm and makes it more
expressive:

a) She was the best girl in the world;

b) He did it in the best way;

¢) He was as clever as his sister;

d) ...fifteen millions of workers, understood to be the strangest, the cunningest, thewillingest our
Earth ever had. (Skrebnev).

IIpumepbl MOCTPOEHHUSI YCTHOIO OTBETA HA MPAKTUYECKUX 3AHATHAX M0 AaHAJIN3Y
BbIPA3MTEJIbHBIX BO3MOKHOCTEl SI3bIKA HA BCEX YPOBHSX A3bIKOBOI CHCTEMBI
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PATTERNS FOR STYLISTIC ANALYSIS

Stylistic Phonetics

1. At the level of phonetic description stylistically of interest is an instance
of substandard pronunciation (are instances of) ...

2. The vowel ... is reduced to...

The consonant ... is replaced by...

The sound ... i1s omitted.

The word ... is completely mispronounced.

3.The substandard (colloquial, low colloquial etc.) pronunciation is rendered
in writing by deviations from standard spelling.

4.The non-standard pronunciation

a)  serves for character drawing;

b)  is due to the social position of the character;the low educational
level of the speaker; the dialectal peculiarities of speech; the emotional state of
the character, etc.

5. The prosodic features are rendered in writing by...

6. The emphatic stress/intonation, etc.

a) conveys a special importance to the words...
b)  renders the emotional state of the personage...
c)  shows the attitude of the character to ...
7. Alliteration (intentional repetition of consonants)/onomatopoeia (sound
imitation)

a) creates a melodic/rhythmic effect;

b)serves as a method of euphonic organization of the text;
c)evokes a concrete sensuous image of the phenomena described

d) serves for comic representation of foreign speech.
Stylistic Morphology

In the extract under consideration we observe transposition of ...
. The pronoun ... is used instead of... in order to express ... /show

N =

that...
3. The use of... instead of...
a) is a sign of "popular"/ illiterate/low colloquial speech;
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b) creates connotations of irritation/surprise/irony etc.
4 Repetition of morphemes

a) 1is employed for emphasis;
b) serves the purpose of...;
C) creates indirect onomatopoeia.
5. The forms... are completely "ungrammatical" and thus show the low
social status of the speaker.

6. Stylistically colored morphemes (such as...) are signals of...
7. The substitution of... by... is stylistically relevant, because...

8. The text (the personage's discourse, the dialogue, etc.) abounds in
contracted forms, which render colloquial (informal) character of communication.

Stylistic Lexicology

L. At the level of lexical description (lexical analysis) of interest
stylistically is/are...

a) The bookish/colloquial type of speech is marked by...
b)The text is remarkable for the use of ... vocabulary...
c) The bookish/colloquial/slang word ... stands for the neutral...
2. The wuse of specific vocabulary (archaisms, barbarisms,
terms,dialectisms, etc.) serves to create a particular background (historical, local,
professional, etc.)

3. The use of ... serves for character drawing (indicates the social
position,educationallevel; renders official / wunofficial / familiar /
humorous / sneering. etc. manner of speech.

4. ... are used in close context
a) to achieve comic / humorous effect;
b) to create connotations of irony / mockery etc.

5. The specific (poetic, colloquial, etc.) vocabulary gives / renders a
particular (solemn, grave, passionate, pompous, unofficial, familiar, etc.) tone to
the text.

1. The hyperbole ... is intended for emphasis.
2. ...conveys the author's subjective evaluation of...

3. ... 1s introduced / to describe (to characterize) by deliberate
underestimation of...
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4. ... carries a sarcastic overtone/ has a connotation of
mockery/creates humorous connotations.

a) The text owes its vividness to the use of...
b) ... gives a vivid colourful description of...

5. The metaphor / metonymy / irony ... replaces a traditional
nomination on the basis of...
... presents an abstract notion as a concrete thing with vigor and

vividness.
... serves for an expressive characterization of...
6. ... creates gradual intensification of meaning.
7. The stylistic effect of... is based on defeated expectancy.
8. ...1sused to bring forth a comic/humorous etc. effect.
9. 1is made up by deliberate combination of words incompatible in
meaning.

10. The stylistic function of the oxymoron is to present ... in
complexity of contrasting features.

11. The antithesis a) is made up of lexical/contextual antonyms
a) serves to show ...

b) is realized through the use of...
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Stylistic Syntax

1. ... creates a certain rhythmic effect/ serves for rhythmic organization of the
text/creates the inner rhythm of the author's discourse/of the narration.

2. ... creates an atmosphere of tension/dynamic activities/ monotony etc.

3. ... serves as an appending stylistic device, increasing the stylistic effect
of...

4. ... conveys the emotional state of the character/ the fragmentary
character of his thoughts/introduces the elements of suspence.

5. The text, which is a specimen of colloquial speech, abounds in
elliptical sentences, such as ...

6. ... 1s used to imply emotional tension to the text.
7. Implied question/request/negation etc. are disguised as ...
8. ...serves for emphatic negation/assertion etc.

9.... convey emphasis and expressiveness to the
text/description/narration by their condensed and laconic form.

10.  The stylistic effect is created by deliberate deviation from the
generally accepted arrangement of sentence elements.

11.... is detached from the head word and placed in a prominent position
12. ... gives special prominence to
13. ... /introduces some new information/a plane of secondary predication.

14. The sentences/clauses/phrases are built after (follow) the same syntactic
pattern.

15. The stylistic effect of parallelism ... etc. is increased by
anaphora/epiphora/ etc.
16. ... adds to the emphatic overtone of the text.



General Stylistic Analysis of a Text
1. The text under analysis is an extract of imaginative prose.
2. It is a homogeneous whole:

a) the author's discourse
b)  the personage's discourse
c)  the personage's represented speech.
3. It is not a homogeneous whole: the author's discourse followed by ...
(e.g. the personage's discourse); represented speech interspersed with ... mostly the
personage's discourse with instances of ...

4. The text/the author's  discourse etc. represents bookish type of
speech which is marked by the use of lengthy sentences of complicated
structure/super-natural vocabulary, etc.

5. The personage's discourse ... is a specimen of colloquial type of speech. It
is remarkable for/characterized by the use of elliptical/one- member/short two-
member  sentences, contracted forms, colloquial/vulgar, etc. words.

6. The text / the represented speech is of mixed character. It represents
both  bookish and  colloquial  type of  speech, such as...
7. At the level of

a)  phonetic description...
b) lexicology ...
c¢)  morphological analysis...
d)  syntax...
8. Conclusion.



SAMPLES OF STYLISTIC ANALYSIS
Stylistic Phonetics

Thquire!... Your thirvant! Thithith a bad pieth of bithnith, thithith.... (Ch.
Dickens)

At the level of phonetic description, of interest is substitution of consonants,
which is rendered in writing by intentional violation of spelling: the graphon "th"
replaces the letter "s" in the personage's discourse. This stylistic device serves for
speech characterization, it shows the character's lisp.

My daddy's coming tomorrow on a nairplane.” (J. D Salinger) To create an
impression of the little girl's speech, the author resorts to graphical stylistic means:
the graphon " on a nairplane" stands for "on an airplane" . The contracted form
"daddy's" is used to show the informal character of communication (reduction of
vowels is typical of colloquial speech).

"His wife," I said... W-I-F-E. Homebody. Helpmate. Didn 't hetell you?
(Myrer)

Emphatic stress is rendered in writing by capitalized and hyphenated
spelling of the word "wife". The stylistic device of alliteration (repetition of the
initial consonant) in short one-member sentences ("Homebody. Helpmate.")
strengthens the emphatic effect.

How sweet it were,...

To lend our hearts and spirits wholly

To the music of mild-minded melancholy;

To muse and brood and live again in memory. (A. Tennyson)

The repetition of the sonorant "m" at the beginning of successive words
aims at imparting a melodic effect and creating connotations of solemnity.

Whenever the moon and the stars are set,
Whenever the wind is high,

Al night long in the dark and wet

A man goes riding by. (R. S. Stevenson)

In the analysed passage, stylistically of interest is a case of indirect
onomatopoeia: repeated "w" 1s used to reproduce the sound of wind. Unlike
alliteration, indirect onomatopoeia demands some mention of what makes the sound
(see the word "wind").

Stylistic Morphology




"They're certainly going to hold on to her,"” Nicole assured him briskly. "She
did shoot the man. " (S. Fitzgerald)

At the level of stylistic morphology, we observe transposition of the auxiliary
verb "did", which is used not in its primary function but for the purpose of
emphasis.

"You're the bestest good one - she said - the most bestest good one in the
world" (H.E. Bates)

The emphatic effect of the above given utterance is achieved by intentional
violation of English grammar rules (the rules of forming degrees of comparison).
The nonce-words thus formed ("bestest", "the most bestest") create humorous
connotations.

What else do [ remember? Let me see.

There comes out of the cloud our house, our house - not new to me, but quite

familiar, in its earliest remembrance. On the ground floor is Peggoty'skitchen,opening
into the back yard.... (Ch. Dickens)

The reproduced extract is the author's narrative. Charles Dickens depicts
past events as if they were in the present. This stylistic device (the use of present
tense forms with reference to past actions) is called "historical present"
("praesenshistoricum" in Latin). It imparts vividness to narration.

"It don't take no nerve to do somepin when there ain't nothing, hevoucan
da..." (J. Steinbeck)

The stylistic purpose of the writer is to portray the character by showing
peculiarities of his idiolect. Double negation ("don't take no nerve, etc.), misuse of
person-and-number forms ("it don't"), colloquial speech form ("ain't'), and the
substandard pronunciation of fhe word -'something", rendered in writing by the
graphon"somepin', - all this shows the low educational and cultural level of the
speaker.

Stylistic Lexicology

n

"I'm terribly sorry I brought you along, Nickie ", said his father, his post-
operative exhilaration gome. "It was an awful mess to put you through.” (E.
Hemingway).

Father's tenderness and care is stressed by the writer in the diminutive form of
the boy's name. "Nickie", compared with "Nick", shows that besides the nominal
meaning the derived word has aquired emotive meaning too. Also, the contracted



form "I'm", substandard intensifier "terribly", and the word combination "an awful
mess" participate the conveying the atmosphere of colloquial informality.

The little boy, too, we observed, had a famous appetite, and consumed
schinken, and braten, and kartoffeln, and cranberry jam... with a gallantry that did
honour to his nation. (W. Thackeray)

In the analysed extract, stylistically of interest is the use of barbarisms. The
events take place in a small German town where a boy with a remarkable appetite is
made the focus of attention. By introducing several German words into his
narrative, the author gives an indirect description of the peculiarities of the German
menu and the environment in general.

"Fostered she was with milk of Irish breast, Her sire an earl; her dame of
princess blood." (4. S.) The solemn, high-flown connotations of the utterance are
due to the use of lexical archaisms, such as "to foster" ("nourish", "bring up"), "sire"
("father"), and "dame" ("mother"). The partial inversion at the beginning of the
sentence and two metonymies ("breast" and blood") add to the stylistic effect.

Then they came in. Two of them, a man with long fair moustaches and a
silent dark man... Definitely, the moustache and I had nothing in common (D.
Lessing)

At the level of stylistic semasiology, of interest is a case of genuine
metonymy. A feature of a man which catches the eye - his moustache - stands for
the man himself. The metonymy here implies that the speaker knows nothing of
the man in question; obviously, it is the first time those two have met.

At the top of the steps... amber light flooded out upon the darkness (S.
Fitzgerald).

The metaphors "amber" and "flooded out" are used by the author to create
a colourful picture of the night and the dark hall, part of which is illuminated by a
ray of light coming from the room upstairs. The metaphoric epithet "amber"
substitutes the non-figurative "yellow" (similarity of colour). The figurative verb
"flood out" stands for the traditional "illuminate"; this transfer is based on the
funcational similarity of water flooding the earth and a ray lighting dark space.

"Never mind", said the stranger, cutting the address very short, "said enough -
no more; smart chap that cabman - handled his fives well,; but if I'd been your friend in
the green jemmy - damn me - punch his head-, God I would -pig'd whisper - pieman
foo, - no gammon."

This coherent speech was interrupted by the entrance of the Rochester
coachman, to announce that... (Ch. Dickens)

The word "coherent", which describes Mr. Jingle’s speech, is inconsistent
with the actual utterance and therefore becomes self-contradictory. Here, irony as a
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trope (the use of a word in the sense opposite to its primary dictionary meaning)
contributes to the general ironic colouring of the author's narration.

In the parlors he was unctuously received by the pastor and a committee of three,
wearing morning clothes and a manner of Christian intellectuality. (S. Lewis)

In the passage under analysis the author brings into play effective zeugma
("wearing morning clothes and a manner of Christian intellectuality") to convey
the ironic attitude of the protagonist to the situation and the members of the
religious committee. The affected insincere atmosphere of the reception is further
sustained by the high-flown epithet "unctuously", which adds to the stylistic effect.

"I'm eating my heart out"

"It's evidently a diet that agrees with you. You are growing fat on it." (W.S.
Maugham)

The semantic and stylistic effect of pun here is due to simultaneous
realization in close context of the phraseological and non-phraseological meanings
of the phrase "to eat one's heart out". The first speaker uses it figuratively, while
the second one intentionally interprets it as a free word combination, thus creating
ironic connotations.

Stylistic Syntax

Into a singularly restricted and indifferent environment lda Zobel was born.
(Th. Dreiser)

The narration begins with partial inversion, promoting the adverbial
modifier of place into the most conspicuous position, thus adding relevance and
importance to the indication of the place of action.

It is not possible to describe coherently what happened next: but I, for one, am
not ashamed to confess that, though the fair blue sky was above me, and the green
spring woods beneath me, and the kindest friends around me, yet I became terribly
frightened, more frightened that I ever wish to become again, frightened in a way I
never have known either before or after. (E.M. Foster).

The syntax of this sentence paragraph shows several groups of parallel
constructions, combined with epiphora ("above me", "beneath me", "around
me"), polysyndeton ("and... and..."), and anaphora ("frightened... frightened...").
These stylistic devices used in convergence create a definitely perceived rhythm,
which helps to render the atmosphere of overwhelming inexplicable horror
dominating the passage. The stylistic effect is reinforced by the masterful use of
climax creating gradual intensification of meaning:



" What - a daughter of his grow up like this! Be permitted to join in this
prancing route of perdition! Never!" (Th. Dreiser)

The represented inner speech of the character culminates in a number of
exclamatory one-member sentences, which emphasize the speaker's emotions. The
sentences are placed in inverted commas, but we perceive that the author's
presentation of the man's words does not occur simultaneously with their utterance,
and the pronoun "his" used instead of "mine" indicates the fact.

Being narrow, sober, workaday Germans, they were annoyed by the
groups of restless, seeking, eager and, as Zobel saw it, rather scandalous men
and women who paraded the neighbourgood streets ... without a single thought
apparently other than pleasure. And these young scramps and their girl-friends
who sped about in automobiles. The loose indifferent parents. What was to
become of such a nation? (Th. Dreiser)

The subjectivity of Zobel's evaluation is stressed by two parentheses ("as
Zobel saw it" and "apparently"). They lessen the finality and disapprobation of
otherwise negative qualifications of the alien (American) world. The structurally
incomplete (elliptical) sentences and the rhetorical question at the end of the
passage indicate the shift of narration from the author's discourse to the
personage's represented speech.

Stylistic Devices of Different Levels Used in Convergence

Her mother, a severe, prim German woman, died when she wasonly
three, leaving her to the care of her father and his sister... (Th.Drieser)

In the analysed sentence, two nonfigurative epithets ("severe" and
"prim") appear in detached apposition. This provides them with additional
emphasis, produced by independent stress and intonation.

Although nearly perfect, Mr. Murchinson had one little eccentricity,
which he kept extremely private. It was a mere nothing, a thought, a whim, it
seems almost unfair to mention it. The fact is he felt that nothing in the world
could be nicer than to set fire to a house and watch it blaze.

What is the harm in that? Who has not had a similar bright vision at some
time or another? There is no doubt about it, it would be nice, very nice indeed,
absolutely delightful. But most of us are well broken in and we dismiss the idea
as impracticable. Mr. Murchinson found that it took root in his mind and
blossomed there like a sultry flower. (John Collier. "Incident on a Lake')

The extract is on the whole highly ironical. Ridiculing the "little
eccentricity" of Mr. Murchinson, the author brings into play a number of various
stylistic devices: the detached ironical epithet "nearly perfect" is followed by
effective climax of meotical nature, which is combined with asyndeton ("a mere
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nothing, a though, a whim... unfair to mention"). The striking discrepancy between
the monstrous idea and the way it is perceived by the character is realized through
anti-climax ("... nothing in the world could be nicer than set fire to a house...") and
further reinforced by two rhetorical questions ("What is the harm...? Who has not
had a similar vision...?"). To crown it all, we had another case of climax ("nice,
very nice indeed, absolutely delightful").

To stress the personage's obsession, the author resorts to metaphor and
simile, which are used in convergence: "... it took root in his mind and blossomed
there like a sultry flower".

Functional Analysis

"Ever do any writing?" he asked.

"Only letters,” answered Anna, startled from her marking. It was obvious
that Mr. Forster was disposed to talk, and Anna put down her own marking
pencil. "Why? Do you?" she asked.

Mr. Foster waved a pudgy hand deprecatingly at the exercise book
before him.

"Oh! I'm always at it. Had a go at a pretty well everything in the writing
line."”

"Have you had anything published?" asked Anna with proper awe. She
was glad to see that Mr. Foster looked gratified and guessed, rightly, that he
had.

"One or two little things," he admitted with a very fair show of
insouciance.

"How lovely!" said Anna enthusiastically. ("Fresh from the Country ")

The passage represents an informal dialogue between a young school
teacher and her colleague. The personage's discourse is interspersed with instances
of the author's narration, which is marked by the use of bookish words ("
deprecatingly", "gratified", " awe", "insouciance", etc.) and well-organized lengthy
sentences, such as the following one, complicated by detachment: "She was glad to
see that Mr. Foster looked gratified and guessed, rightly, that he had." The
dialogue, on the contrary, abounds in short, one-member and elliptical, sentences
("Ever do any writing?" "How lovely!"). The vocabulary, too, participates in
conveying the atmosphere of colloquial informality. Alongside with standard
colloquial "had a go", it includes interjections ("Oh!"), contracted forms ("I'm"),
the colloquial intensifier "pretty", and a word of highly generalized meaning

("little things").



A case of understatement ("One or two little things") in the end of the passage
is used to render the affected modesty of the speaker, which is becomes clear from
the subsequent author's remark.

B kauecTtBe MHAMBUIYyaTbHBIX 33JaHUN CTYAEHTaM MpEIJIaracTcs
MIPOU3BECTU CTWIMCTUYECKHM aHaM3 XYyJOKECTBEHHOIO IIPOM3BENCHUS WIH
OTpbIBKA U3 HEro, C YyKa3aHWEM HAWJEHHBIX B TEKCTE TPOIOB, UX
KOMMEHTUPOBAHUEM U OIPEJCICHUEM CTUJIMCTUYECKON (QYHKUHUU B TEKCTE.
CTyneHTbl MOTYT MpPOW3BECTH AaHAIU3 aBTOPCKOTO CTWJIA, IOCIE MPOYTEHUS
NPOU3BEACHUS WM HECKOJbKUX [MPOU3BEIACHUN, BBIACIUTh XapaKTEPHbBIC
OCOOCHHOCTH sI3bIKa MHcaTeNs. OTO KOMIUIEKCHAas CaMOCTOsSTeNlbHa paborta
MPOBOJUTCS B KOHIIE Kypca TIOCJIE€ YCBOCHHUS CTYJICHTOM HEOOXOIMMOU
TEPMUHOJIOTMM Kypca W 0a30BBIX MOHATUNA MAJI OCYIIECTBJICHHUS TPaMOTHOIO
aHanu3a TekcTta. Pe3ynpTaThl pabOTBl MOTYT OBITH OGOpPMIIEHBI B BUJE
AIIEKTPOHHOM MPE3EHTALNUN U MPEACTABICHBI HA OJHOM U3 3aBEPIIAIOIINX 3aHATHIA

Kypca.

Kpumepuu u wikana oyenusanus 00Kk1a00e

Oyenka Kpumepuu oyenku

Buvicmasnsemcs obyuarowemycs, eciu 00KIa0 co30aH ¢ UCNOIb30BAHUEM
KoMnbiomepHvix mexuonocutl (npezenmayus PowerPoint, Flash—
npeseHmayus, sudeo-npesenmayus u op.) Mcnonv3oeansvi 0onoiHumenbHvle
ucmounuxu ungopmayuu. Cooepicanue 3a0aHHOU Mmembl pACKPbIMO 8
noanom obowveme. Ompasicena cmpykmypa 0oknaoa (6cmynienue, OCHO8HAs.
uacmo, 3aKI0YEHUe, NPUCYMCMBYIOM 8bl800blL U npumepsl). Opopmienue
pabomol, coomeemcmayem npeovasaembim mpebosanuim. OpueunarbHOCMb
8bINOJIHEHUS (PAOOmMa cOeNana camoCmosmenbHo, NPeoCmasieHd 6nepaole)

«3a4meHo»

Hoxknao coenan ycmuo, 6e3 ucnonib308aHusi KOMIbIOMEPHBIX MEXHOLO2ULL.
«ne 3aumenoy | Codepaicanue 00K1A0A 0CPAHUYEHO UHGOpMayuell. 3a0aHHas mema 00KIA0d
He pacKpulmd, OCHOBHAsL MbICIb COOOUIeHUS He Nepedand.

Kpumepuu OUCHUGAHUA npe3enmamu?

Oyenka Haszeanue xpumepus Oyenusaemvle napamempol
Tema npezenmayuu Coomeemcmeue  membl npoepamme  yuebH020
npeomema, pazoena
Jluoakmuuecxue u Coomeemcmsue yenetl NOCMABIEHHOU meme

Memoouueckue yeau u | JJocmudicenue nocmagieHuvix yeael u 3a0a4
3a0aqu npezenmayuu
Buvioenenue ocnosnvix | Coomeemcmeue yeasam u 3a0a4am

uoeti npezeHmayuu Cooeparcanue ymozaxnroueHui

Buisvieatom u unmepec y ayoumopuu

Konuuecmseo  (pexomenoyemcs  Onsi  3aNOMUHAHUS

«3a4meHno»
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((HE 3a4YmeHOo»

ayoumopueii He bonee 4-5)

Cooepoicanue

Hocmosepras unghopmayust 06 uCmMopuyeckux cnpaskax
U MeKyuux cooblmusix

Bce 3axnouenuss noomeepowcoervl
UCMOYHUKAMU

AB36IK UB0JICEHUS MAMEPUATA NOHAMEH AYOUMOPUU
AxmyanbHocmb, MOYHOCHb U NOJIE3HOCMb COOEPIHCAHUSL

00CMOBEePHLIMU

1loobop unghopmayuu
0151 CO30aHUs
npoexma —
npeseHmayuu

I'pagpuueckue unnrocmpayuu onsa npezenmayuu
Cmamucmuxa

Huacpammol u epaguxu

Oxcnepmusbie oyenku

Pecypcor Unmepnem

Ilpumepni

Cpaenenus

L{umamol u m.o.

Ilooaua mamepuana
npoexma —
npezenmayuu

Xpononoeus

Ilpuopumem

Temamuueckas nocieo008amenbHOCMb
Cmpykmypa no npunyuny «npobiema-peuieHue

Jlozuxa u nepexoowi
80 8peMs npoekma —

Om ecmynieHus K OCHO8HOU Yacmu
Om 00HOU 0CHOBHOU Udeu (vacmu) K Opyeoll

npeseHmayuu Om oonoeo cratioa Kk Opyeomy
Tunepccoinku
3axnouenue Aproe svickazvisanue - nepexoo K 3aKII0UeHUIO

TlosmopeHnue ochogHbIX Yenell U 3a0a4 8blCIYNIeHUs]
Boi6o0wi

Ilooseoenue umozos

Kopomrxoe u 3anomunaroujeecst 8bickazvleéaniue 8 KOHYe

Jluzaiin npezenmayuu

LlIpugpm (yvumaemocmus)

Koppexmuo nu evibpan ysem (goua, wpugma,
3A201106K08)
Onemenmovl aHumayuu
Texuuueckas uacmo I'pammamuxa

Tlooxooswuii cnosapo
Hanuuue owubox npagonucanus u oneyamorx

Buvinonnenue menee 60% oyenusaemvix napamempos

Kpumepuu OUeHUBAHUA npoeKkma

Oyenka

Kpumepuu

Pacwughposxa ypoens kpumepus

«3a4meHo»

AxmyanvHocms

Ouenv cospemennas mema. Omkiux Ha codvimue.
Hosvie npoepammul u yempoticmeaa.

IIpoosunymas mema, unmepechas MHO2UM

Yenyonénnoe uzyuenue npoepammnozo mamepuana.

IIpopabomka u unnocmpupoganue mem 6a308020 Kypca

Oceedomnénnocme

H3yyeno ouenv mHoeo ucmounuxos. Oceoenvi Hogble
pazoenvt memvl. Oc8e00OMIEHHOCTb HA YPOBHE
aKCcnepma

H3yll€H0 00CMamo4Ho MHO20 UCTMOYHUKOB

HSy’{€HO He O4Y4€Hb MHO2O0 UCMOYHUKOG. HpOQKWl Ha




YpO8HE U3VUeHHO020 NPUMePa PAcCCMOMPEHHO20 Ha
3AHAMUSIX.

Mamepuan neoocmamouno 0c80eH, CKONUPOBAH, eChb
OWUOKU, UCNOIL3VIOMCS MEPMUHBL 03 00bIACHEHUS.

Hayunocmo

IIpogedeno nayunoe uccredosanue memul. Bologunymol
Ho8ble uoeu, paynpeonoxcenus. IIposedén ananus.
Paszpaboman noswiti mamepuan.

Ilpoexm npaxmuko-opuenmupoganusiii. Pazpabomarwi
ouoaxmuiecxkue Mamepuavl.

IIpoexm peghepamusHviii

3nauumocmo

Paspabomanvl 0okymenmol 2omogvie k nociedyrowemy
ucnoav3osanuto. Pazpaboman cnpagounuk, macmep-
Kaacc, UHCMpYyKyusi OOCMYNHAsL 1I000MY.

Cobpansi mamepuanvl, Komopbvle nocie usy4yeHus u
00pabomKu MOHCHO npumeHums. MooicHo yumams Kax
UHMeEPeCHYI0 CIMAMmbIo.

Tema packpsima Heoocmamoyno. H3noicen Mmamepuai
no ylle6H01:2 meme, umeem 3IHA4UMocms moJjibKo ons
Camoco ucCnojiHumeJiA.

IIpesenmabenvrocmo
(nyonuunoe
npeocmasieHnue)

Ogopmaenue 6 coomeemcemeuu ¢ mpebo8aHUsAMU.
Tonnwiii nakem 0oKymeHmog: omuem o pabome 6
MeKCmosoM 8uoe + paspabomaHnuvle OOKYMeHmbl+
npesenmayus 0 evicmynienus. OpuecuHaibHasl
npesenmayus. Aproe gvlcmynienue

Heoocmamxku 6 oghopmnenuu

Henonnwiii nakem ooxymenmos

Cnaboe opopmnenue

OpuzunanvHocms

Hnousudyanvroe omuouieHue asmopos npoekma K
npoyeccy NpoeKmuposanis u pe3yibmamy ceoell
oesmenvHocmu. [lononnumensHole cpedcmed
ogopmnenus. Oyenusaemcs OpuUHAILHOCMb
PacKpwleaemotl pabomoti memsl, e1yOUHa uoeu pabomsl,
006pazHocms, UHOUBUOYATLHOCHb MBOPUECKO20
MbIULTEHUS], OPUSUHATIBHOCb UCNOJIb3YEMbIX CPeOCmE

Kauecmeo

OYEHUBAEMCSL XY O0IHCECTBEHHDII YPOBEHb
npoussedeHus, OU3AUH 2JIeMEeHMO8 OPopMaeHUs,
2apMOHUYHOE YBemogoe coyemaHue, Kayecmeo
KOMNO3UYUOHHO20 PEUEHUsl, HalUu4uue NepCnekmueol

Ckopocmb
8bINOIHEHUS

2- 0ocpouno, 1 —coan 6 cpok, () — cpoku coauu
HapyuieHvl

«HE
3a4meHo»

Buvinonnenue menee 60% oyenusaemvix kpumepues




IIpumep 3K3aMeHANMOHHOI0 OMJIeTa

MUHUCTEPCTBO OBPA3OBAHUS U HAYKU POCCUNCKON
OEJIEPAIIIN
denepanabHOE rOCYIaPCTBEHHOE OIOIKETHOE 00Pa30BATENBHOE YUPEIKICHUE
BBICIIIETO 00pa30BaHuUs
«3abaiikanbCKuil TOCYIapCTBEHHBIN YHUBEPCUTET)

PK3AMEHAIIMOHHBIN BUJIET Ne 1
10 TUCUHUILIINHE
CTHINCTHKA HHOCTPAHHOTO SI3bIKA
(aHTJIHUHCKOTO)

JUISl HAIIPaBJICHHS TOATOTOBKH
44.03.05
[legarornyeckoe obpazoBanue
[Tpodwns: MHOCTpaHHbIE sI3b1KHU (5 TIET)

cemecTp S
1. Meaning from stylistic point of view.

Simile: definition, structural peculiarities. Simile and comparison.

Stylistic syntax: syntactical parallelism, chiasmus.

RTINS

Identify and comment on the stylistic effect of devices in the given
fragment:

He didn't appear like the same man; then he was all milk and honey — nowhe
was all starch and vinegar (from Nicholas Nickleby, by Charles Dickens).

CocraBun __ Kimmmenko T.H.

YTBEPXJIAIO
«©» 2019 1.

3aB. kadeapoit Koctuna 1.H.




[Ipu ompeneneHun ypoBHSI JTOCTHKEHUH OOy4alomMX Ha dK3aMeHe oOpariaeTcsi ocoboe
BHHUMAaHUE Ha CIEeAyIOLIee:

- JlaH MOJIHBIM, pa3BEPHYTHIN OTBET HA IIOCTABIICHHBIN BOIIPOC;

- 1OKa3aHa COBOKYIHOCTh OCO3HAHHBIX 3HAHMM 00 OOBEKTEe, MPOSBIAIOMIASACA B
CBOOOJHOM ONEpPUPOBAHUU MOHITHIMH, YMEHUH BBIJCIUTH CYIIECTBEHHBIE U HECYIIECTBEHHBIE
IPU3HAKU, IPUYMHHO-CIICJICTBEHHBIE CBSI3H;

- 3HaHHE 00 00BEKTE AEMOHCTPHUPYIOTCS Ha (POHE MOHWMAHHS €ro B CUCTEME JaHHOU
JTUCIUIUIAHBL (MOJIYJIS1) M MEKIUCIUIUIMHAPHBIX CBSI3EH;

- oTrBeT (OpMyNIHpYyeTCs B TEPMUHAX AUCLUUIIIMHBI (MOYJIS), U3JI0KEH JTUTEPATypPHBIM
SI3BIKOM, JIOTHUEH, JJ0Ka3aTeNIeH, JeMOHCTPUPYET aBTOPCKYIO MO3HUIIMIO 00yYaroImerocs;

- TCOPCTUUCCKHUC MOCTYJIAThI MOATBCPIKAAOTCS NPpUMEpPAMU U3 MTPAKTUKH.



A Sample of Complex Stylistic Analysis

J. Galsworthy. The Broken Boot (E.M. Zeltin et. Al. English Graduation
Course, 1972, pp.88-89: finishing with the words ".. .walked side by side.")

Text Interpretation

The passage under analysis is taken from John Galsworthy's story "The
Broken Boot". It is about an actor whose name is Gilbert Caister. For six months
he had been without a job and a proper meal. He ran into a man whom he had
come to know in a convalescent camp, a man who thought a lot of him as an actor
and was tremendously happy to see him again.

To convey Caister's state of mind on the noon when he "emerged" from
his lodgings, the author brings into play an abundance of expressive stylistic
means and means of speech characterization.

Caister was humiliated by having been out of job, by having to wear old
clothes and being hungry. He did not want to acknowledge his poverty and fought
the humiliation by assuming an ironic attitude towards himself and things
happening to him. The irony is conveyed by lexical means: the epithet "faint" and
the bookish word "regard" (instead of "look at"). The stylistic effect is increased by
the verb "long for" used in the context inappropriate with its high-flown
connotations. Cf. Fixing his monocle, he stopped before a fishmonger's and with a
faint smile on his face, regarded a lobster.... One could long for a lobster without

paying....

The metaphoric epithet "ghost" and the euphemistic metonymy
"elegance" add to the stylistic effect: Yet he received the ghost of aesthetic pleasure
from the reflected elegance of a man long fed only twice a day.... The epithet "the
ghost of .. .pleasure" forms a specific structure characterized by reversed syntactic-
semantic connections (inverted epithet). "Elegance" replaces "gauntiness" because
Caister does not like to think of himself as "gaunt".

Irony is accentuated by a mixture of styles (formal, intentionally well-
bred vs highly colloquial) in the following: "/ shall be delighted." But within him
something did not drawl: "By God, you are going to have a feed, my boy!"

To show Caister's attitude to his own distress and worry over his worn-out
clothes, the author makes use of numerous stylistic devices: mixture of styles (cf.
the use of colloquial "fancy himself and bookish "refitted" in close context); the
vulger intensifier "damned"; the anaphoric repetition of "very" and "on", combined
with parallelism: The sunlight of this damned town was very strong, very hard on
sems and button-holes, on knees and elbows! Together with the actual tweeds, in
which he could so easily fancy himself refitted...."



The list of devices employed in the second paragraph is by no means
exhaustive. Find and interpret the meaning and function of the following.

of a man long fed... of an eyeglasses well rimmed... of a velourhat salved...;
under it was his new phenomenon... ;
meche blanche;
Was it an asset or the beginning of the end?
that shadowy face;
atrophy, nerve, tissue;
...perhaps, but.

When Caister ran into Bryce-Green, it was the latter's face that attracted his
attention. This idea is emphasized by the use of metonymy. ...he had passed a
face he knew. A chain of post-positive attributes with the metaphoric epithet
"cherubic" gives a vivid and colourful description of Bryce-Green's appearance:
Turning, he saw it also turn on a short and dapper figure - a face rosy, bright, round,
with an air of cherubic knowledge, as of a getter-up of amateur theatricals.” This
description sets Bryce-Green at once in an opposition to Caister, as a prosperous
well-fed, well-clothed man to a poor and nearly starving one. This idea is
reinforced by the use of antithesis: And - elegantly threadbare, roundabout and
dapper - the two walked side by side. It is a complex stylistic device, in which the first
opposed part is constituted by another figure of speech, an oxymoron ("elegantly
threadbare"). The antithesis is made prominent by detachment, which is marked in
writing by paired dashes.

To conclude, one may say that within a mere page of the story Galsworthy
displays an abundance of thought and feeling, proving himself once again a
brilliant stylist. The extract is a wonderful example of the author's consistency in
the realization of his creative scheme - to achive and sustain ironic effect.

Functional Analysis

The text begins with the author's discourse which constitutes the first
paragraph of the story. The second paragraph is the author'sdiscourse interspersed
with instances of Caister's represented speech. At the end of the chosen extract,
there is a fragment of the conversation between Caister and Bryce-Green (the
personages' discourse).

The author's discourse is marked by lengthy sentences of complex structure,
such as the following: The actor, Gilbert Caister, who had been “out” for six months
emerged from his east-coast seaside lodging about noon in the day, after the opening
of the "Shooting the Rapids", on tour, in which he was allying Dr. Dominic in the last
act. The bookish type of speech is also signalled by general bookish words:
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emerge, remake, jauntiness, regarded,; fitted, aesthetic, elegance, phenomenon,
reclined, conspicuous.

The use of words pertaining to the theatrical world creates a professional
background: opening, on tour, act, production, amateur, theatricals, etc. Titles of
g pening. p erc
plays, such as "Educating Simon", "Gotta-Campus ", etc., add to the stylistic effect.

Caister's represented speech is a peculiar blend of bookish and colloquial
clements. On the one hand, there are no contracted forms in it, some sentences are
rather lengthy and there are instances of bookish words; on the other hand, it
contains elliptical sentences (Ages since he had eaten a lobster! Rather
distinguished, perhaps...) and the vulgar intensifier damned.

Colloquial elements abound in the personages discourse -Caister and
Bryce-Green's dialogue. Among them we find contracted forms (aren't, haven't),
interjections (By George, Jove, By God), colloquial words (What sport we had...,
here "sport" stands for the neutral "fun"; .. .you are going to have a feed, my boy!
"feed" replaces "meals"); elliptical sentences (Haven't seen you... Doing anything with
yourself?). All these elements serve to render the unofficial character of
communication.

4. MeToauueckue MaTepuaJibl, ONpeae/sIlONIAe MPOUEIYPY OUECHUBAHUS 3HAHWIA,
YMeHHIi, HaBbIKOB U (MJIH) ONBITA AeATEJbHOCTH, XAPAKTEPU3YIOIIMX ITAMbI
¢dopmupoBaHus KOMIeTeHUI

4.1. Onucanue npouedyp npogeoeHuss mexKyuie2o KOHmMpOoJis yCneeaemoCcmu cnyoeHmaos
B Tabnwme mpencraBieHO oOmMHMcaHWE MPOLEAYpP NPOBEACHHS KOHTPOJIBHO-OIEHOUYHBIX
MEPONPUITHIA TEKYIIEro KOHTPOJIA YCIEBAaEMOCTHU CTYJIEHTOB, B COOTBETCTBUU C paboueit
MPOrpaMMOM JTUCHUIUIMHBI, W TPOIEAYp OICHUBAHHS PE3YJIbTaTOB OOYYECHUS C TMOMOIIBIO
3aMJIaHUPOBAHHBIX OLIEHOYHBIX CPEJICTB.

HaunmenoBaunue
OLIEHOYHOT'O Onucanus npoleaypsl NpoBeACHUS KOHTPOJIbHO-OIIEHOYHOTO
MEPOTPHATHS U MPOLIEYPhI OLICHUBAHUS PE3YJIbTATOB O0yUEHUS
cpeacTBa

TepmuHonornueckass paboTa BBIOJIHAETCS CTYJSHTOM IO pe3yJibTaTaM
[IpoBenenue OCBOEHHUSI KOHKPETHOH TeMbl (pa3zena) AMCLUUILIUHBI BO BHeyueOHOe
TePMHUHOJIOTHYECKOH | BPEMSL. [IpenomaBaTeny Ha 3aHATUU MpEJIaracT MEPEUYEHb OCHOBHBIX

paboTeI 1O TeMe TEPMHUHOB TIO0 KOHKPETHOH TeMe (pasnieny), 3HAKOMHUT CTYICHTOB C
KpUTEpUSIMU OLICHUBaHMS. B Ha3HAYeHHBIM CPOK CTYIEHTHI CHIAIOT
BBITIOJITHCHHBIC 3/IaHUsI HAa TIPOBEPKY.

MuauBuayabHbIE TBOPYECKUE 3aJaHMs BBIJAIOTCS Ha MPAKTHYCCKHX
BeicTymuienue ¢ .
. 3aHIATHSIX, MPEAMISCTBYIOIIUX  W3YYEHUIO  TpeiaraeMoid  TEMBI.
npe3eHTaIHeH
[IpenogaBaTens 3HAKOMUT CTYIEHTOB C KPHUTEPUSIMHU OICHUBAHUS.
/Y cTHOE COOOIIIEHE
WNuauBuayanbHbIC TBOPUYECKUE 3aJaHUS JOJDKHBI OBITh BBIMOJHEHBI K
C TIPeI0CTaBICHUEM

3aHATUIO TI0 H3YUCHUIO Hpe;maraeMoiz'I TEMBI U B COOTBCTCTBHU C
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TE3UCOB TpeOoBaHUSAMU K  OQOpMIIEHHIO  (TIOATOTOBKA  BBICTYIUICHHS  C
Hpe3eHTaL{I/Ief/’I NN MOoAr0OTOBKA YCTHOFO COOGH.[GHI/I}I N HaIIuCaHHue
TC3I/ICOB). BBIHOJIHGHHOG SaIIaHI/IereI['b}IBJIHeTCSI CTYI[CHTOM Ha 3aHsATHUU
10 U3YUYEHHUIO MPEJIaracMoOn TEMBIL.
Ob6oOmaromast Tabmua MOXET ObITh NpesIoKeHa CTYACHTaM IS
COCTABJICHHUA Ha HpaKTI/I‘-IeCKOM 3aHATHUN HWIJIIN BO BHey‘-IeGHOe BpeMH
CocraBnenue N
. mocjie HM3y4YeHWs KOHKPETHOH TeMbl. IlpermogaBaTtens Ha 3aHITHH
00o0I1aroIe B
5 JIOBOJIUT JI0 CBEACHUS CTYJIEHTOB Ha3BaHWE 0000mIaroIeil TaOJUIIbI,
TaOJIUIIBI .
3HAKOMHT C KPUTECPUSAMHU OICHUBAaHUSA. B Ha3HAYCHHBIH CPOK CTYJICHTHI
CAOT BBIMTOJIHEHHOE 3a/IaHUE Ha MPOBEPKY
Opranuzanus TekcT npeyraraeTcst CTyACHTaM JUIsl pa0OThl Ha MPAKTHYCCKOM 3aHITHH

PabOTHI C TEKCTOM
110 000O0IIIEHHIO,
cucreMatru3sanuu u

WM BO BHeyueOHoe Bpems. IIpernonaBarens Ha MpaKTHUECKOM 3aHITHU
3HAKOMHUT CTYJIEHTOB C KpUTEpUSIMH OLEHUBaHUA HX paboTel. B

Ha3HAYCHHLIN CpPOK CTYACHTBI CHAIOT BBIIIOJHCHHBIC 3aJlaHUS Ha

CTPYKTYPUPOBAHUIO | TIPOBEPKY
yueOHoI
uHpopMauu
Crynenram IpeyIaraTcs pEKOMEHIyeMbIe L aHanmm3a
TBopueckoe
XYyJI0’)KECTBEHHBIC TEKCTHI, WIH CTYACHTHI CaMOCTOSITEIIEHO MOJOUPAIOT
3aJjaHNe .
TEKCTHI JIJISl IIPOBEJICHHSI CTHIIMCTHYECKIX MCCIIeIOBAHUN.
4.2 MeTroanka OLEHKH AeSITeIbHOCTH CTYyACHTA
Onenka
5 |o S il
2 2 g [Ipouienypa onieHuBaHusA
S |© 9 -
s E & min max
5 cemecTp
Brinonnenue koHcnekTa 3 5
1 1 Coo01enne-10KiIan 5 8
CocraBieHrue TepMUHOJIOTHYECKOTO CI0Baps 7 12
BrimonHeHue miaHa-KOHCIIEKTa 3 5
2 2 | BeicTymiieHue ¢ coo0meHneM 5 8
[IpesenTanus no teme 7 12
CocraBnenue TabIUIIbI 3 5
3 3
Pedepar 5 8




7 12
4 4 | Hncomennas pabora (Tect) 5 10
5 5 | BeImonHEHHE IPOCKTHOTO 3aJaHUs 5 15
Hroro 55 100
6amioB

4.3. Onucanue npouedyp npoeeoeHus1 NPOMEIHCYMOUHOU ammecmayuu
Ikzamen

[Ipu onpenenennn ypoBHS AOCTHKEHHI, 00yJaIOIUX Ha YK3aMEHE YUYUTHIBACTCS:
- 3HaAHUE MPOTrPaMMHOT0 MaTepHaia JUCUUILINHBI;
- 3HAaHHUA, HEOOXOAUMBbIE [UIsi PpEHICHHS THUIIOBBIX 3aJaHUi, YMEHHE  BBIOJHATH
MPelyCMOTPEHHbIE POTPaMMO TUTIOBBIE 3aJaHUS;
- BIJIaJICHHE METOJIOJIOTUEN NUCHMIUIUHBI, YMEHUE NPUMEHSTh TEOPETUUYECKHUE 3HAHUS B
HECTaH/IaPTHBIX CUTYalUsIX IPU PEIICHUU TBOPUYECKUX 3a/laHni, 000CHOBBIBATH CBOM JIEHCTBUS.

[TpoBeneHne MPOMEKYTOUHOMN aTTecTauy B opMe IK3aMeHa MO3BOJISET CHOPMHUPOBATH
WHAUBUAYAIbHBIN Oall CTyAeHTa MO TUCHUIUIMHE IO pe3yjibTaTaM TEKYIIEero KOHTPOJIS,
peannzyeMoro B ¢opMe OaTbHO-PEHTHHTOBOW CHCTEMbI OIICHMBAHMS, T.K. OIICHOYHBIC
CPEICTBa, MCIOJIb3yeMble IPU TEKYIIEM KOHTpPOJE, MO3BOJSIOT OLEHUTh 3HAHUS, YMEHUS U
BJIQJICHUS HaBBIKAMU/OIMBITOM JIEATEIHHOCTH OOYYAIOMIMXCS TPU OCBOCHHH JIUCIUILTUHBL
[IpenogaBatens BBICUMTHIBACT HWHAMBUAYAIbHBI Oaml Kak CcymMMy OallJIoB TEKYIIEro u
HUTOTOBOT'O KOHTPOJISL.

OcHoBHbIE BU/IbI CUCTEM OLICHUBAHMS

EBponeiickas | 100-6amibHas 4-0amnpHast 2-0aybHas
A 94-100
OTIIUYHO
3a4TEHO
A- 90-94
B+ 85-89
B 80-84
B- 75-79 XOPOIIO
C+ 70-74
C 65-69
C- 60-64 yJIOBJIETBOPUTEIBHO
D 55-59
F 50-54 HEYIOBJIETBOPUTENIBHO | HE 3aYTEHO

Ecnmu omenka ypoBHS  CHOPMHPOBAHHOCTHM  KOMIIETEHIMHA  OOyd4aromierocss He
COOTBETCTBYET KPUTEPHUSAM IOJIyUYEHHs] HK3aMEHa Ha OCHOBE OaJlIbHO-PEHTHHIOBOH CHCTEMBI
OLIGHUBAHMS, TO OOYJAIOIIUIICS CAaeT SK3aMeH, KOTOPhIH MPOBOIUTCS B opMe coOeceIoBaHUs
[0 TEPEeYHI0 TEOPETHUYECKHX BONPOCOB M MPAKTHUYECKUX 33JaHUM, BBITOJHEHHUS HTOTOBOTO
tecta. IlepeyeHb TEOPETHMUYECKHMX BOIPOCOB W THUIOBBIX TECTOBBIX KOHTPOJBHBIX 3aJaHHH
oOyuarouyecs MoJy4aroT B Hayajle CeMecTpa.






